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i Rocket From The Tombs, Vacancies, Rubber City Rebels, 
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I SMOG VEIL RECORDS ARE distributed by: DISGRUHTLtD. REUOUIlR, 
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; full-lengMbum, already being heralded as their best since 
i 4 their 1995 debut classic "No Future, No Hope". 

V First 200 copies'available on colored vinyl with a free poster. 
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On Sunday nights at 10pm, WXRK 92.3 FM (K-Rock) is airing Domestic Disturbance, a local radio show 
hosted by Long Island scenesters Mike Dubin and Christian McKnight. The duo broadcasts from Dubin’s Queens 
apartment and spin discs by local bands— many of which have appeared in these pages. Recent shows include 
cuts from area faves like Taking Back Sunday and The Rapture, while From Autumn to Ashes and Ted Leo are 
already included in a growing list of on-air guests. Definitely tune in! 

Speaking of Ted Leo... 

Okay.. .this is kind of embarrassing, but I swear it’s the Truth. 

I’ve been having dreams about songs on Ted’s new album, Shake the Sheets. I’m completely serious. 

Hearts of Oak [Lookout!] was one of the best releases I came across in 2002, and Shake the Sheets is a 
shoe-in for one of my favorites of 2004. The airy, off-kilter keyboards that adorned Hearts... have been traded in 
for a leaner, more taut, focused conversation about American foreign policy, healthcare and the importance of 
activism. Though much of the heady subject matter could catapult a less-capable songwriter headlong into the 
windshield of pretentiousness, Leo is an expert driver who takes Shake the Sheets into the winner’s circle. 

“Me and Mia,” the opener, starts tense then explodes with at line, “Do you believe in something beautiful? 
Then get up and BE it!” Next, “The Angel’s Share,” is a riotous foot-stom per.. then, for the next nine tracks, Leo 
is inspiring on “Walking to Do,” resolute on “Shake the Sheets” and consoling on the hypnotic “Little Dawn,” 
urgently whispering, “Stretch out your weary hand to me. ..it’s alright...” 

And I BELIEVE him... 

..he’s also a helluva guitarist! 


924 Gilman St. ( The Story So Far) [available for $20ppd from Maximum Rock n’ Roll, POB 460760, San 
Francisco, CA 94146] chronicles the legendary all-ages punk space’s history through essays by staffers, bands 
and audience members. Yes, bands like Korn and Green Day played there, but throughout the book's 400 pages 
it’s apparent that Gilman is first and foremost an ongoing social experiment rather than just a place for bands to 
play. You’ll read about battles between the venue and other neighborhood businesses, tips on crowd control and 
how to (not) advertise your venue. 

One of my favorite aspects of 924 Gilman St. is that its essayists seem to express themselves VERY 
honestly (some even sound kinda bitter) and that mistakes-like attempting to promote the venue without 
mentioning which bands were playing, for instance-are not only acknowledged, but overcome. Especially cool was 
a peek into MRR co-ordinator Tim Yo helping create policy in the club’s early days... the rationale behind Gilman 
entry requiring a membership, for instance, is especially shrewd. 

924 Gilman St. doesn’t just serve as a “how to” for those brave souls looking to start a space from the 
ground up; it’s for anyone interested in sociology, punk, business, history, or just a compelling read. 


— 1 1 i II 

"Back cover price includes full-color, all other pricing is for b+w. Prices] 

for other full-color ads and special placement available upon request.! 

ADVERTISING REQUIREMENTS 

1 . Payment must accompany ads or major label rates apply. 

2. Make all checks payable to Under the Volcano, Inc. 

3. Art should be submitted as a 300 dpi JPG or TIFF. 

|4. Make ads the right size! 

Don’t wait until the last minute. 

Press run is a minimum of 7,000. 

Call Scott at 617.623.5319 for further ad info. 

SUBSCRIPTIONS 

Prices for 6 bi-monthly issues 
USA 1 st Class $20/ Canada and Mexico Air Mail $25 
Airmail to Europe or UK $46/ Overseas Surface Mail $40 

Send (US Funds) check, MO or well-concealed cash payable 
to Vital Music Mail Order (NOT Under the Volcano— this 
applies to subscriptions ONLY!) to: Vital Music Mail Order, 
POB 938, Harrisville, NH 03450. For the new Vital Music 
catalog, send $1 applicable to first purchase. 

DISTRIBUTION 

Books-A-Million, Desert Moon, Doormouse, Get Hip, Interpunk, Media| 
Solutions, Revelation, Tower, Ubiquity and Virgin. 

ATTENTION PUBLISHERS! 

Professional printing at DIY prices: printing@underthevolcano.net 


WANNA SEND US AN INTERVIEW? 

Under the Volcano is looking for high-quality interviews to publish. There is NO PAY involved. We like 
many genres of music, but Punk and Hardcore are generally what set our loins on fire, and we’re ONLY 
interested in bands that have a CD available through national distributors. Email us first about your 
interview ideas. We’ll require hearing the band first of course, and have some simple guidelines once 
you get the go-ahead. Remember, there are no guarantees— we’re kind of dicks about the right “mix” 
of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. Please 
DON’T approach us about features on bands from Long Island, as we already have 'em covered. 

INTERNSHIPS 

Under the Volcano is always looking for bright, motivated, and slightly masochistic people to create and 
or/fill unrewarding, unglamourous, non-paying intern positions (we are NOT looking for writers) in 
exchange for college credit! English, Communications or Marketing majors are encouraged to apply, 
and you DON'T have to live on Long Island. If ya wanna get involved, email a proposal detailing STEP 
BY STEP ideas for new programs or projects (including how you intend to implement them ) or however 
else you'd like to contribute to boss@underthevolcano.net with "INTERNS" in the subject header. 
Please also include a 300 word statement explaining WHY ya wanna work with Under the Volcano, 
along with your contact info. 
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“Four more years, four more years” the smiling 
faces keep repeating and repeating. The sound of the 
few who prospered provides a backdrop for the news 
reporter’s telecast. Hah! “News reporters”— more like 
cheerleaders, but I’ll deal with that later. Four more 
fucking years like the previous four? I know a lot of 
people, who if this pattern continues, will more than likely 
be dead, or ebbed sedatives so heavy you won’t even 
recognize them anymore. 

There’s some artsy fartsy ditty on the radio. I turn 
the knob fast. I hit the thing so fast that now I find the 
buzzes and whirling whistles of AM, and it’s far more 
comforting, more honest... the vibe you get from this 
unintentional composition is certainly more urgent. In a 
few minutes I’ll be in an overheated warehouse and 
listening to some moronic dialogue about last night’s 
wrestling event. I can understand comforting one’s self 
with a lot of nonsense. I mean, I know how much money 
some of my pals at work make, and after factoring in 
rent, car insurance, food, the wife and the kid, I ‘d need 
something in order get my mind off of things, too. 

Unfortunately I’m the exact opposite; I occupy 
myself with stuff that keeps my mind on things. 
Occasionally I escape and watch the Yankees play. 
(Yeah, and if you know Ken Casey and Al Barr... tell 
‘em... FUCK THE RED SOX!) Why do I mention 
baseball? Some telecaster pointed out that Henry 
Kissinger was at a Yankees game and he said 
something like, “It’s great to have a peacemaker in 
attendance.” It’s little things like that which infuriate me. 
Kissinger is peaceful the way the Bloods and the Crips 
are harmless social clubs. 

I had to stop watching the game. Time and time 
again I find myself turning off the TV, cutting out on the 
news. Fox 5 New York recently sent Rosanna Scotto to 
report — note, the word is “REPORT” — from the 
Republican National Convention held in New York City. 
She covers a few of the speeches and then in the midst 
of it, she starts editorializing. “Oh, I really liked this 
speech, I really liked that. It was a great moment.” (Again 
I’m paraphrasing). What the fuck is this? Reporting or 
cheerleading? This is horseshit, and it’s frustrating 
when I find I’m the only one who caught it. At work I 
discuss it and I find... well... it wasn’t some of that 
wrasslin’ entertainment, so no one tuned in. 

Insert bouncy Radio Rock tune here: This is great; 
people are going to look into our little Seattle, man. Keep 
the tone really light-happy-go-lucky, boy-loses-girl 
Anthem Rock. You know, the stuff that got us here in the 
first place. The shit that gets us through the day because 
you know, suffering from lack of comfortable driving is 
our biggest problem on the Island— we all need to buy a 
new car. Hey it’s okay, the song behind the ad was 
penned by a former writer for Under the Volcano. It’s not 
“Holiday In Cambodia” in a jeans commercial, but... Let’s 
just say it settles a bet I had with Rich. And Rich lost. 

Maybe the heat in the warehouse has gotten to 
me, or maybe it was the piece of shit customers that I 
used to tend to at the of Dairy Barn. Or maybe it’s the 
realization that for a long while I’ve sat on my 
hands— tried to channel my constant anger, arrange my 


cluttered thoughts— and ultimately came to a conclusion 

that I was trying to avoid for so long. I didn’t want to ruin 
some people’s experiences because, yeah . . . life should 
really be a regurgitated Haircut 100 song. And that 
revamped Don Henley song made me want to go out 
and. . . . Aw, who am I kidding? It made me want to puke. 
And that’s about it. 

It’s sad when some of the people you had some 
sort of respect for decide that they want to turn rebellion 
into auto sales or that their sound of revolution is the 
ringing of cash registers at shoe outlets. These things 
have become acceptable. People like me are considered 
old fuddy duddys....guys who like to walk into record 
shops and find flyers for shows, rather than seeing a 
listing online. And then, when I go to one of these 
virtually announced shows, I find that they’re cancelled 
as fast as they were posted. I hold people accountable 
for their actions, for their words. I figure if people are 
speaking they have something to say, and if they say 
something, they believe it. Often times I find out later on 
that I was only watching a character, the “revolution” was 
merely theater, and the show held its curtain call. 

I don’t look to these events as places to draw my 
motivation or inspiration from anymore. I don’t invest in 
people who will more or less betray everything they 
supposedly believe in, and everything I truly believe in. 

I find a lot of the fuel for my fury comes from work. The 
place is a shit hole that was recently named by Forbes 
magazine as a great company to work for, which is 
fantastic for shareholders. Since that article, my 
workplace recently restructured management, and 
eliminated a whole slew of positions, so if you ever 
aspired to “move up” it’s now even more impossible. 
Hah! Don’t ever expect to make a livable wage there. 
Hah! Don’t ever dream of getting out of that near poverty 
bracket because it’s not going to happen. Unless, of 
course, your music gets picked up for a commercial or 
something (yuck yuck). 

I have to look forward to four more years of this? 
Another dead end job? Regardless of some previous 
attempts to shovel outta my shithole I didn’t get where I 
wanted to go, so that situation seems inevitable. I 
remember a long time ago I wrote, “Fuck the politicians 
because they already fucked you,” which was right 
before Clinton entered the White House. Some cat had 
a real problem with that, and like most people they cry to 
Rich... then meet me in person and say nothing. Maybe 
it’s my burning glare? Some things never change. A 
change in regime isn’t going to lift us out of the rat- 
infested trenches. 
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MY OLD MAN KILLED ROCK N’ ROLL 
(but the Germans don’t understand) 

Part I 

“Pass zee salt, yah?” 

We were having lunch in an Italian restaurant 
under the Brooklyn Bridge. There were nine of us: A 
German film crew of eight and myself. I passed the 
camera operator, Claus, the salt. He sprinkled it on to 
a piece of bread. I should have told him that’s not how 
things are done here. You’re in the New World now, 
Claus, over here we butter our bread. 


I had ordered for the table, as their Broken 

English was not in synch with the waiter’s Broken 
Italian. Each order was more revolting than the last. 
The Sound Man had linguini and mashed potatoes. 
The Director had a hamburger and orange juice. The 
make-up lady: ravioli and cabbage. 

The waiter had almost kicked us all out on 
principle alone, but The Germans were ordering two 
beers at a time. They were drinking like it were a 
Friday night in Frankfurt, but it was only Thursday 
afternoon in New York City. More importantly, it was 
the Thursday of the Republican National Convention. 
This was no time to be stumbling around drunk in the 
afternoon with tripods and shoulder-mounted 
equipment. 

This was George Bush Jr.’s big day. The city 
was crammed with Police, Secret Service and Hired 
Rats of all types. It was the biggest show of force in 
New York since the days just proceeding The Battle of 
the World Trade Center. Through some clerical error in 
the Mayor’s office, this drunken German film crew got 
permits to film a Lufthansa commercial during 
Convention Week. But those permits had expired a 
day ago, so technically, they had no right to be here. 
Just as George Bush Jr. and his 
cron ies— morally— had no right to be in New York. 

They had some nerve showing up here, three 
years after the wound was inflicted, while Osama bin 
Laden and his henchmen remain at large. Come back 
when you have some good news, that’s what I say. 

But we’re getting ahead of ourselves. I’ve got 
bigger problems with these Germans and their expired 
permits. We drove up to Central Park; I did all of the 
driving, as they we were not licensed to do so here. 
They wanted to film their pilot strolling through The 
Park under the lazy afternoon clouds. But they hadn’t 
counted on the protestors and heavy police presence. 
In fact the park was blocked off to non-official vehicles. 

“But vee have zee permit, yah?” the sound man, 
Franz, half-asked me. That they did. I’ll show these 
Krauts why we win the Big Wars— courage through 
desperation! I drove around the barricades and tore 
that big van into The Park. If we get into any serious 
trouble, I’ll just play dumb. Maybe even pretend not to 
speak English, yah? 

But the cops just didn’t seem to care. Once 
you’ve crossed that sort of line, the crime becomes so 
illuminated that it would it would damage your §yes 
just to look at it. Everyone in a position to lock us up 
simply looked away. The stage was set for us to 
commit an entire afternoon of glaring crimes. From 
tearing up the lawn at Sheep Meadow to nearly 
running down nervous mothers on a narrow foot path, 
we ran the proverbial gamut. Later in the afternoon I 
even parked the van on the sidewalk next to St. 
Patrick’s Cathedral. The Vice-President’s motorcade 
came roaring down Fifth Avenue and there I was, 
smoking a cigarette on the sidewalk, leaning against a 
large truck packed with dark, ominous crates, marked 
with foreign writing. If there were ever a more 
suspicious character, I would liked to have met him. 

Did Lee Oswald look the same way? Mohamed 
Atta? Mark Chapman? 

We left The Park on the westside up near 72 nd 
St. 

“Zee Dakota? Iz zat zee Dakota?” one of the 
asked. It was The Dakota, perhaps the most famous 
apartment building in the world. Judy Garland lived 
there. Boris Karloff. Lauren Bacall. An Oscar winner 
committed a murder/suicide there in 1978. But that’s 
not why The Dakota is world renown. 

On December 8, 1980 Mark Chapman shot John 
Lennon to death outside of the ex-Beatle’s home, The 
Dakota. Afterwards, Chapman stood around and read 
The Catcher In the Rye while waiting for the police. 
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When the police did show up, they were going to let 
Chapman go. It was one of those glaring crimes. As 
strange and traumatic as that day was, it was worse at 
my house. I tried to explain this to The Germans. 

December 8, 1980 was also the night of the 
lighting of the Big Christmas Tree in Rockefeller 
Center. My family was living in Queens. I was four. My 
mother had planned a trip into the city that night, to 
see the tree. My father was working as a prison guard 
on Riker’s Island. He was working late. 

Now, like most women her age, my mother had 
wept for The Beatles as a teenager. John was her 
favorite. At some point it crossed from teenage 
infatuation to mid-life obsession. I got my name 
because John Lennon had named his son Sean. Every 
time we made a family trip into Manhattan, we would 
drive pass The Dakota to maybe catch a glimpse of 
John Lennon through a window. My mother thought 
John would see her and they would run away together. 
It never happened. 

That night, December 8, 1980 would be no 
different. We would drive to Manhattan, see the tree, 
pass The Dakota and call it a night. But my Old Man, 
he went and ruined everything. He had to work too 
late. We didn’t go to the tree lighting and didn’t pass 
The Dakota. Lennon was murdered and the fat geek 
Chapman sat around reading Catcher In the Rye. 

But my mother saw this as more than a terrible 
tragedy between two strangers. This was my father’s 
fault. Entirely his fault. If he didn’t work late, we would 
have drove to Manhattan, went past The Dakota, have 
seen Mark Chapman attacking John Lennon, my 
father would have shot Chapman dead and John 
Lennon would still be alive. 

This is what my mother believes. To this day, 
she has not forgiven my father for his involvement in 
the murder of John Lennon. It’s a quirky little story and 
I enjoyed telling it to The Germans. 

Needless to say, something got lost in 
translation. 

“You’re father shot Lennon?” 

“His father killed Zee Beatle” 

“Bang, bang John Lennon?” 

It was pointless to protest. When I dropped them 
off at the airport, they were convinced that they were 
riding with the son of a cold-blooded killer. Only my 
mother would have agreed. They quickly filed out of 
the van, avoiding prolonged eye contact with me. 

I got The Germans out of town with minimal 
entanglements. Running The Republicans out of town 
would be out of the question. One could only hope to 
avoid them... (continued next time) 



So I just got back from a trip to Seattle, and if it 
wasn't for the internet we would have been lost. One 
of the best travel sites out there is 
www.tripadvisor.com which has hotel reviews from 
customers, so you can get a decent idea of what a 
hotel is like. Another site that was really helpful was 
www.sushifmder.com, which is the same concept but 
with sushi. They only have about a dozen cities so far, 
but you can get a good idea of the price range, and if 
the sushi is good. 

Your best bet for attending shows is to find a 
local paper, like the Village Voice, but in the city you’re 
heading to. Unfortunately, there weren't any shows 
that I wanted to check out... Pollstar.com is pretty 
sucky, so if you can't find a decent site, find a local 
band whose website has a message board and just 
ask around there. 


Congratulations to a band I’ve been pumping up 
here for a while! The Plot to Blow Up The Eiffel Tower 
just got signed to Revelation Records. Check out 
www.revelationrecords.com . 


And so, to end this, go here for a bunch of silly 
stuff: www.history.cookiethievery.com 



IvEITHTtIGWSOH 


THE REPUBLICAN INVASION 

In 2000, when Yugoslav leader Slobodan 
Milosevic refused to recognize the election victory of 
opposition part leader Vojislav Kostunica, hundreds of 
thousands of citizens took to the streets in protest. Ten 
days after, the protesters stormed the Parliament and 
the state TV station, propelling Milosevic toward his 
indictment by the United Nations Security Council war 
crimes tribunal, where he now sits in defense. 

I remember seeing the images on TV; the 
crowds in the streets, their burning Parliament and TV 
station and realized I was watching democracy in 
action, at it’s most basic principle; the right of the 
people to change a dissatisfying governing body. 

This week The Republican National Convention 
occupied Manhattan. Bringing the convention to New 
York City, a liberal stronghold of America, is another 
insidious, yet brilliant tactic by the neo-cons; an 
obvious effort to exploit the national heart strings 
attached to the tragedy, or at least the imagery, of 
9/11. 

Their target market won’t even recognize the 
absurdity of holding court in hostile territory. Most of 
them didn’t experience it first hand; the horrific visuals, 
the lost neighbors, the lingering stench, the strength 
and reserve of our community, yet, bringing the RNC 
here will have its desired effect. Organizers hadn’t 
expected to win over votes from the city. New York 
City is always expected to vote overwhelmingly 
Democratic. Those not in New York won’t see the front 
pages of our local papers exposing the throng of 
dissent. Just the association to 9/11 is enough to pique 
a patriotic cry from the “believers.” 

My philosophy of protest is simple, yet effective: 
strength in numbers. The numbers seen is what gets 
recognition. I usually go it alone. My role is mob +1. 
On Sunday, Aug. 28 th , I joined the largest civil protest 
at a political convention since the infamous Chicago 
1968 Democratic Convention. 

I walked up Broadway, against the flow of traffic, 
camera in hand, recording history. I was glad to see 
less prominence of the “frivolous factions” that are 
often involved in rallies; the topless lesbians, the Che 
Guevarra emulators, the college kids trying to live the 
‘60s, etc. The tone was more focused. Instead of 
fragmented dissent toward different policies, there was 
a strong common purpose, to defeat George W. Bush 
in the upcoming presidential election. 

The police were polite and patient along the 
sidelines. Their preparation was extremely organized 
and effective. I empathized with a tolerant few who 
sucked it up to the instigation of misguided agitators. 
At the heart of dissidence, was a giant screen— Times 
Square-like television mounted high on the wall of 
Macy’s, directly across from Madison Square Garden, 
broadcasting Fox News’ coverage of the RNC opening 
ceremonies on Ellis Island. The crowd responded by 
chanting and booing at the enlarged image of Dick 
Cheney, and also to the sidelined police, now in full 
riot gear. I remained friction-free and was soon filtered 
into the stream of bodies, which dissipated down at 
Union Square. 

The next day, the cover of the three major 
dailies — the Times, News and Post — all carried front 


page photographs of the populous belly of the protest, 
and thus an example of the greatest show of 
democracy this nation has experienced in decades, 
and the realization of our defining principle; The 
(divine?) right of the people to replace a dissatisfying 
governing body. As is proof of the showing, democracy 
cannot be suppressed. The power is in the people’s 
collective hand. Adverse to manipulation or 
intimidation... we will rise... WE WILL RISE UP! 



KELLIE Bffl 


In the last few months I’ve written about 30 
columns and erased them all. When I actually get a 
second alone my mind just gets crazy, and can't even 
write a thing. Basically, I’ve been working seven days 
a week and am now going back to school. The whole 
summer was filled with drunken goodbyes, birthdays 
and parties... and all this, with getting up every day 
and working either one job or the other and still trying 
to keep everyone entertained, considering the fact I 
was silently elected the event coordinator. The 
summer ended with a drunken explosion of a 
weekend. Give 25 people a house in a town 
surrounded by nothing, a lot of beer, a ride on 
lawnmower...then add the locals, and things get a little 
out of hand. I guess that was a good and bad time all 
at once. 

Now that I’ve started school again and 
everything is getting a little more on schedule and in 
order, I’ve had much more time to think and read, 
which I didn't get to do all summer. Given all this time 
to get my shit together, I’ve also kind of been weeding 
out my real friends from the rest, and in doing so I 
realized just how nasty and horrible 95% of people in 
this world really are. I hate to say it, but a higher 
percentage of that was ladies. Most men folk will 
usually just tell you flat out if they don't like you or not, 
but girls... Sweet fucking Christ, they really know how 
to stab right through your heart and then make YOU 
feel bad about it. 

I’m not putting down the ladies considering the 
fact I’m one, but I think that everyone could agree with 
me when I say just how evil the female species can 
really be. I am not just trash talking here I am trying to 
make a point. I know I’m not the only person to say this 
about grrls because I probably hear it every day from a 
wide variety of people... but let's think about this really 
quick and figure out why ladies act this way. 

I believe that when women were created or 
spawned or whatever, they were automatically 
included with the competitive gene. No matter what 
you’re a punk, emo gal, Chelsea, hardcore gal or 
dance party USA chick, you’re always competitive with 
other females. It’s just seems like it’s always been that 
way. 

When this whole large group of us was upstate, 
the grrls that were there got along extremely 
well — didn't fight or anything like that — because none 
of us were jealous of each other, or competitive, or 
petty. It showed me that grrls can be civil. Put down 
that guard and forget what the grri next to you is 
wearing... worry about your own problems, because it 
will make you a more pleasant person and better company. 
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For many years, European Hardcore was perceived as nothing but a clone of the late ‘BCD’s East Coast Hardcore scene, 

EVEN GOING TO THE POINT OF THE BANDS NAMING THEMSELVES AFTER OLD HARDCORE SONGS. THINGS HAVE CHANGED OVER THE LAST 
COUPLE OF YEARS WITH AN INFUSION OF GREAT BANDS, MORE UP TO DATE STYLES, AND, IN MANY SITUATIONS, BETTER MUSICIANS. ONE 

□ F the bands that’s sprouted from this bigger and fresher new scene is Caliban. With several releases already out in 
the European Union including a split with labelmates Heaven Shall Burn, Caliban is set to try and conquer our shores 

WITH A NEW RELEASE THE OPPOSITE FROM WITHIN [ABACUS/ CENTURY MEDIA]. FRESH OFF A SHORT AMERICAN STINT, CALIBAN GUITARIST 

Marc Gortz gave us some of his time and insight into the current worldwide scene. 



Under the Volcano: Please list the top five bands that 
inspired you most to be involved with music, and tell 
us why they’re important to you. 

Marc Gortz: I have many favorite bands, but I think 
these three bands inspired me the most to make music: 

At The Gates: still the best melodic Swedish Metal 
release for me... Earth Crisis: with their first 
release, they brought me into Hardcore .. .Morning Again: 
because they were one of the first bands who put Metal 
into Hardcore. Two of my favorite bands now: Unearth, 
their new record is so awesome! 18 Visions, their new 
CD is so different, like a new band, but it’s also very 
great! 

UTV: If you had to recommend ONE band to someone. Any 
genre, any style, who would it be, and why? 

Marc Gortz: Unearth, The Oncoming Storml One of my 
favorite records of this year--again! 

UTV: All of your releases have come out on Lifeforce in 
Europe, why did you decide to leave the label and go to 
Roadrunner? 

Marc Gortz: Together with Lifeforce we decided this 
because he said he couldn't do any more for us, and 
that it’s better for us to change the label. He said if 
he would do everything that’s necessary to do for the 
new record he wouldn’t be able to do enough for his 
other bands. 

UTV: With a new worldwide deal with Roadrunner in 
place, why opt to release the album through 
Abacus/Century Media here in the States? 

Marc Gortz: That’s what you need to ask the Roadrunner 
office in USA [laughs]... We didn't sign to Century 
Media, Roadrunner just licensed it to Abacus/Century 
Media... 

UTV: What are some of the themes explored on The 
Opposl te From W1 thin ? 

Marc Gortz: If you mean what our influences are, we 
are influenced by everything we are listening to, it’s 
not a single band or something. It doesn’t need to be 
just Metal or Hardcore, it also can be stuff like 
Portishead... The lyrics are all personal stuff from our 
singer; it’s like his daily life written down in a 
morbid way... That’s maybe the best way to describe it. 
UTV: Did Anders from In Flames and Andy Sneap employ 
any specific recording techniques or tricks that left 
you saying, "Wow, that is COOL!" 

Marc Gortz: Yeah, Andy Sneap wanted to have a clean DI 
box signal from the guitars, which means a signal Just 
from the guitar without any amp and not just the signal 
from the guitar amp... He said that he can "re-amp" the 
guitars when they are not sounding good or don’t fit 
into the mix. That means he can re-record the guitars 
with a different amp using the clean signal, without 


playing it again... 

UTV: This is your sixth release, but only your second 
truly domestic US album. What you do think it takes 
European bands so long to break into the scene here? 
Marc Gortz: Maybe in America you have so many good 
bands that you don't "need" the European bands... Also, 
it’s very hard for a European band to get a tour in 
USA, because of the visa and stuff. And you can Just 
get well-known when you are touring a lot in the 
States. 

UTV: You did a split with Heaven Shall Burn. What are 
the chances of seeing that released in the US? 

Marc Gortz: I think it is distributed in the states, 
through Lumberjack, order through Victory... That’s all I 
know... I don’t know if there will be a re-release. 

UTV: Your last album was released through Prosthetic 
here; what happened to that partnership? 

Marc Gortz: It’s something I don’t wanna talk about. I 
just can say that we were really not happy with it-not 
that the record didn’t sell or something-we just 
couldn't work together... 

UTV: It seems that more European bands, of all genres 
are finding their way onto US shores over the past few 
years; why do you think this is? Have Americans 
suddenly become more "accepting" of music from other 
cultures, is there now a "blueprint" to get noticed in 
America, or are European bands just suddenly determined 
to break into the US market? Or all of the above? 

Marc Gortz: The quality of the bands is way better 
then before. But there is no blueprint for it, it’s all 
about touring- -without this, it’s very hard in the 
States. And, I also think that the kids are open for 
bands from other countries now. 

UTV: What other European bands should we in the US try 
to find out more about? 

Marc Gortz: Hmm... I think the most bands you already 
know, like Heaven Shall Burn... maybe Destiny and Fear My 
Thoughts 

UTV: Tell me what you think the best places are to find 
new bands. For example, on your website you list 
lambgoat.com and poisonfree.com. 

Marc Gortz: Hmm.... at shows! There are many local 
support bands every time, and sometimes they are really 
good! In the internet it’s hard because there are 
always people who talk shit about this or that band... 

You never know if they are good or not.... 

UTV: In closing, say something you’ve always wanted to 
say in an interview. 

Marc Gortz: Thanks for all the support we got in the 
States over the past years, and we will definitely come 
more often to the States now! And thanks for the 
interview! X 
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Die Hunns are the Punk Rock equivalent of a marauding band 
of barbaric minstrels who thrive on creating chaos, mayhem, 
and rampant lawless upheaval wherever they might roam. 
They’re a modern day rogue element hell-bent on disrupting 
this generation’s shallow mainstream infrastructure with the 
utmost of audacious tenacity and fiery, unflappable spirit. 
Whether they’re admired, feared, respected, or vilified by 
their fans, peers, and critics alike, Die Hunns’ unwavering 
passion for stirring up a tsunami-like Punk Rock ruckus is 
undeniably inspirational. Their songs are a rampaging, 
rapid-fire mass of unadulterated amplified rage as could 
only be unleashed by a gang of knife-wielding 
scoundrels, rum-soaked pirates, and sneering 
cutthroat thugs. On their latest venom-laced sonic 
explosion Long Legs Die Hunns [Disaster] 
skateboard scalawag extraordinaire Duane Peters snarls 
rants, and rails like a bellowing, drunken sailor with some 
of his most brutish and menacing vocal efforts yet 
Duane’s long-legged, tough ‘n’ sexy partner in crime 
Corey Parks — former Nashville Pussy — also delivers 
wrathful, snotty, and fever-pitched vocal squall while 
vigorously thumping unholy hell out of her bass. Being 
the powerfully skilled guitarist that he is, Rob 
Milucky earnestly embroils himself in a 
searing smorgasbord of flashy, 
red-hot leads that wildly leap 
about like a tweaked jackrabbit 
on fire. Drummer Joel 
Ronamoe furiously pounds 
the skins into a smoldering 
pile of ash-strewn rubble, 
and ace rhythm guitarist 
Jimmy Disco (who is no 
longer In the band) 
transforms a tried-and-true 
assortment of bombastic 
power-chord progressions 
into a turbulent, teeth-rattling 
flurry of extreme disorderly 
conduct. Long Legs Die 
Hunns is a blatant, 
overpowering testament of] 
punk’s ultimate worth within the 
grand scheme of things. And ] 

Duane Peters is punk’s 
colorfully rebellious spokesman 
if ever there was one, a scruffy 
underdog of society who’s not 
afraid to speak his mind or live 
his life as he sees fit. Children, 
take heed... 
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Under the Volcano: First things first, I’m 
dying to know why the sudden name change 
from Hunns to Die Hunns with the release of 
your latest auditory outburst. 

Duane Peters: I just didn’t want to keep my 
name in front of the Hunns no more. ’’Die” is 
just ” the” in Germany, and I like the way it 
looks. It’s still The Hunns. Die Hunns was 
available on the Internet, so it’s okay to 
mix languages, I think. 

UTV: You and guitarist Rob Milucky are the 
only original members of the current Hunns 
line-up. Please tell me a bit about the 
newest roguish additions to the band. 

Duane Peters: We’ve been playin’ as a four- 
piece for the last six months because of 
constant rhythm guitar interchanges . But we 
just brought back the Goatman from the 
Wayward Bun tarns record, and him and Rob are 
writing some really great songs for the new 
record we’re working on right now. 

UTV: How did the statuesque Amazon goddess 
Corey Parks happen to be recruited into the 
Hunns’ fold? 

Duane Peters: We hit her up, and she was 
into it. Then me and her hooked up! It was inevitable! 
UTV: Corey does an extraordinary job of 

handling her fair share of vocal duties on 
the latest Hunns’ mayhem-strewn musical 
endeavor. How would you assess her over-all 
performance, and will she continue to 
vocally contribute to the band in the 
future? I, for one, overwhelmingly hope so! 
Duane Peters: She fuckin’ rocks big time, 
and of course she is gonna sing a lot on 
this next record! 

UTV: On Long Legs Die Hunns , the band covers 
’’Time Has Come Today” and ’’Did You No Wrong” 
(my all-time favorite Sex Pistols’ track). 
What inspired y’all to tackle those two 
particular songs and make ’em your very own? 
Duane Peters: We fuck around with covers all 
the time at rehearsals, and those are a 
couple of the many cool songs that influence 
the band. 

UTV: What exactly goes into the creative 
process of writing and recording a Hunns 
album? And why do you feel the band has 
managed to persevere and release 
consistently strong material all these 
years? 

Duane Peters: Just like any band, we jam, 
and when it’s on, it’s on... we record it. 
When it ain’t on? Hopefully we don’t record 
it! It’s all a crapshoot! 

UTV: Do you personally prefer touring over 
recording or vice-versa? And why? 

Duane Peters: They both have their own 
entity! When you get too burned out on one 
thing, it’s time to do the other! Ya gotta 


do ’em both if ya wanna stay alive as a 
band! 

UTV: What is the most outrageously 
stupefying event that has happened to you 
while on tour? 

Duane Peters: Corey telling me she’s 
pregnant in Europe, and her playing all our 
committed dates up ’til she was four months 
along. We’re three months away from having a 
little boy! Baby ’’Clash”! 

UTV: I’d be a damned fool if I didn’t ask 
this next question, so here it goes. What 
does the future hold for the U.S. Bombs? Are 
they on temporary hiatus or permanently 
kaput, and why? 

Duane Peters: The Bombs are goin’ to Europe 
around March and the States in early summer 
2005. The Hunns won’t be touring ’til late 
next year because of the baby. 

UTV: Would you mind kindly revealing your 
outspoken opinion regarding the state of 
Punk Rock and the limp, lackluster music 
industry today? And where do you think it’s 
all headed in the future? 

Duane Peters: I think Punk Rock will always 
have a lot more lames than cools in it, just 
like anything else. I think it’s sad that it 
has to have so many fucking categories! 
That’s the state the underground should 
really work on avoiding, because it’s 
policing ourselves into cubicles just like 
the mainstream. Popular music has always 
made me sick to death, and so has the 
fucking mainstream sheep of another mindless 
industry! 

UTV: What exactly fuels your burning passion 
to create music? Do you see yourself ever 
pursuing an everyday career outside the 
realm of Punk Rock? Why or why not? 

Duane Peters: No! Punk Rock and 
skateboarding is my life until death! And my 
passion has always been to make the most out 
of whatever I’m doing and to constantly try 
to get better and learn from my mistakes and 
to stay true to my school of roots! 

UTV: Thanks so much for participating in 
this inquisitive lil’ romp, Duane! The final 
word is all yours! Any philosophical 
musings, boisterous grievances, shameless 
plugs, or scandalous comments you’d like to 
convey? 

Duane Peters: Whenever you’re on the side of 
the majority, chances are you’re on the 
wrong side! X 
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TO -OF HAT" 


Hellbent on sharing their appreciation and admiration for Hardcore music 
andthe scene that grew around it, Eyes of Hate blended the old school 
Harlcore sound with just enough Punk angst to make them a raw, energetic 
standout in New York City area. Al [vox], Tommy [bass], Antonio [guitar] and 
Jay [drums] have re-released a self-titled debut record and engage in 
relentless touring in support of their new album. All Around Us, soon to be 
released on Headache Records, In addition, the band has just finished 
recording four songs for a split 7" with Common Enemy for Scene Destroyegj 
Records; do yourself a favor and steal enough cash from mom’s purse |H 
pick up the split upon its release! Anfway, I was able to touch base with tl^| 
band and here’i the end result... jjF ^|| 


UndQr the Volcano; Where did the name Eyes of Hate 
originate from? Does the name of your band bear any 
significance to you and your fellow group members? 

Jay Decay: It means we don’t hate anybody--everybody 
hates us! That’s Antonio’s deal, ask him. 

UTV: What do you have to say about that, Antonio? 

Antonio Badass; Well, one day this lady came up to me 
and she said, "What’s wrong with you?" I told her, 
"Nothing!" So she said, "I don’t know, but you look like 
an angry young man. You have eyes.... of hate!" So, when 
we were thinking of a name that just popped into my 
head! 

UTV: It’s clear that Syes of Hate’s sound touches on old 
school Hardcore. What inspired you to carry the torch? 
Tommy Hatefigger: Just the desire to deliver the raw 
emotion that is Hardcore. 

Al of Hate: I love all the old school bands! I was tired 
of hearing slow dirge-like music and having people call 
it Hardcore! It pissed me off that these wanna be 
metalhead fucks can even call what they do Hardcore! 
Where was the feeling, the energy?! Agrh! ! ! ! 

Jay Decay: Too many bands say that they are Hardcore, 
and it’s Just such crap. We need to keep the good stuff 
alive ! 

Antonio Badass: It’s fun, and I like the speedy shit. 
It’s pretty cool, very energetic! 

UTV: During your five-year-run as a band have you or has 
anyone else within your group noticed any major changes 
within the Hardcore community? 

Al of Hate: Hardcore community? What the fuck is that? I 
really couldn’t comment on that, since Syes of Hate 
isn’t really a part of that thing, if it even exists. We 
play with Punk and Punk/Hardcore bands. I book shows, 
and I am active within the New York City punk scene. 
Antonio Badass: Yeah, well, the "scene" sucks. That’s 


all I got to say. It sucks! 

Tommy Hatefigger: The segregation of the punks and the 
beat down kids. 

UTV: For a band that’s been together for quite some time 
what would you say your main inspiration and drive has 
been throughout the years? 

Antonio Badass: Beer! 

Al of Hate: We love to play shows! And I could safely 
say that no band plays as much as we do! 

Tommy Hatefigger: The rush of playing for and feeding 
off the energy of an intense, raucous crowd... 

Jay Decay: For the pussy! 

UTV: You've got a new album coming out on Headache 
Records; tell me a little about All Around Us % and what 
fans both new and old can expect from the album. 

Tommy Hatefigger: It’s classic old school Hardcore with 
a tinge of Metal that has a taste for everyone- -from 
punks to skins to metalheads-- to sink their teeth into. 

Al of Hate: It’s not so new--it was recorded with the 
old lineup. We've been selling it at shows--CDRs of it 
anyway. The record kicks ass! The Headache release will 
have a surprise hidden track, and pictures, and great 
artwork by the legendary Cary Cilmore, and soon to be a 
legend Travis Renick. 

Antonio Badass: It’s good shit! Fast energetic shit! 

UTV: All Around Us covers a lot of important issues. 
While your song writing has almost always displayed your 
political views it’s always nice to see songs like 
"Changed Your Tune." What possessed you to write a song 
of that nature? 

Al of Hate: I wrote that song after contacting Rick from 
the now dead Long Island band Subterfuge. I had 
contacted him about playing shows together, explaining 
how us old school bands have to stick together. He wrote 
me back saying that they were changing their style a 
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little and incorporating some heavier styles-New School, 
Metal, breakdowns to death--into their music. That was 
the straw that broke the camel's back. I had seen this 
happen too much, and was just tired of it! 

UTV: How did you end up working with Headache? What drew 
you to Headache Records and why? 

Tommy Hatefigger: Armen from The Wretched Ones is a 
great guy who loves Eyes of Hate. He wants to carry our 
stuff, and of course it's a pleasure to work with those 
guys. 

A1 of Hate: I always try to play with bands that I like 
and admire; The Wretched Ones are a prime example of 
this. We have played several shows with these guys over 
the years, and we love playing with them! So, Armen, the 
singer from The Wretched Ones, does Headache Records. I 
asked him if he would be interested in putting out All 
Around Us, gave him a copy of the CD and the rest is 
history. There has been a delay because the artist who 
was doing our layout has moved to California. I now have 
Cary Gilmore working on that for us. 

UTV: Your first album has Just been re-released by 
Scorpion Records and Headache Records has agreed to push 
your second release. Has the transition from being 
somewhat independent to being a signed band been a... 

Al of Hate: Been a difficult one? Signed band? What the 
fuck is that? We are still the same stupid bastards you 
can walk up to at any show and say: "Hey, I’m doing a 
show in my mom's bathroom--you guys wanna play?" Nine 
out of ten times I'll say "Sure!" with a big smile on my 
face ! 

Jay Decay: It's all still DIY , mother fucker! 

Tommy Hatefigger: It's still basically about getting out 
and playing. Along the way, as long as people are 
enjoying our shit, that's our main objective. The fact 
that someone believes in our stuff enough to put it out 
themselves is an added bonus for us. 

UTV: Your self-titled release clearly laid the 
groundwork for the second album. What were you trying to 
achieve with All Around Us ? 

Tommy Hatefigger: To kick out the high energy stuff that 
we all love, and keep the old school spirit alive and 
kicking. 

Jay Decay: The first record kicked ass, and now we're 
just doing it again! 

Antonio Badass: Expose our shit everywhere. We use lots 
of different styles of Punk and Hardcore! 

Al of Hate: I personally feel that we just matured as a 
band and we wanted the record to reflect that. My vocals 
are different on that record; that’s because I have 
become more comfortable singing our songs!. 

UTV: I've spoken to Jay Decay on many separate occasions 
and he's told me that you guys focus a lot of your 
attention on touring. What has that been like, and how 
does it affect Eyes of Hate as a whole? 

Al of Hate: Man, that’s hard. We have Just done East 
Coast stuff. Everyone in the band has jobs, so it's hard 
to keep those jobs if you have to disappear for a couple 
weeks. We are just about to deal with this issue, and I 
don't feel comfortable about it. 

Tommy Hatefigger: doing to different places to play for 
different groups of kids is always a rush for us. We are 
always psyched by the reaction of the crowds outside of 
New York. The experiences we take away from that helps 
us to continue to gel as a band. 

Antonio Badass: Well, sometimes it's a lot of fun. Kids 
dance, but they don't know the words; they dance and 
have a good time. Other times kids just stand there, 

just looking They don't know what to say or do, I don't 
know. They never heard us! So, sometimes it sucks, but 
most times we have a good time. It can be really good. 

UTV: After Junior had left the band and was replaced by 

Jason Rogan--who shortly after left as well — had there 
ever been a time where you thought about calling it 

quits? 

Al of Hate: Okay, let's get some things straight here. 
Our first drummer was Junior. I kicked him out because 
Antonio was becoming frustrated with Junior’s ability as 


a drummer, and there were other reasons as well. Next 
was Nick, who can now be found playing bass in Blood 
Beat. Nick just stopped returning phone calls and 
stopped coming to the studio, so he quit. Jason--who 
played on both records--was kicked out of Eyes of Hate 
for his [personal] problems. Have I ever wanted to call 
it quits? No, I have always continued. Those situations 
were very disappointing, yet we didn't want to stop. 
Antonio Badass: No! First of all, Junior really sucked 
at drums, he couldn’t fuckin’ play. So it was like a 
good feeling we started getting new drummers who were 
better and better. One drummer was better than the last, 
so it was a positive thing. We didn't feel like 
quitting. 

Tommy Hatefigger: I don't believe that was ever an 
option. 

UTV: Since Jay came on board has there been a change in 
the band's dynamics? 

Al of Hate: Hell yes! Jay is awesome! First, he is a 
really talented drummer, completely self-taught. He is 
also the nicest guy; we have great times together! The 
new songs we have written with him Just rip! 

Jay Decay: Less groove, more speed! 

Antonio Badass: Yeah definitely, it's way better. It 
feels more creative ... like there is more creativity. We 
can exchange ideas more freely; there is no one saying 
"Well, I don't like it." It's totally different now. He 
is a great drummer and really fast and very energetic. 
Tommy Hatefigger: Jay Decay is an intense drummer, and 
the rest of us feed off of his high energy, with all of 
us trying to keep up with him. Jason was probably the 
hardest-hitting drummer, while Jay Decay adds a little 
more spice. 

UTV: Rumor has it that many shows which feature Eyes of 
Hate on the bill end up getting shutdown for one reason 
or another, and that the band doesn't seem to get along 
with the police during such situations. Please tell me a 
little about that... 

Jay Decay: Eyes of Hate Is an anti-police band! 

Antonio Badass: I have no problem with the cops, they 
seem to have a problem with us. I don't like cops, but I 
haven't had any problems with them. 

Al of Hate: First of all, I hate cops! Second of all, 
you know, I am fuckin’ tired of these bastards who can 
tell you not to have fun! Free country? I don't think 
so. There are just more and more laws every day, and 
these laws are just enacted to take our freedom away! 
What makes me sick is that most people just won't do 
anything when the cops come and shut down a show! Why is 
there a problem with people enjoying music, having some 
beers? 

Tommy Hatefigger: Not that these situations are 

necessarily our fault; when they do happen, of course, 
we have no love for the police, and I must say that Al 
is a guy that always speaks his mind. 

UTV: Have any of the band members ever been arrested at 
one of your own shows before? 

All at Once: N0000000! 

Tommy Hatefigger: That hasn't happened yet... emphasis 
on yet. 

UTV: If there’s one thing you hope people who attend 
your shows could walk away with what would it be? 

Jay Decay: Our CD! 

Al of Hate: I want people to feel as though they are not 
alone, and somewhere- -maybe right next to you--is a 
person who feels the same as you do! 

Antonio Badass: A smile on their faces and having a good 
time! Happy? Better? 

Tommy Hatefigger: They saw a band that left it all out 
on the stage that night, and that they'll continue to 
come back for more, and continue to spread the word. X 

WWW.EYESOFHATE.COM 
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LILITU 

The Delores Lesion 

%< Dreary , gothic-tinged atmospheres and 
tighter, more ethereal passages are cut 
throughout with short blasts of melodic 
dark/btack metal to forge a sound that is 
European-influenced, but not blind mimicry. 
Brooding male vocals predominate, but black 
metal-inspired rasping occasionally offsets 
that balance to give the compositions a tittle 
more acerbic bite* *> Terrorizer 


AGE OF SILENCE 

Acceleration 

Featuring: 

Lazare: (Borknagar, Solefald) 

Eikind: (Khold, Tulus) 

Hellhammer. (Mayhem, Emperor, Arcturus, Winds) 
Andy Winter: (Winds) 


of S 1 l 3 n c e 

* * £ t l e s * 


Age of Silence is a venture involving 
renowned members of the Norwegian scene. 
Once again, a constellation of multi-talents have 
Joined forces to create an unstoppable juggernaut 
that will surely-leave its mark on the music world 
as something new, original and unique. This is 
something that's never been seen or heard 
before! 






Available in October 

NOVEMBERS DOOM 

To Welcome the Fade 
2 CD Special Edition Reissue 

Including the sold out EP “For Every Leaf That Falls,” 
two live tracks and a video from the bands tour with 
The Gathering. 
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In term^ of a super-group, Only Crime is siiond to none. 
Sure, the term is thrown out far too flippantly these 
days, but in Only Crime’s case, the word still probably 
doesn't do this all-star cast justice. These cats are like 
the New York Yankees of Punk Rock. Featuring 
members of Good Riddance, Hagfish, Bane and the 
Descendents, you know that the tiittes belted out on To 
the Nines [Fat Wreck Chords], their debut full-length, 
are the goods: sure-fire, modem day Classics. (Blair 2 + 
Aaron Dalbec) + Russ Rankin x Bill Stevenson = a can't 
miss formula for success. On To the Nines, you can 
expect the best aspects of each members' main 
projects to shine bright, making for one brilliant record. 
To coincide with the release of their album, Russ and 
Bill were kind enough to take the time to answer some 
of my questions, and hopefully by the end of this article, 
all your questions will be answered about one of today’s 
most-talked about bands. 
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Under the Volcano: Though most people probably 
already know this, could you give us the Only 
Grime lineup, as well as what each of you do 
in the band? 

Russ Rankin: Bill Stevenson, drums; Doni 
Blair, bass; Zach Blair, guitar; Aaron Dalbec, 
guitar, and Russ Rankin, vocals. 

UTV: Though I hate the term because of how 
easily it's thrown around these days, would 
you consider yourselves a ” Super-group” of 
sorts? You certainly have the pedigree for it. 
Russ Rankin: We have been getting that a lot 
and I guess I can see why, but we consider 
this to be just another band. We've purposely 
refrained from attempting to ’’market” 
ourselves that way--i.e., stickers on our CDs 
claiming ’’members of...” etc. --and are doing 
our best to be judged on our music as Only 
Grime, rather than our various other bands. 

UTV: So how is it that a group of eclectic, 
original individuals such as yourselves came, 
to agree to be in a band together? I mean, 
it's not like any of you were exactly hard- 
pressed to find a musical outlet either, 
right? 

Russ Rankin: Well, for all of us except Aaron, 
there was definitely some free time and a lack 
of musical output. Good Riddance was slowing 
down, as was Hagfish, and the Descendents/ALL 
were in the same boat. I felt like I really 
wanted to create something new and different 
than what I had been doing, and the time was 
right for it. 

UTV: When each of you went into this, was 
there anything in particular you were hoping 
to achieve--either personally or commercially - 
-that you weren't getting from your main 
projects? Gould you think of anything that you 
consciously wanted to do different-- 
drastically or otherwise-- such as like, have 
a pyrotechnic show or something? Or was it 
simply nice to think, ”Wow, something new”? 
Russ Rankin: For me, it was very much about 
just playing and creating with some new 
people; I mean, I love Ghuck and Luke but we 
have been in a band together for almost to 
years, so I was curious to see what it would 
be like to do something completely different. 
Musically and aesthetically Only Grime is 
quite a departure, in my opinion, from Good 
Riddance, so that's been refreshing in a way. 
Commercially , we've all pretty much achieved 
on a level none of us probably ever dreamed we 
would--in our other bands--so we're not really 
out to be the ’’next big thing;” we just felt 
there was a musical void that needed to be 
filled. 

UTV: So in general, do you look at this band 
as a side-project or a full-fledged, working 
band with time constraints? If it is 
considered by all of you as a full-time act, 
what exactly in your mind makes it such? Gould 
any of you ever see Only Grime taking over as 


your main musical vehicle? 

Russ Rankin: Only Grime is definitely a full- 
time band in our minds--not a side project at 
all. For some of us, it already is our main 
musical focus. Since Bane is still in a pretty 
consistent touring/recording cycle I think 
that it is still Aaron's main thing, but we're 
all pretty confident that we can tour and do 
this on a fairly consistent basis. 

UTV: These next questions are for Mr. 

Stevenson. I know that you've been recording 
that other band of yours for years, I believe 
they're called the Descendents right? Just 
wanted to throw that out there in case our 
readers were unaware [laughing]. So anyway, 
with Only Grime, was there ever a question of 
whether you'd be the man at the recording 
helm? Do you feel that you put more pressure 
on yourself when recording your own music 
because you have an even deeper knowledge of 
what the music should sound like in your own 
head? And, if there was one other person you'd 
trust to bring out the most in your music, who 
would that be? 

Bill Stevenson: I never took for granted that 
I would produce--and. . . I mean... just for the 
record, these are all ”vetranos”--and all but 
Aaron had already run the ’’Stevenson Gauntlet” 
many times--so everyone ’’policed” themselves 
very well when we recorded. I only ’’produced” 
in the very loosest since of the word; my 
partner, Jason, my have done as much or more 
than I. Let's see... in the beginning of 
writing stages we discussed all the various 
possibilities, including various other 
engineers that the guys had worked with, but 
after thinking it through for a few days, The 
Blasting Room seemed ideal for so many 
reasons. My approach to producing has been a 
very practical one; I don't think I have any 
magic tough or anything, I just know what I 
like. As far as someone else doing it, I can't 
think of anyone who really would have the 
necessary experience to record us 
UTV: I've heard Only Grime's sound described 
in a variety of ways, so I'm curious how the 
men behind the music view it? If you had to 
specify what genre it conveniently falls into- 
-which I know is dif f icult--where would you 
say your sound lies? Do you think Only Grime 
is more a combination sound-wise of each of 
your previous efforts or does OG resemble one 
band more than any other that you've all been 
Involved in? 

Russ Rankin: Well, judging from the bulk of 
the early reviews I've read, we sound a lot 
like a heavier version of Good Riddance with a 
little Descendents and Black Flag thrown in. 

My view is that we are a heavy Rock band in 
the vein of Black Sabbath and Flag, meaning we 
are groove-oriented. We also set out to make 
heavy music that had no Metal in it, and I 
think we've achieved that also. 
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UTV: Unlike many other hands, Only Grime is 
packed to the hilt with songwriters. With that 
said, who wrote the majority of the music for 
To the Nines'! Lyrically speaking, Russ, were 
you interested in touching on different topics 
that you might otherwise not have covered in 
Good Riddance? If so, what topics in 
particular? 

Russ Rankin: The bulk of the musical 
structures on To the Nines were brought in by 
Zach and myself, but this band is much more 
collaborative than anything I've ever done in 
the past. We tore them apart and pieced them 
back together as a band; it was really a cool 
experience. I mean, everybody in the band is 
at the top of their game musically, so it kind 
of makes sense to just bring in the bare bones 
of a song and turn these guys loose on it. 
Lyrically, I was going for a much more 
interpretive approach than in Good Riddance, 
where my lyrics always ended up being so 
overt. 

UTV: In relation to the previous question, if 
you start off writing a tune on your own, how 
do you know if a song is meant to be an Only 
Grime tune, or if it fits the sound of say, 
Bane or Good Riddance better? Do you try and 
write a tune specifically for one band or the 
other? How far into the songwriting process do 
you know what group should play the song? 

Russ Rankin: I think that now, after our first 
album and lots of touring, we have an even 


more focused idea of what Only Grime sounds 
like, so it will be even easier to write 
material with Only Grime in mind. One of the 
songs on To the Nines was actually written 
initially for the last Good Riddance album but 
the rest, was always set aside for only crime. 
UTV: So you've already done some touring with 
the Dropkick Murphys and Suicide Machines. Do 
you see the opportunity for more extensive 
touring in the future? Also, how was playing 
dates on the Warped Tour this year? Any bands 
in particular catch you eye, or ear, as it 
were? 

Russ Rankin: We plan to tour as much as our 
schedules will allow. We want to get to 
Europe, Japan and Australia on this album. 
Warped was great for us, as we were able to 
play for a lot of different people. I always 
like watching the Bouncing Souls, The Vandals 
and Bad Religion. There were some awesome 
newer bands too, like Audio Karate, Washington 
Social Glub and Gode 415. 

UTV: I wanna thank you for taking the time out 
of your schedule's to answer my questions. If 
there's anything you'd like to add, please 
don't hesitate. Thanks again! 

Russ Rankin: Make sure you visit our site 
www.onlycrime.com X 


You wanted 

you got 


the best 

Com 



World, ■ ■■■ ■■■ ... m m ■ m ... m i n 

ANT I -FLAG 1 


1 *■ HI * UUL luUlOjIVlI^v.lVllliUl JL/lolUl UdllvCjOlIlUl 

WretchedOnes,BandofFeIons,LooseTrash,Mutiny 
Random Violence, Residua Is, OnActiveServiceJPlonker 
Standard Union, Strait Jacket.N oFraud, uoc Evil 
TomandtheTerronsts,Deadwalk,MurderontheSide 
i‘A!i!L^™5 u A n Y e iS a ^>^ m "nEnemy,I>i s sShivers 


postage is $1 for 
1 thang..50 ea after 
foreign more 
Cash and 
_ MoneyOrders 
US. funds made to 

M TomBraunsberg 

BulletForYou Dont Tell Me not Run and Hide 1 
7Song cd $4 15 Song cd $6 e: phiJlypunx@cs.com 

Run and Hide Records/ PoBox 35094/ Phila, PA 19128/USA 



NW10N 





ANTI-FLAG'S FIRST-EVER LIVE WD 

STORES OCT IT 


H - ~ -* 1 

H 

ANTI-FLAG 


WSi 



lother new releases from A-F Records:! 


Anti-Flag's Mobilize on Vinyl, 

A New Kind Of Army CD Reissue, 
and Rad Lights Flash's "Free...*' CD| 


M 


P.O. Box 71266 





5$S§S!!l 


/www.punkcore.com 


distributed by 



f fj § # 5 : m # 


R \ i j\ £ 

/ \ A 


4 \ / 



www.ex-punk.com/rokIok 

euiiv „ 1 1 342 www.thefonelibrarv.coi 


rokiok records po box 1 37 rocky point, ny 1177 
tOD©' library collective 84 valentine ave glenn c 
the chi IdrenTs revolt 1 alpine St port jeffersoa n 






Piebald is Rock. Piebald has consistently evolved and changed throughout their career, making musical imprints on the ears 
of fans of many different styles. Piebald's newest CD, All Ears, All Eyes, All the Time [SideOneDummy], showcases a band 
confronting the reality of growing up, both musically and as individuals. It was a few years ago that John and LV, two college 
buddies, introduced me to Piebald, and I've been a fan since. Piebald's music always brings a smile to my face and after talking 
about the beer situation at Warped Tour (hint: make friends with the bands that don't drink much!) and the difficulty of going 
to get more since we were on a damn island, we got into the questions I had for Piebald's singer and guitarist, Travis Shettel. 
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Under the Volcano: With yourselves and Gave In 
starting around the same time and starting with a 
similar style, what has it been like to watch 
Piebald and Gave In start from one place and evolve 
to two different, unique bands? 

Travis Shettel: It’s like watching two bands that 
have the same roots grow...Adam [McGrath, Gave In 
guitarist] picked me up from the airport last night 
and we hung out. We've been friends since day 
one...Piebald played Gave In's first show. The split 
record we did...we did a tour with them last year, 
six weeks, and it was just awesome. 

UTV: Do you find it easier to tour with them since 
you've been friends for so long, or are you as 
compatible with any other band? 

Travis Shettel: Well, it is different since we have 
been friends for so long. There's not any gap that 
you have to get past of learning everyone’s names 
or finding out a little bit about them and if you 
like them or not. We already knew that we like 
them. They've been our friends for at least 10 
years. There are no boundaries to get over to 
become friends, since we already are. 

UTV: Your lyrics have always been great to read, 
and include reflection and humor. How important is 
it to complement a good song with solid lyrics? 
Travis Shettel: Really important because...I was 
thinking about this the other day, actually. I LOVE 
Dinosaur Jr.--I love them, they're one of my 
favorite bands--but I realized that I know very few 
of the words of their songs; I just 
know how it's sung. I listen to 
their lyrics and they ’ re...pre tty 
horrible. There's nothing special 
there, and I feel that music should 
be special all the way around to 
make people feel it and love it. I 
think you have to give a lot of 
care to lyrics, because without 
good lyrics--to me — a song is maybe 
just a good melody or good 
musicians playing some cool stuff. 

UTV: Kind of only half memorable in 
a way? 

Travis Shettel: Yeah. 

UTV: Do you think that the music you write lends 
itself to the words? Do you play the music and just 
say, "Oh, these words can fit here" or do you write 
words and see that the words would go good with a 
certain piece of music? 

Travis Shettel: Kind of some of both, but more the 
music happens first and then you know the way 
you're going to sing over that music--but you might 
not know the words yet. Those have to be made up to 
par with the song. They have to be as good as the 
song. 

UTV: With the new record- -All Kars, All Eyes, All 
the Tlme--you have lyrics that discuss getting 
older, moving on. Do you feel that the reflective 
nature that you have came earlier in your life 
since the band has been part of it for so long? 
Travis Shettel: Probably. We've been working on 
this record for almost a year, year and a half. We 
started last October, so we knew the songs last 
October and we were working on it for a year before 
that...so it's all been happing for a while, so...yeah! 
UTV: How was the switch from Big Wheel to 
SideOneDummy? 

Travis Shettel: Very good so far. Side One is a 
great label. All those guys are all heart and all 
love. They want to put their bands in the right 


place and it's awesome to be on a label with bands 
like Flogging Molly who is completely different 
than us, Casualties who are VERY different than 
us... Maxeen, who is pretty different than us, and 
all those bands are different from each other. 
SideOne is definitely more of a "punk" label. It's 
a good place to call home so far. I’ve found that 
they have themselves together. They know how to 
push a record to people. Whether or not people are 
going to buy it, at the very least people will know 
that it exists. That's all you can ask for, 
because people aren’t going to buy everything, 
they're not going to listen to everything, not 
going to see every show, but as long as a label 
makes it [an album] readily available and known 
that it's available, that's what matters. 

UTV: When you play your old songs, do you find it 
interesting to look at the lyrics? And can you 
still draw from them? 

Travis Shettel: Occasionally, yes. Sometimes you 
have more moments of looking back and drawing from 
them in a more sincere way. Some nights, you're 
like, "This is purely memorization" and other 
nights you're like, "Whoah, that line makes more 
sense today than when I wrote it." That's cool, 
that it will catch up to you in some way. 

UTV: There was a point where you did some teaching 
work, right? 

Travis Shettel: Well, when I was in school I did 
some internships. Then after school, when I 

graduated, I did not finish the 
teaching program. I was an English 
major, actually, but I was going 
for education. 

UTV: Me too. Starting grad school 
for education soon. 

Travis Shettel: I actually 
graduated with an English degree, 
but I never finished the teaching 
stuff. I'm actually taking the GREs 
coming up. I've been reading this 
book, GREs For Dummies', it’s great. 
I'm re- learning my math. 

UTV: But you did have classroom 

experience right? 

Travis Shettel: Yup. 

UTV: Was there anything that you've taken from that 
experience with kids that inspired music? I know 
the singing with the kids on "Just A Simple Plan," 
but did you ever look at a kid and, seeing the 
innocence of what it is to be a kid, take that into 
words and music that you wrote? 

Travis Shettel: You know what? Definitely. The song 
"It’s Gonna Get Worse Before It Gets Better" is 
about one of the kids that I worked with, just 
trying to explain to him that life is okay with a 
song because he had a bad family setup and it’s not 
how anyone should have to grow up. When you're five 
and have to deal with all these Issues that are 
going on with your parents...it ' s not even you 
because you don't even know...you ' re just trying to 
learn things and exist in a world where all these 
people are. He just got dealt a bad, bad, bad hand, 
and he's an intelligent kid and he's got an 
attitude that you wouldn't believe, but it makes 
him more endearing. My work with kids is definitely 
reflected in some songs. 

UTV: How important do you feel Warped Tour is and 
what makes it succeed? Most other big tours have 
less than stellar attendance, or were just 
cancelled like Lollapalooza. 
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Travis Shettel: Part of it is that all of the bands 
are the biggest bands that I can think of right now 
in this genre of music, whatever you want to call 
it. It seems to be the biggest genre of music right 
now. They're drawing so many people who are 
interested in this music and they can see so many 
bands over the course of eight hours. That's cool 
you can see so many bands. You can probably see 
five, six of your favorite bands in one day, and 
that's pretty awesome to a lot of people and a lot 
of the music is very overlapping. There's a common 
denominator that links a lot of the bands together. 
UTV: I was Just reading on your website a few days 
ago that you went to see Fahrenheit 9/ft. Do you 
think the movie can have the impact that a lot of 
the supporters want it to have? 

Travis Shettel: Well, the people who support it 
already think the way that movie wants you to 
think. I feel that most people--I'm gonna go with 
90% of people who go into that movie--already feel 
that they do not agree with a lot of the things 
that Bush has done and they are probably going to 
vote for Kerry. How many people in the Midwest or 
the South are going to go see that? I feel as if 
those are places where they agree with Bush on a 
lot of things, and feel that he is a president of 
his word. It's hard to say because the people who 
are going into the theater already have the mindset 
that their vote isn't going for Bush. 

UTV: That's what I mean. I went first day and was 
floored by it, but meanwhile I knew a decent 
percentage of things Moore showed. Meanwhile my 
mom--who I really want to get to go see it--won't 
go see it. That's the weird part of it all... the 
people who maybe should go see it--not to change 
their perception but to at least open up their mind 
a blt--won't go see it. 

Travis Shettel: That film is absolutely slanted. 
UTV: Sure, \00%. 

Travis Shettel: However... this is my however...there is 
so much evidence that many forms of corruption have 
gone on, and I do not know how you can deny that. I 
do not know how you can walk into that theater, 
watch that whole movie, and not be sad that that 
gentleman is our president. How can you not be 
disappointed? 

UTV: I think a lot of people think it's slanted 
because of the way he sets it up. That's why it's 
slanted, but he's not taking lie after lie and 
putting them in some order. The movie is factual, 
but the way you arrange and sequence the pieces is 
how you influence someone. 

Travis Shettel: Yeah, he [Michael Moore] edits the 
picture to make you feel a certain way. I don't 
know how you can watch that movie or Just be a US 
citizen for the last four years and not feel let 
down by President Bush. I don't understand it. 

UTV: Is there any scene that sticks out for you? 
Travis Shettel: The part when you saw the child 
that had a partially blown-off arm, and they were 
wheeling the child away, and there was a mother 
crying. That was particularly stirring. Then when 
you saw the soldiers and they were saying, "kook, 
Ali-Baba has a boner!" and he's dead...that is sick. 
In that situation I have no idea how I'd act. I 
don't know, I cannot vouch for my behavior, but 
it's Just really, really sad. 

UTV: You see that, and it's no wonder that some 
other countries disagree with the US. We get 
represented like that sometimes, and that's the 
saddest part. Do you feel with the upcoming 


election there's a big issue that you feel strongly 
about, or is it just the goal of getting Bush out 
of office? 

Travis Shettel: I feel that that's the most 
important thing. I don't know everything that Kerry 
stands for to be honest, but I know he wouldn't put 
us in the situation that we are in which is not a 
logical situation to be in. The war was Just made 
up, and we're Just killing people and being killed 
for no reason. This has always been the case, but 
the people that they put on the front lines are the 
poorer people, the uneducated people. The people 
that are the least represented--minorities . How is 
that right? How is that a way to conduct business? 
When Moore went around to ask congressmen and 
senators to get their kids to sign up for the war 
and be part of the army, they were totally in 
denial. They know EXACTLY what's going on, but they 
don't face the reality. Or they Just live in a 
warped world where they make a lot of money and 
think that they will be able to deny a draft...more 
power to them if they can avoid all the crap, but 
what about the millions upon millions of families 
that are out there that are not families or 
senators or are not... 

UTV: Elite. 

Travis Shettel: Exactly. 

UTV: Okay, two last silly questions. The song "The 
Stalker," is that about anything in particular or 
just a goofy song? 

Travis Shettel: Nah, it's a goofy song. 

UTV: But one of my favorites. 

Travis Shettel: Yeah it's cool, all one part — well, 
two parts. 

UTV: Nothing wrong with that, it works. It's got 
handclaps--you can't deny handclaps. Why can't the 
word "Rock" suffice to define a band anymore? Why 
does everyone have to break a band down and sub- 
categorize them? 

Travis Shettel: You can't just be a Rock band 
anymore. It doesn't work. Too many people play 
music, too many bands exist...not too many but, many, 
many, many, many bands do exist. You can't Just put 
them in the "Rock" category because that's not what 
it is. It needs to be [here Travis makes a nice 
family tree of sorts in the gras s]... there ' s Rock 
right here [top] then there's Indie Rock, Classic 
Rock, Major Label Rock. From there you have Punk 
Rock, Emo... it goes down and down, there are so 
many bands. 

UTV: I ask because when I describe Piebald, I Just 
say, "They're a rock band." 

Travis Shettel: That's what we say. Rock, Indie 
Rock. 

UTV: There's not much else to say, it really works. 
Travis Shettel: When people ask what we sounds like 
I sometimes say, "I don't know, you tell me, and 
when you're done, I'll say 'Indie Rock' because 
it's so broad and we are in most ways an indie 
band...we're an indie band, we play Rock music, here 
you go. That's what it is. It's harder to me to 
describe it because I'm in it; you have to remove 
yourself from it. It sounds like all these 
different bands and they all came together, and 
here it is. Rock n' Roll, it's Rock music. X 
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Hard work and sacrifice really can pay off. For t he better part of a decade, the members of Shadows Fall have been involved 
in various musical projects in t be Massachusetts area. After the demise of Overcast, vocalist Brian Fair joined shadows Fall, 
and the band continued to establish a name for itself in both the Metal and Hardcore scenes. 

The band's ability to combine kick ass songwriting with a fierce work ethic recently earned its last album, The Art of 
Balance, the distinction of selling 100,000 copies, a record for indie label Century Media. Not content to rest upon that 
impressive feat, the band was already on the road supporting their latest Century Media release, The War Within, just days 
after this interview. A huge thanks goes to Brian for putting the time and effort into this interview, and to shadows Fall for 
releasing one of the best discs of this past year. 



24 




Under the Volcano: For the last 10 years or so, the 
Massachusetts area has become known as a breeding 
ground for artists that apply a DIY approach to a 
musical style that bridges the gap between Metal 
and Hardcore I’m thinking of labels like Deathwish, 
Inc., and Hydra Head originally being from that 
area, and the band Converge in particular. Is there 
more an interest in a band being ” heavy” rather 
than adhering to some strict definition of style? 
Does Shadows Fall benefit from--or contribute to--a 
community that seems to share a lot of 
collaborative projects and information? If so, how 
so? If not, why not? 

Brian Fair: Massachusetts has always had a great 
underground scene here that was never afraid of 
challenging the limits of a genre; I think that’s 
why it has always been a breeding ground for break 
out bands. Look at the variety in the bands from 
the area that all came out of the same small scene. 
When I was really young and going to shows in the 
area, there was a very DIY vibe to everything- -from 
shows, to labels, to zines--so I was really used to 
doing all of that ourselves as a band. 

It has been a huge benefit, as we have grown 
as a band because we continue to stay involved in 
every decision made and taking care of our 
business, because it’s second nature. Some younger 
bands that may have never experienced that may get 
swallowed up these days. To quote Q-Tip ” Indus try 
rule number 4080, record company people are 
shady...” I don’t know if Shadows Fall has ever 
added to it consciously, but I know that we got to 
where we are on our own terms, and hopefully others 
will as well. 

UTV: Shadows Fall was recently included on the 
fourth Take Action Tour, a tour that tends to be 
perceived as a socially conscious ”punk” tour. What 
attracted you to Take Action in the first place? 

Was there one charity in particular that really 
pushed you to say, ”Man, we should REALTY do this,” 
or was it maybe a more calculated move, with the 
tour being a chance to expose Shadows Fall to a 
more stylistically open-minded audience? 

Brian Fair: We were initially attracted to the 
entire idea of the tour, a charity-based tour that 
was also showcasing a wide variety of bands from 
the underground. Supporting something like the Teen 
Suicide Hotline is a great way to feel that you are 
contributing something positive with your music. We 
always enjoy playing with bands that don’t 
necessarily fall within our genre; it got us in 
front of a lot of new kids and helped to spread the 
word about us. Also, I love touring with Poison The 
Well, and do so at any chance we get. Those dudes 
are just too much fun on the road! 

UTV: How active is Lifeless Records these days? I 
imagine that Shadows Fall requires a lot of time 
and energy. Was/is Matt [Bachand, guitar] running 
it all by himself, or has it become necessary to 
have employees at this point? Also, with Shadows 
Fall being such a high-profile band these days, is 
the Lifeless back catalog flying off the shelves? 
Brian Fair: Yeah, Matt keeps it going but he is 
very busy with all that is going on with the band. 
He does manage to release a compilation every year 
around the New England Metal Fest. I’m not sure if 
things are flying off the shelves or not, but I am 
sure Matt would love y a to check em out! 

UTV: Aside from self-releasing your first full- 
length, Shadows Fall was also so committed to 
touring that the band once played a college soup 


kitchen. Now that The Art of Balance has set a 
sales record for Century Media, are there any 
lessons that have stayed with you from your leaner, 
harder days? Does it just come down to ”get in a 
van with something to sell and learn to live on $2 
a day,” or is there more? 

Brian Fair: It’s funny, because we played that soup 
kitchen right after The Art of Balance came out! It 
was a rad show as well. We had to wait till 
everyone ate before we could load in, and then 
played on a stage surrounded by little kids’ toys 
with a crayon mural of a rainbow behind us. Metal 
as fuck. We learned so much from the long days in 
the van. We’ve all been doing this for more than a 
decade, and it’s a way of life. I wouldn’t trade a 
single day off suffering in those non-air 
conditioned sweatboxes with all the gear under you 
for anything. I’m glad we’re living a little better 
now, but without that you wouldn’t know how much 
the music means to you, and how deep your 
commitment is. Bands that go from the practice 
space and onto a tour bus on Warped Tour or Ozzfest 
without that experience will definitely be spoiled 
by that. We know we can deal with any bullshit now- 
-we’ve seen it all. 

UTV: Does it bother you to ever hear a fan’s 
criticism that is about something other than the 
music? Is it bothersome to ever see fans scrutinize 
a band’s choices when sometimes they never take 
into consideration what goes into being a band, 
both part time and full-time? 

Brian Fair: It can get annoying, but it’s just the 
way things are. Bands will always be criticized for 
making decisions that are contrary to the ones that 
a fan believed they would make. Those kids are so 
into the band that they can’t imagine they would 
ever do something they don’t agree with. It does 
take quite a lot to make a band survive on a full- 
time scale. We all make sacrifices in our personal 
life to make it happen. It’s what we love to do , 
and we make every decision as a band to try and 
make this last as long as possible, and to reach as 
many people as possible. At the end of the day 
that’s all that matters, and you can’t worry how 
others may react. 

UTV: Getting onto Century Media was probably a 
lucky break for the band, but band and label have 
to do their part to sell 100,000 records. What do 
you see as Century Media contributing? What do you 
see as the band’s role in its own destiny? 

Brian Fair: Century Media had a huge part in our 
success. We had been working hard as a band for 
years and laid the ground work, but it was up to 
them to get our records in stores and all that. For 
a small indie label based in the Metal scene to get 
us the national exposure we’ve received on a retail 
level is huge. We have a great team though, at 
every step of the way; it has to be a team effort. 
Everyone at the label and management have to be on 
the same page, and it’s up to the band to stay on 
top of all that themselves. We don’t let any 
decision get made without our approval, and stay 
involved in all facets of the band. Getting signed 
was a huge break, but once it happens you have to 
work three times as hard to make the most of that. 
Ain’t no half-steppin’ . . . 

UTV: What do you mean by the title The War Within ? 
Based on the lyrical feel and cover art, I’d like 
to think it’s about personal spirituality versus 
the blindness that can sometimes be organized 
religion; how far off am I? 
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Brian Pair: That is definitely an angle of the 
album. Songs like "The Power of I and I" and 
"Eternity Is Within" deal with exactly that-the 
idea that the power of creation is within the 
individual, but most people project that outward in 
the guise of religion. People need to stop looking 
to heaven for salvation and finding it within 
themselves while here and now. The other aspects of 
the title come from the personal revolution that 
wages within all of us,' and the pain of facing our 
own limitations and shortcomings or failures. It's 
not always pleasant, and this record was a very 
personal reflection for me at times. You cannot 
become the person you hope to be without freeing 
one's self from the ghosts of the past. 

UTV: The new disc features some very well sung 
lines scattered within the more-expected screaming. 
Was there any direct inspiration to include them or 
was it more about the vocals fitting the part of 
the song? 

Brian Pair: For us, it's always about the song as a 
whole, and the vocals reflect that. Some of these 
riffs just demanded vocal lines that were as catchy 
and dynamic as they were. Also, when you're going 
full throttle screams at all times, it becomes the 
norm and takes away from the impact of the screams. 
I would rather let the music naturally build to the 
peak that demands that level of brutality. It has 
that much more force behind it. 

UTV: Gan you expand on some of the other themes 
found on The Wur W1 thin ? 

Brian Pair: Some lyrics definitely have a spiritual 
aspect to them. I tend to study a lot of religion 
and philosophy, and some of that has seeped into 
lyrics over time. I avoid dogmatic statements of 
any absolute truth since I am constantly learning 


myself. It is all about self-discovery and avoiding 
self doubt for me. Just enjoying my time on this 
earth. 

UTV: The past few years have proven Metal vocalists 
like yourself can have thoughtful lyrics coupled 
with just as heavy music, breaking away from the 
older idea that "Metal" lyrics might not be deep 
and meaningful. Was there any outside influence-- 
like Hardcore music--that encouraged a more open 
and thoughtful writing process? 

Brian Pair: I grew up listening to more Hardcore 
and Punk then Metal, so that was always where my 
lyrical Inspirations came from. I just feel that 
you have to write from the heart in order to have a 
personal connection with the songs. If I were 
writing about gore or evil and all these things 
that I'm not into, it would be really transparent 
and obvious that I wasn't feeling it. These days I 
find inspiration from a variety of non-Metal 
sources, like Reggae and Dub, The Smiths, Joy 
Division, Ours, Spiritualized .. just all over the 
place. It keeps me from dipping only into the Metal 
well for ideas; that can get very repetitive. I 
wanna look outside the box and bring new angles to 
the music. 

UTV: Finally. . .any last words of wisdom, plugs, or 
halkus you'd like to share? 

Brian Pair: Be excellent to each other. . . and party 
on dudes! X 

WWW.SHADOWSFALLROCKS.COM 
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In 1991, Cleveland-bred Rock n’ Roll enthusiast Frank Mauceri formed 
the raucously spectacular Smog Veil label. During the ensuing 13 
years, Frank's unwavering dedication to the greater Rock n' Roll 
cause and his strong-willed determination to cut through the 
usual music industry bullshit — while investing only in those 
bands who brandish a true burning passion for their 
creative calling — has resulted in the production of several 
notable releases. Such legendary and inspirational 
bands as Rocket From The Tombs, Pere Ubu and 
Rubber City Rebels have been given the gloriously 
rockin' Smog Veil treatment at one time or other. And, 
brother, I'm here to tell y a that the entire freakin' Smog 
Veil roster is indeed a rousing, riveting, flesh-wiggling 
sonic extravaganza to behold. We should bow our 
heads daily and heartily thank the booming gods of 
decibel-blaring audio magnificence for Frank Mauceri 
and Smog Veil Records, a label that is destined to 
keep Rock n' Roll alive and strongly persevering for 
many years to come. 
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Under the Volcano: What in thundering tarnation 
inspired you to create a label of your very own in 
the first place? And what exactly is the meaning 
behind the Smog Veil moniker? 

Prank Mauceri: I tried everything else in 
independent music: college radio, fanzine writer, 
booker, so starting a label was the next thing to 
do I guess. "Smog Veil” means nothing... well, 
actually it's an obscure meteorological term. I 
purposefully choose a name that would mean nothing 
so people would identify with the bands more than 
the label. 

UTV: In your opinion, what is it about Cleveland 
that seems to consistently churn out some of the 
most sonically inspiring Rock n’ Roll bands in the 
nation? 

Prank Mauceri: People there have a healthy cynical 
attitude about life, and that makes for great 
songwriting. Plus, Cleveland has a history of 
independent musicianship, all the way back beyond 
the Jazz-era to the vaudeville days. So, naturally, 
learning an instrument and being in a band is not 
unnatural to people there. 

UTV: I noticed Smog Veil HQ is in actuality based 
in Nevada, so why the move from Cleveland to Reno 
to set up shop in the middle of a barren desert 


landscape? 

Prank Mauceri: I was 
looking for a place 
to be anonymous and 
run my business, and 
Reno seemed like a 
good spot. It’s 
close to San 
Francisco--near to 
the typical tour 
routes, but not too 
close. Reno is actually a boring backwater with few 
good gigs per year, no college radio or record 
shops, and no independent press to speak of. 

However, no one bothers me here, so I can get a lot 
of work done. Plus, I enjoy skiing and the 
outdoors, and there’s plenty of opportunity here. 
However, I’d move to Chicago, San Francisco, or New 
York in a second if I thought I could operate my 
business there. 

UTV: Going back a bit yet again, what was the very 
first Smog Veil release, and how did you go about 
promoting it? 

Frank Mauceri: Spudmonsters Destroy Your Idols 7”. 
We--my wife and I--promoted it by simply sending 
out tons of copies to radio and press. It was an 
easy sell since they were the top band in Cleveland 
at the time. 

UTV: My two favorite releases on your label thus 
far are the Rocket From The Tombs Rocket Redux CD 
and the Amps II Eleven debut disc. What is your 
personal favorite Smog Veil recording, and why? 
Prank Mauceri: I have to split my answer into two: 
vinyl-only releases and CD releases. That being 
said, I like all the releases, but Thin White Line 
Enough Is Enough 7” is my favorite vinyl-only, and 
the RFTT stuff is my favorite from the post-vinyl 
period. They’re all rockin’ in some way. 
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UTV: Are there any bands you would have liked to 
sign, but were unable to logistically do so? Who, 
and why? 

Prank Mauceri: No, not really. I suppose I would 
sign more if I actually lived in Cleveland and went 
to the gigs. I really dig Cobra Verde, The Sign- 
Offs, and This Moment In Black History as far as 
Cle bands not on Smog Veil. 

UTV: You’re in newly reactivated Amazing Pink 
Holes... how about regaling me with a bit of Pink 
Hole history to date? Also, is there a Holes/Pagans 
connection? 

Prank Mauceri: They started about 1981; Bob Richey 
[drums] of the Pagans is Kurt Turd of the Pink 
Holes. The thing about the Pink Holes that made 
them great was that they didn’t have to play music 
for people to dig it. I*es [Black], the singer, told 
Jokes between songs and kept everyone laughing. 

They kept track of how long they could go between 
songs and crack jokes. Forty-five minutes is their 
record! ! 

UTV: How would you honestly assess today's youth, 
the current state of marketable trends and the 
bland semi-comatose music industry, and the overall 
effect it all has on today’s youth? 

Prank Mauceri: It’s all too easy now. Kids are beat 
over the head with the latest alternative trend, 
all mass-marketed by the three or four majors. I 
try to ignore it all and just do my thing. If 
people dig it, cool, if not, well, it’s our thing. 
UTV: Do you believe rock ’n’ roll is here to stay? 
Why, or why not? 

Prank Mauceri: I think, like all art movements, 

Rock n’ Roll has a lifespan that is not infinite. 
Who’s making new operas or baroque pieces these 
days? I think Rock will become an obscurity, to be 



replaced with the next major musical trend. 
Hopefully, it'll be Polka. 

UTV: What does the future hold for Smog Veil in 
terms of releases, promotions, and overall growth? 
Do you foresee Smog Veil expanding into other 
music-oriented arenas such as DVD production? 

Prank Mauceri: DVDs are a very cool format, and the 
only one the music business is making money at 
these days. I see the business moving toward 
digital distribution as the main means of getting 
the music out. It’s cool, because it reduces our 
costs and frees up more money for band development, 
tours, the bills. The death of the CD is upon us. 
All our stuff is on Apple iTunes now, and they 
pay!! The main thing we try to focus on is digital, 
tours, new releases. 

UTV: Finally, what advice would you offer somebody 
who might be seriously considering the formation of 
a label of their own? 

Frank Mauceri: Figure out how you’re gonna sell. 

You have to be a salesman, no matter how cool the 
music may seem, (retting the band on the road is the 
number one most important thing to sell the record. 
Find a niche and exploit it. 

UTV: Thanks so much, Frank, for patiently enduring 
this relentless barrage of questioning! As an 
appropriate ending, the final word is all yours as 
you see fit. 

Frank Mauceri: Thanks for all the support through 
the years! X 

WWW.SMOGVEIL.COM 
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I aid inis gig with 
Jerry Lee Lewis. He 
goes to me, “Some 
people think it was 
better in the ‘50s, but 
I think it’s better 
now.” So I said to him 
“Why’s that Jerry 
Lee?” So he goes to 
me, “Back then, kids 
were stupid. Kids are 
smart now.” 


Mike Watt. It's a name that anyone that's read Under the 
Volcano over the years should know only too well. And it's not 
because we blatantly applaud every single thing that he's released 
and/or accomplished (although that would be easy enough to 
do); it's because in almost every issue , you'll find a writer 
compare a current release to Watt's previous work , a musician 
inspired by Watt to pick up the bass , or discussions about 
modem day punk's DIY ethic — a concept rooted in an approach 
The Minutemen called u econo” — which Watt has applied for the 
last 25 years. 

I've always heralded Watt's work for being one step ahead 
of the curve. He refuses to be pigeonholed into one genre, and 
never comes off seeming forced or contrived — Watt's an original 
in every sense of the word. Mike not only reinforced my own 
thoughts on the man who was a major part of the early US 
Punk/Hardcore scene, but he inspired me to believe that hope is 
not lost for today's music, and the scene I've been dedicated to for 
so many years. The following interview will clear up any 
misconceptions you might have as to what Punk Rock is all 
about, and you'll also find out about Mike Watt's brand new 
album, The Secondman's Middle Stand [Red 
Ink/Columbia] — which details his brush with near-death — and 
his current work with Rock n Roll pioneers The Stooges. This is 
Punk Rock 101 class you don't want to miss. 
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Under the Volcano: So let’s start off talking about your 
new band, The Secondmen. 

Mike Watt: Well what’s neat about the Secondmen is that 
It’s the first time I’ve had an all Pedro band since the 
Minutemen. 

UTV: How did you guys end up hooking up in the first 
place? 

Mike Watt: Well, actually these two guys, Pete [Mazich, 
organ], Jer [Trebotlc, drums] and I first started 
playing with them after fIREHOSE. The thing is, I have 
to practice everyday you know, keep my fingers going. So 
here I was without a band, but I still had to play 
everyday, so I did this thing called the Madonnabes, 
which, wasn’t really to do gigs, it was Just to practice 
and interpret works of Madonna, so that’s how I first 
started playing with these guys. Then after a while we 
got dancers [chuckles] and I honestly don’t know how I 
met any of these people really, they Just kind of came 
into my life. After we got dancers I Just thought, woah, 
we should do some gigs, and then after a couple of years 
we started doing some Madonnabe gigs, and I liked 
playing with Pete and Jer, so I thought, "You know what? 

I wanna do a bass, organ and drum trio," because I’ve 
found over the years that I keep myself learning by 
putting myself in interesting situations, that challenge 
you.... The organ is a trippy instrument to play and learn, 
a lot different than guitar. It’s actually a lot like 
bass, in that pitch-wise the organ has notes that can go 
lower than what I can do on bass, almost taking on a 
one-man band effect. Growing up with D. Boon, doing 
different projects and stuff--and being in the early 
’70s --keyboards and pianos were really expensive, so we 
didn't really know anyone that played them. In the ’80s 
I tried a thing with piano, a little duet called 
Crimeny. We made a couple of recordings, but the idea of 
a power trio with an organ is something that’s always 
intrigued me. You know a lot of things that happen to me 
musically seem to come around by accident. Things come 
into your life and your like, "Woah, I didn’t see that 
coming!" Like playing bass for the Stooges... 

UTV: Which leads into my next question... 

Mike Watt: It’s pretty wild for me, believe me. I’m 
finally the youngest guy in a band, [laughing]. Well 
it’s like this new record that’s about this sickness 
that almost killed me. Now when I got the sickness [an 
infection that climaxed with a grapefruit-sized abscess 
bursting in his perineum]--after the surgery and stuff-- 
they had to put all these tubes in me. Of course when I 
had the sickness I had like 38 days of high fevers and 
puking, so I didn’t play bass for like five, six months, 
and this was the first time that I had to stop playing 
since I started with D. Boon at 1 3 » so it was a weird 
thing. I come back to the bass, when I get strong 
enough, and I couldn’t fucking play it. I lost all my 
coordination, my rhythm. It’s sorta like a bike, and one 
of the ways I worked on getting my coordination back was 
playing Stooges songs. I mean, me and D. Boon listened 
to those guys constantly as teenagers, and the songs 
don’t have a lot of chord changes, but it’s a lot about 
feel, so I kept playing these tunes over and over. So I 
call J. Mascls up and say, "Hey J. , why don’t we Just do 
a couple of gigs of all Stooges songs?" Because this was 
all I was playing trying to get better. So we did that, 
and then he had me touring with him as J. Mascis and the 
Pog. So we played in Ann Arbor, and I know Ron Ashe ton 
[Stooges guitarist] from him coming to see me play years 
ago and doing this song with him for the Velvet Goldmine 
movie. Then all of a sudden we’re playing gigs with Ron 
Asheton, doing Stooges songs, and then Ron calls Scottie 
[Ashe ton, drums], and soon enough we’re playing with two 
members of the Stooges, and a few months later I get 
called to go up to Hollywood to play with these guys 
from Sweden- -two of the guys from the Hives--and show 
them some Stooges songs. So now we’re gonna play three 
songs with Iggy for this awards show. Now I’m playing 
with Iggy, so now I’ve played with all the Stooges. Then 
I get a call a few months after that. "Hey Mike, this is 


Iggy. I want to get the Stooges back together." So it 
was all Just a cascade of coincidences, with things 
working out real well in the end. 

UTV: And now I hear rumors of a brand new Stooges album 
in the works... 

Mike Watt: Well dude, get this. Iggy showed me It new 
songs that him and the Asheton brothers wrote since 
April. Eleven new songs, and they're GOOD, so I think an 
album is certainly a possibility. 

UTV: Honestly, this is some of the best news I’ve 
received musically in a long time, considering I never 
thought I’d see the Stooges again, let alone hear newly 
recorded material. 

Mike Watt: Yeah, it would be wild. You know, you listen 
to Funhouse , and yeah, it was recorded in 1970, but it 
sounds like it could’ve been recorded next week. The 
shit is timeless. You know how much stuff is third, 
fourth, or fifth-hand Rock n’ Roll, and I get to go 
right to the source. I mean, these guys are the daddies. 
It’s trippy because, you know, since D. Boon and stuff, 
I’ve been leading my own band, am usually the oldest 
guy, basically have always been the premeditator in what 
goes on in the band, but with the Stooges, I’m like the 
little brother. It’s like all the roles have changed, 
where I'm the one who’s always listening, hanging on 
what the other guys say, and I think in a way it’s been 
healthy for me too. I mean, you can’t learn everything 
always stuck in one kind of mode. It’s good to switch it 
up every so often. You know how life is... it’s dynamic, 
we play different roles, whether you’re the leader or 
you’re the one trying to follow directions. I mean, with 
Pete and Jer, I wrote all the drum and organ parts, but 
I can’t play those Instruments. I Just wrote the parts 
with my mouth, and that Just shows how open-minded those 
cats are, but to empathize with them, I should be put in 
that position, which is why I like helping J. Mascis, 
and Perry Farrell out with a couple of Porno For Pyros 
tours... 

UTV: Now, is the Porno for Pyros thing going to be full- 
time for you as well? 

Mike Watt: I don’t know what’s coming up with that, but 
you know what, anything’s possible, ’cause those guys 
wrote some beautiful music. I wrote a couple of tunes 
with them for the second album, and I did a couple of 
tours with them as well. You know, both Perry and Iggy 
are guys that don't operate machines, right, they’re 
frontmen, and I didn’t really have that culture when I 
was younger. But I’ve learned that these cats are not 
Just about being a pretty boy, they’re almost like a 
member of the crowd, standing up there with the machine 
operators; they’re the human element, so when Perry 
would teach me the song, he wouldn’t tell me chords or 
the riffs, he’d tell me the story of the song. So I 
thought, "Man, I should tell my own story," and that’s 
where I got the idea for Contemplating the Engine Room t 
and talking about D. Boon and my Pop, which were very 
hard things for me. I had never written songs up until 
that point about them, and they were huge losses for me, 
and--artistically and creatively--I knew I’d have to 
deal with it eventually. But again, life brings you a 
road... here I go and do a couple of tours with Porno For 
Pyros. I work with Perry, and Perry teaches me a whole 
sensibility that I wasn’t really aware of in my other 
world. So the idea of keeping yourself open-minded 
enough so you always learn and not to get all arrogant 
and think you know it all. 

UTV: Speaking of side-projects, you have another one 
that covered "TV Eye." The lineup features Ron Asheton, 
Mudhoney’s Mark Arm and Sonic Youth’s Thurston Moore, 
known as the Wyld Rattz. 

Mike Watt: That was the band that did that song for the 
Todd Haynes movie, Velvet Goldmine . But again, we got 
together, and things came together, and we ended up 
doing a whole album! 

UTV: With such an amazing lineup, it would almost be 
impossible to not be great. Are there prospects for the 
album ever being released? 
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Mika Watts Oh yeah, absolutely, and a tour too. The 
thing is--what makes things difficult that way--is that 
everybody’s doing other music at the same time, so you 
got to line up the free time, but we’re working on it. 

As a matter of fact, Mark Arm’s out right now helping 
that MC5 reunion. My brother Wayne Kramer, Dennis 
Thompson, Mike Davis...and Thurston right now is out on 
the East Coast doing a Sonic Youth tour, and Ron’s out 
doing the Stooges thing, so no wine before it’s time, 
but it will happen. 

UTV: What amazes me about you, musically speaking, is 
that you have three or four projects going on at once 
that will probably be infinitely better than the 
majority of music that has come out in recent years-- 
something that excites me, yet troubles me with my lack 
of interest at times with the current music scene. 

Mike Watt; Well, you know that old scene with Black 
Flag, Husker Du, Meat Puppets and the Minutemen? Well, 
that was where I got formed. We had such drive--it was 
really a movement- -where we influenced and inspired each 
other. Well, that way of doing things.... you kind of had 
to have self-reliance, and a lot of people don't dig it. 
But that formed me, it left its mark on me, and now, 25 
years later, I’m doing things kind of the same. 

UTV; Do you think that way of doing things has been lost 
on the bands of today? 

Mike Watt: Well, things come in cycles, and other 
reasons too are that a lot of kids don’t know what it 
was like back then. There's not a lot of history taught. 
In fact, just recently, some books have Just come out 
about the early '80s, like Our Band Could Be Your Life , 
by Michael Azzerad. Some people were talking about the 
scene, but until recently history books taught us there 
was the Sex Pistols and then Nirvana, and apparently 
nothing in between. 

UTV: One of my favorite books is still Please Kill Me , 
by Legs McNeill. . . 

Mike Watt: That’s a great book! Anybody into that music 
would love it, ’cause the idea of learning about 
something through the voices of the people that were 
actually there is incredible. That’s my favorite 
history-- told through personal narrative — because you’re 
getting it from the people. I mean, maybe it’s not the 
total truth world-wide, but who has a monopoly on that? 
UTV: I guess my main problem with the scene--and music 
in general today--ls that the people involved are more 
interested in competition rather than comraderle, often 
creating rather cold product. 

Mike Watt: Things get co-opted, but I don’t think it’s a 
totally modern phenomena. If you think back, Pat Boone 
sold more fucking "Tootle Fruitle" than Little Richard! 

I mean, how did that happen? That’s gotta be the worst 
version ever, and that was 50 years ago! I think it’s 
more a human thing; things get taken for granted, people 
get lazy. But you have to give a lot of credit to the 
kids today for being open-minded enough to check out 
bands from 20, 30 years ago, ’cause that wasn’t always 
accepted either. I did this gig with Jerry Lee Lewis. He 
goes to me, "Some people think it was better in the 
'50s, but I think it’s better now." So I said to him, 
"Why’s that Jerry Lee?" So he goes to me, "Back then 
kids were stupid. Kids are smart now." Rock goes through 
these weird cycles of real self-absorbed--Nuremberg, 
re ally- -types of shit. Jerry Lee and Little Richard are 
the soul of Rock n' Roll. I’m more in touch with the 
idea of a dishwasher who wants to wear a dress and yell 
"Tootle Fruitie" than I am with the corporate, self- 
important musician vibe. I’m into letting the freak flag 
fly . 

UTV: What would you say the rules of "Kcono" touring 
are? 

Mike Watt: You cut out the middleman. First of all, you 
gotta have it in your blood. You got to have a love for 
the thing. And maybe you wanna take more chances with 
the music than you wanna do with lifestyles [laughing]. 
Some people have it, others don’t. I mean, fuck, how 
many interviews have you read where Rock stars are 


pissing and moaning about what a burden touring is? But 
I got to tell you, me and D. Boon, when we first did it 
man, I mean we loved playing the gig, but getting there, 
and then trying to get to the next one, and the whole 
journey, you’re like Don Quixote. It's wild, but what 
better way to learn it than staying at people’s houses, 
doing all the driving yourself, and just being so close 
to the earth, without a fucking tiara on your head? And 
now, in the last five years, I’ve been doing tour 
diaries, which I put on the web, and in that sense it’s 
like the old days of punk, with the fanzines, there’s no 
middleman. And here I got my two guys with me in the 
boat, I’m on tour, there’s no middleman, no babysitters. 
It feels right, it’s authentic, so why mess with it? But 
the main reason I put those journals up is to give other 
cats confidence that if this idiot can do it, why don’t 
they try something too? 

UTV: In particular, in fIREHOSE, when you declined tour 
support from the outset, what was the record label’s 
reaction? 

Mike Watt: Well, they were shocked because most bands 
expect it. But also, I was on SST for 1! years, so they 
kind of knew what I was about. Probably why I’ve been on 
Columbia for !3 years [laughing]. They’re very open- 
minded. I never got any heavy flak from them, or was 
told what to do. I come in, deliver the master tapes, 
give them the art, but they don’t bum out on it at all. 
UTV: So what would you say the biggest difference 
between SST and Columbia would be? 

Mike Watt: Maybe a little better distribution with 
Columbia, cause they own their own distributors, so you 
don’t have to pay the politics game with the indie 
distributors. So with Columbia, there’s not a big 
problem with that, but for myself, I operate the same 
way. I never thought that these guys were in charge of 
making me a Rock star. I didn’t want to be one. I just 
thought, hey, what I could do for these guys is give 
them some music that none of their other people are 
making. And they never told me to be something I wasn’t. 
I know you don’t hear that much. You read all these 
nightmare horror stories and they probably do happen, 
but a lot of those cats you don’t see behind the scenes 
where they’re tying the puppet strings too. Why didn’t 
they protect themselves in the beginning and retain 
artistic control and all this? Because they want to be 
Rock stars. They don’t want to make crazy music. 

UTV: Around the time of your solo stuff, the Grunge 
thing was blowing up too. And while a lot of the bands 
Quoted Neil Young as the Godfather of Grunge, you were 
also mentioned by numerous Seattle icons as a major 
influence, though I never quite saw the correlation, 
except that you wore an awful lot of flannel... 

Mike Watt: Well I got that from John Fogerty. When I 
first met D. Boon, his daddy was way into Buck Owens. So 
the only Rock band D. Boon had ever heard was Creedence. 
He never heard the Who, T. Rex, or Alice Cooper. So we 
learned every Creedence song. And growing up, I didn't 
really know flannel was a farmer's shirt, I just thought 
it was his kind of Rock n’ Roll shirt, so I kind of dusr 
it. & 

UTV: So were you honored that so many of these bands 
looked up to you? 

Mike Watt: Well anyone who’s gonna play and wants to 
take chances, I'm into that. I gotta tell you, anytime I 
go into a club, the first guy I look at on stage is the 
bass player. And then all of a sudden in my mind, I’m 
thinking, "Nine out of ten this guy didn’t write the 
song." But he still had to come up with a bass line 
there, so I start thinking about what kind of a bass 
line I’d come up with there. So I try and relate to the 
guy Just as a dude, not part of Grunge or some famous 
guy or anything, just whether or not this guy is trying 
to do something interesting, and how would I do it. For 
instance, like Kurt and Nirvana, talking to him, as a 
young man he was very inspired by the Germs, Black Flag 
and all that stuff. He had nothing to do with inventing 
the words "Alternative" or "Grunge." His idea was to be 
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riding around in a van like a Punk band. That was the 
take I got from talking to him. He was a very 
interesting guy, a real sweet guy. It seems like all 
this image-building was more a part of marketing forces, 
and not so much what the band wanted. But there is this 
cult of celebrity-itis , and all of a sudden people are 
interested in knowing you because you know somebody--and 
God, what more shallow connection could there be? 

UTV: Well it's interesting because on your first solo 
record, you have something like a total of 48 musicians 
taking part in the recording, many of them coming from 
that scene. 

Mike Watt: Oh yeah, there’s a lot of cats on there. This 
was really my first record without a real band, so to 
speak. The theory was that if the bass player knew the 
song, then maybe anyone could come in and play drums, 
and sing, and play guitar. So I Just had guys come into 
the studio and try it out. I’ve always used records as 
an experiment, because you can always stop the tape, 
rewin&..you can’t really do that at a gig. It was kind of 
a freakout, with all these different bands, like a 
wrestling record. At first I was Just gonna have 
wrestling names, because I had a suspicion that maybe 
the hype would fucking drown out my experiment, and it 
turned out I was totally right. I’d go to an PM radio 
station and the DJ would be like, "Hey Mike, how’s Eddie 
[Vedder]?” I’d be like, "What do you mean?” It ended up 
being all about the fucking hype. But for me, it was a 
weird music experiment, trying to put myself in a 
challenging situation. But you live and learn. Now every 
time I make a record, somebody will always say, ”So 
who’s on this record, Mike?” And now I tell them, "Well, 

I have two longshoremen from my hometown on it,” and you 
can Just hear the air go out of their lungs, 
disappointed with the lack of famous people on it. 

UTY: So do you think that is partly the reason that on 
your next record, you trimmed the lineup down to a 
three-piece? 

Mike Watt: Well, it came down to the fact that I had 
different ideas. With ..Engine Room I wanted to talk 
about losing D. Boon and my Pop. And with this new one, 

I wanted to talk about middle-age and almost dying from 
this sickness. So I kind of had to have Just one band, a 
consistent thing, because the changing would be in the 
story itself. So, I’ll make another wrestling record, 
like Bull hog or Tugboat? but I can’t see every situation 
being like that. After losing D. Boon, it’s hard for me 
to think that I’ll have one permanent thing. Now when he 
was around, shit, I couldn’t even imagine playing 
without him, and that was 15 years ago when he was 
killed. But you know, whenever I have doubts, that 
momentum of being a Minuteman carries me through. I’ll 
always be a Minuteman. When people ask me what kind of a 
bass player I am, I tell them, "I’m D. Boon’s bass 
player.” It helps me, it gives me nerve and confidence. 
D. Boon was an incredible guy, as far as playing like it 
was your last gig, he had so much passion, and it 
inspires me. I think of him every single day. Well shit, 
I pedal my bike by the apartment where we started the 
Minutemen. That’s one neat thing about living in Pedro. 

I can go to the tree where he Jumped out at me, which is 
when I met him. Like I said, I’m D. Boon’s bass player. 
UTV: So on the new album, the Seoondman ' a Middle Stand , 
one could argue that musically, it’s not a very Punk 
Rock sounding album, but aesthetically speaking, in my 
opinion, it's one of the most Punk Rock albums I’ve 
heard in ages. 

Mike Watt: I know what you mean. I use some things that 
sound almost ’70s, especially in the Hell part, because 
what better way to describe Hell than using Prog and 
Fusion [laughing]? To me--and this is something I kind 
of learned from D. Boon as well--music is Just a device 
to tell a story. This idea of genre is a marketing 
thing, to put things in bins and chain stores. To me, 
Punk was always a state of mind, it wasn’t a style of 
music. Oh, fast guitars... well, that was one way of 
doing it, but I think part of that came from the Punk we 


learned in the ’70s up in Hollywood. So to me, anything 
goes. If you’re doing Just one kind of music and calling 
it "Punk,” than you’re betraying the whole fucking 
ethos . 

UTV: On The Seoondman... there are even some parts that 
sound like Gospel to me... 

Mike Watt: Well, that was the neat thing about the 
organ. I got to admit, that was probably the only place 
I heard it as a kid, except for maybe a Velvet 
Underground record. In fact my favorite organ song was 
"Sister Ray,” so when me and Pete first got together, 
that was one of the first songs we played, because I 
love that one. But when you’re down and really weak and 
dying, there’s nothing like getting some hope in you. 

The problem is that you never realize how short life can 
be; you always think that you have plenty of time to get 
shit done, until you’re real weak and you can’t do shit. 
You start thinking that time is going to run out and I’m 
not gonna get this stuff done. I was going to write this 
song, I was going to make this record, and now I’m not 
going to get to do any of this stuff. 

UTV: Was there ever a time when you seriously thought 
that you would never be able to play bass again? 

Mike Watt: Man, I was dying. I had a picture of D. Boon, 
and my Pop, and my cat who I had Just lost the summer 
before, and it was Just like, "Hold on guys, I’m coming 
to see you. I’m going to get some work done, but it’s 
gonna be on the next shift.” It’s a trippy thing. And I 
don’t think you need to have a near-death experience to 
understand this. I think middle-age is like this. You 
start thinking that, wow, this doesn’t last forever. You 
don’t have the resiliency that you had as a young man. 
But when you get in the middle 40s or so, you do get 
this weird kind of wisdom that there’s still a lot to 
learn and a lot to do. The middle years are kind of 
trippy where you realize that you better start getting 
some of this stuff done, because you don’t have forever. 

I have to admit, I see some weird shit with the Boomers 
and the Yuppies. It’s almost as if they’re so Jealous of 
losing their youth that they almost want the young 
people to pay for it. The way I look at it is that this 
is the next shift...we have to hand something down to 
them. For instance, on this next tour, Jer can’t do it, 
so I’m bringing a new drummer along that’s 20 years 
younger than me. He’s here from Pedro, which is great, 
because I get to give back to my town, I’m trying to 
pass the baton. 

UTV: So the new album title, The Seoondman' a Middle 
Stand takes on a variety of meanings. It speaks directly 
about your sickness, where most people when faced with 
death would refer to there battle as their last stand, 
but for yourself, being middle-aged and surviving the 
battle, it had become your "middle stand,” so to speak. 
Mike Watt: Well, hopefully it’s the middle right? I’m 
definitely not a beginner, but hopefully it ain’t the 
end either [laughing]. This is one of the things that 
it's about. But I’m glad that the question of whether 
this is a Punk record comes up in your mind, because I’m 
trying to show people to make their own fucking rules, 
because that’s what the movement is really all about. 
UTV: Well that’s what makes your records so special in 
my mind. Every album sounds different from the next, but 
there's a connection throughout each one that proves 
that it’s all coming from the same place--from the 
heart--regardless of whether it sounds Punk Rock or not, 
at least by the simplest definitions of what is or isn’t 
Punk. I mean, besides the music on The Seoondman ' s..., we, 
the listeners, are treated to a riveting story that — 
though it shares similarities with Dante’s Divine 
Comedy, as well as some other classic pieces of 
literature --takes on a whole other meaning simply 
because it’s based on the true story of events that were 
taking place in your life. 

Mike Watt: Exactly, and the Divine Comedy was written 
700 years ago! So, Just because new machines come 
onboard, we still have these human dilemmas that stay 
with us. 
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UTV: The story itself comes from the point of view of a 
man who is basically trying to achieve a certain goal. 
What is that specific goal? 

Mike Watts Well, he’s trying to get an understanding of 
what life is all about, especially with the whole 
mortality thing. About a man, not just of middle-years, 
but a man pressed for time because the sickness is 
trying to kill him, and trying to get the answers to a 
whole bunch of questions. Look, a middle-aged punk 
rocker is a bizarre thing. When you’re young, you think 
of old people, but you never think of the middle part. 
But like a train, it comes on you. And with the sickness 
came a different perspective on life. It made me realize 
that I needed to get to work because they isn’t a lot of 
time that we’re given. I mean, I’ve always had that in 
the back of my mind because of D. Boon getting killed so 
young. He never knew when his last gig was, and it 
turned out he was only 27! That’s the kind of stuff that 
tells me that it’s time to punch the clock, and when 
that happened I kind of got a hint of that when he was 
taken from me, but this sickness put it on me again. So, 
life is certainly trying to teach me some lessons. 

UTV: So with your two latest albums, each tells a story, 
but with remarkably different outcomes. ...Engine Room 
deals solely with loss and tragedy while Saoondman ' s... 
starts out at a low point but has a happy ending... 

Mike Watt: Well, the new one has a happy ending because 
I actually got well [laughing]. The other one was 
terrible. But like I said, I had to deal with that 
because I lost my Pop, and losing people are hard 
lessons..., probably the hardest lessons I’ve had to learn, 
but it happens. And then you’re going to be lost. 

Someone will lose you. That is what’s trippy about life. 
We have these paradoxes, where you’re born and then you 
have to die, so while you’re here, you have to get some 
shit done, and is life really about acquiring things? 

No, that’s some kind of silly side thing, because what 
really lasts are the arts: the writing, the painting, 
poems, some tunes, a bass line... 

UTV: One of my favorite moments in the Mike Watt history 


book was how fIREHOSE got together... 

Mike Watt: Oh sure. This guy [Sd Crawford, guitar] found 
my phone number in the phone book and called me up. I 
just thought that if Edward had so much balls to do 
something like this, I said, why not? I bought him his 
first amp, he slept under my desk, I had a one-room 
apartment. He lived under this desk that I built for 
eight, nine months. I thought it was a pretty organic 
way to start a band. I was really in a sad place. In a 
way, I didn’t really want to play. Sonic Youth got me to 
play on that Evil album, and then I did something with 
them called Ciccone Youth, and then with Edward coming 
over, he helped me a lot with getting back in the 
saddle, and touring and playing again. In a lot of ways 
he was much different, besides being a lot younger of 
course. He was more into U2 and REM and stuff like that, 
so it wasn’t like I was looking for a clone of D. Boon, 

I was just looking for someone with some hustle. I 
didn’t really pick him really; he picked me, he called 
me up- just kind of showed up. So yeah, that was 
definitely a weird thing. 

UTV: After five albums and seven and a half years 
together, fIREHOSE called it quits. Any particular 
reason for ending the band at that time? 

Mike Watt: Well, we did a lot of stuff together, played 
a lot of gigs...I had been playing with George Hurley 
[drums] for 14 years, and I think it just went through a 
cycle. I love the guys a lot. Edward lives in North 
Carolina now, so I don't see him a lot, but he has a 
band there, he’s been playing with Southern Culture On 
the Skids. Georgia, I’ve actually been doing some duets 
with him, Just doing some old Minutemen tunes. We’ve 
been asked to play the Tomorrow’s Party in England come 
December, which is intense to play 25 year old songs. 
It’s just the two of us because I didn’t think it was 
right to have anyone replace D. Boon. We don’t call 
ourselves the Minutemen; it's Just George Hurley and 
Mike Watt, and we play these older songs, and just the 
neat part is getting to hang out with George Hurley, 
like the old days. X 
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100 Demons (Deathwish, Inc., 32 Congress St., Salem, MA 01970). These guys are 
hometown for me, blasting out of the Connecticut Hardcore scene. If nothing else, 100 
Demons is one of the heaviest bands you will find in said scene. Actually, I would venture 
they could play with the likes of Mortician and pick up some new fans. The choruses ring 
out like Dwid from Integrity (not unusual for a Connecticut band, trust me). The guitar sound 
is extremely Entombed. The vocals, when not in the chorus, display a Sheer Terror 
influence, and there is some signature Connecticut chug. These guys are heavier than 
Hatebreed, but maybe not as diverse; it’s similar to Sworn Enemy and like-minded bands, 
with a serious affinity for Slayer’s song structures. A lot of bands like this are popping up 
lately, but these guys have been around for a while. Serious beatdown music. (CD)-Myk 

12 Step Rebels “Go Go Graveyard Rockin’ With..." (Dead Body Wreckerds, 3727 W. 
Magnolia Blvd. # 231 , Burbank, CA 91510). This is the debut release for Dead Body, a label 
co-founded by Geoff of Tiger Army. Perhaps not coincidentally, the debut album from 
Seattle’s 12 Step Rebels is produced by, yes, you guessed it, Geoff Kresge. So with that 
said, you already probably have an idea of what these cats sound like, but what you might 
not know is how exceptional this album really is. Combining the Psychobilly sensibilities of 
Tiger Army with the frantic, emotional intensity of later Sticks & Stones material — as well 
as Johnny X’s future project, the Conspiracy— 1 2 Step Rebels are one of the most 
impressive bands I’ve heard in many moons to come out of the genre. Like many of the 
bands that fall into the category of Psychobilly, the Rebels also adopt a horror theme 
layered in their sound, but fortunately don’t need to rely on it solely in order to carry their 
music. Twelve terrific tracks here, including a couple of ballads that are truly moving, which 
is not something usually said of Psychobilly bands. A very impressive debut for both band 
and label. (CD)-McClernon 

3 Against 1 “A Brand New Taste" (www.3against1.ca). The first track is a sound byte from 
Back to the Future, when Marty McFly plugs into Doc Brown’s super amp. Definitely a cool 
idea. Damn that’s one of my favorite movies. 3 Against 1 hail from Quebec and sing in both 
English and French, which I appreciate. I always wonder about bands that come from 
places where English isn’t the native language that sing in English — sometimes I feel that 
singing in a language that isn’t your first is just catering to the lazy attitude of a lot of 
American music fans. 3 Against 1 play some fast Punk with slight tinges of Ska on some 
of the songs— “Another Complaint” is the full-on Ska song on the disc. This reminds me a 
bit of Catch 22’s faster moments when there are little or no horns being used. Unfortunately 
they cover my all-time least favorite song, “Roxanne.” That song really makes me want to 
gut Sting with a melon bailer. (CD)-KevTV 

A Trillion Barnacle Lapse “A Cruise In Heaven” (The Electric Human Project, 500 South 
Union St., Wilmington, DE 19805). Make no mistake, A Trillion Barnacle Lapse is definitely 
NOT an Emo band. They hail from Rhode Island, not Long Island, which should tell you 
something. Actually, ATBL (as they are abbreviated) join the ranks of bands like the 
Vanishing and the Phantom Limbs, who are ushering in a new movement I call 
CyberDeath. ATBL combine ‘80's Goth/Post-Punk, Digital Electronic music and wall-of- 
sound Psychedelia to create a somber melancholy, perfect for a cloudy October day in a 
cemetery. Vocalist Alexander Laorenza is Robert Smith with the phrasing and lyricism of 
Christian Death’s Rozz Williams. This CD is an ambitious collection of music that is sure 
to please anyone who is interested in the dark side of the future. (CD)-chuck.foster 

The Adicts “Rollercoaster” (SOS, POB 3017, Corona, CA 92878-3017). The Adicts return 
with yet another album, and this time around they decided not take a decade off to record 
and release it. While Rollercoaster does include several tunes reminiscent of the Oi/Street 
Punk sound that made them a household name in the Punk community, there are also 
several tunes that highlight their mid ‘80’s New Wave leanings, which sadly, wasn’t really 
worth checking out then— nor has it gotten much better now, reminding me of the weaker 
Stranglers material. While not bad, Rollercoaster pales in comparison to Songs of Praise 
and The Sound of Music, which I suppose is to be expected. (CD)-McClernon 

The Adicts “Rollercoaster" (SOS, POB 3017, Corona, CA 92878-3017). Apparently, 
Rollercoaster is a 2004 release. That would make it the newest record to be assembled by 
those limey chellovecks, the Adicts. This band has really come a long way. For them to 
deliver a new album to the awaiting masses after all of these years is a large testament to 
the band’s integrity and solidarity, and that alone is commendable. Rollercoastens an album 
title that hints at the music on it. You feel yourself ascending the track with “Let’s Have a 
Party,” and “Do It to Me,” only to fall and twist and turn to classics such as “Youth,” and “Bad 
Girl.” Then the album slows before coming to a finish with, “Hello Farewell Goodbye,” and 
“Daydreamer’s Night.” Overall, this record isn’t so much remarkable as it is innovative. Let’s 
face it, newer Adicts albums don’t sound much like the Adicts of old, and that bites. 
However, this band has always carried a piece of their old glory with them, and they’ve 
always succeeded at applying it to their newer albums. That’s just what you’ll get out of 
Rollercoaster. Viddy well, oh my brothers, viddy well. (CD)-Manic 

Adolf & The Piss Artists “Hate Generator” (TKO, 8941 Atlanta Ave. #505, Huntington 
Beach, CA 92646). Hate Generators a hodge-podge, hooligan-style compilation of various 
Adolf & The Piss Artists outtakes from the Zero Hour sessions of late ’99 and early 2000, 
a rousing round of live tracks from 2001 , and the very last recordings they did in 2002 


before ultimately disbanding and then regrouping as APA. It’s a boot-stompin’ musical 
melee of the highest, most boisterous Street Punk quality, incorporating plenty of 
aggressive Oi! attitude along the way. If you’re lookin’ for a rough ‘n’ tumble collection of 
the best in today’s gruff, ale-spirited Punk sounds, I suggest you give Adolf & The Piss 
Artists your undivided audio attention while setting fire to the night and bellowing against 
the world. (CD)-Moser 

Agathodaimon “Serpent’s Embrace” (Nuclear Blast, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). This is the band’s fourth album, and the first in three years. Time 
has not dulled Agathodaimon’s efforts, as this is a vicious album indeed, treading 
somewhere between Death Metal, Cradle of Filth and Children of Bodom — there are a lot 
of keyboards, much like Cradle, but more in line with their use in Children. The vocalist 
tends to sound like a Death Metal vocalist, but can also screech, like Dani Filth. The songs 
are typically as fast as Cradle tracks, but tend to be little more technically proficient. 
Agathodaimon has put forth another solid effort, and will appeal to fans of the 
aforementioned bands as well as Dimmu Borgir and Ancient; fans of the “T rue Black Metal” 
may not be too interested in this. (CD)-Myk 

Alexisonfire “Watch Out” (Equal Vision, POB 14, Hudson, NY 12534). I really try and not 
read reviews of CDs I’m about to give my scholarly opinion on, but this disc has been out 
for a while so it was a bit inevitable. I can definitely say I don’t agree with the full-on 
negative reviews, but I find myself drawing more comparisons to other acts than being 
overly impressed. “Control” is a good song that could have been on the last Boy Sets Fire 
CD, which I enjoyed. The rest of the disc features some very calm moments (“Side Walk 
When She Walks”) and some harsher lashes (“Hey It’s Your Funeral Mamma"), but the 
style is just becoming too formulaic. It doesn’t bother for me to listen to Alexisonfire at all; 
it’s just a sound that has become a bit too familiar. (CD)-KevTV 

Another Breath “Not Now, Not Ever” (Rival, POB 5242, Concord, CA 64524). First off, Not 
Now, Not Ever is recorded by Converge’s Kurt Ballou. So far, that’s promising — I don’t see 
him being involved in a bad project. Another Breath plays some serious Hardcore — fast, 
angry, short songs — the way it once was. Eight songs, 14 minutes — you get the picture. 
The disc features some great lyrics, and each song has a brief paragraph explaining each 
track, which works with this type of Hardcore. I particularly like the song “Rotting” and its 
explanation: that mass media has a grip on people in terms on their own body image. I, for 
one, am sick of constantly hearing perfectly fine-looking people complain about their 
appearance. When I think of the word “Hardcore" today, bands like Another Breath come 
to mind — they prove straight-up Hardcore can still be done well. (CD)-KevTV 

All Else Failed “This Never Happened" (Abacus, 2323 W. El Segundo Blvd, Hawthorne, 
CA 90250). Tech Metal sprawl bleeding facets of Grindcore, noise, and a variety of avant- 
garde time signatures offers surprising depth and creativity. In a scene inundated with 
Metal hacks, Philadelphia’s All Else Failed come through with a dizzyingly massive sound 
that refrains from E-chord overkill, overly-slick production, and harmonic flair. Instead, a 
flurry of abstruse riffs, complex timing, caterwauling percussion, and especially vile throat 
spewage oozes forth with numbing effect. For all the bad that has come from the fusion of 
American Hardcore and Metal, that dubious union’s more favorable output (Converge’s 
better moments, for example) come to mind at times on this record. For that reason, those 
craving such grimy hessian excursions ought to check this out.(CD)-Ramek 

All or Nothing HC “What Doesn’t Kill You” (Rodent Popsicle, POB 1143, Allston, MA 
02134). Can a girl front a Hardcore band? How would Socrates respond to that? Well, the 
answer is yes. All or Nothing HC has a nostalgic So-Cal sound, with fierce lead vocals. 
Singer Renae really pours it out on this disc— just listen to the track “Erase” and you’ll 
understand what I’m talking about. (CD)-Cyst Vicious 

Amazing Transparent Man “Print Is Dead” (Amazing Transparent Man, POB 104, Dekalb, 
IL 60115). Loads upon loads of harmony and melody followed by sugary sweet lyrics about 
love, ice-cream cones and puppy dogs. If you’re into Blink, Yellowcard or those trendy 
Canadians that together make up Simple Plan, this may be your next favorite band. As for 
me, I don’t know whether or not I should bob my head to these tunes or induce vomiting. . .is 
it wrong that I dig this shit!? I have no shame. (CD)-Manic 

Amorphis “Far From the Sun” (Nuclear Blast, 2323 W. El Segundo Blvd, Hawthorne, CA 
90250). It’s about time this album was released in the US. It came out in Europe nearly a 
year ago, and due to label issues, it was delayed. This version features five bonus tracks, 
one of which is acoustic. It has been three years since Amorphis’ last release, but last year 
they had an excellent greatest hits and DVD set out. The band has continued their Folk- 
style writing and clean vocals mixed with Metal sensibilities and guitars. Amorphis is often 
compared to Paradise Lost, but Far From the Sun is a hell of a lot better than the last 
Paradise Lost album. There are more psychedelic elements, ‘70’s Rock inspirations like 
King Crimson and Marillion, and Folk influences similar to Hagalaz Runedance, or some 
of the Viking elements from an Enslaved album. This is no more mellow than Ad 
Universum, but Amorphis also haven’t returned to their Death Metal sound either . The band 
has found the path, and continued on their way. Fans since the My Kantele EP will not be 
disappointed, but people hoping for a return to form won’t find it here. (CD)-Myk 
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Amplified Heat “In For Sin” (Arclight, 1403 Rio Grande St., Austin, TX 78701). Amplified 
Heat is a thundering three-headed monster, a loud and boisterous trio of brothers from 
Houston who belt out thick, bellowing wads of sludgy, bluesy Stoner Rock. They grandly 
and effectively pinch a heavy-hitting, bone-rattling array of booming sonic burliness from 
such obvious influences as Jimi Hendrix, Deep Purple, Blue Cheer, Black Sabbath, and 
Motorhead while dosing it up with a maximum overload of amplification, sweat-drenched 
machismo, and hurricane-force rhythms. In For Sin is a 10-song collection of high-octane 
Rock that'd broadcast just perfectly from the tape deck of a 1 970s muscle car, so put the 
pedal to the metal and prepare to get thoroughly trashed by the smokin’-hot sounds of 
Amplified Heat. (CD)-Moser 

Amps II Eleven (Smog Veil, 550 W. Plumb Lane #B501, Reno, NV 89509). The crumbling 
urban sprawl known as Cleveland has once again birthed a drunkenly crazed juggernaut 
of Rock n’ Roll fury, and this time around it’s in the brash and scruffy form of Amps II 
Eleven. The 12 ear-blistering blasts of high-voltage sonic decadence belligerently spilling 
out of this powerfully monstrous debut are hands-down the ultimate in all-out amplified 
aggression. These are the raging, booze-soaked sounds of illicit addictions, cheap sex, 
back-alley violence, vomit-splattered pool hall toilets, bloody bare-knuckled fistfights, and 
inevitable inner city ruin and decay. Indeed, Amps II Eleven must surely have spent their 
formative years clawing their way out of a skid row gutter while looking for trouble in all the 
right places. They are a primal, urgent, lean, mean, and ugly musical force in the menacing 
vein of Electric Frankenstein, Zeke, and Speedealer, but the songs are definitely tougher 
and the delivery a whole lot rougher. “Waste of A Pretty Face” is my personal mad-dog 
favorite with its blazing out-of-control, Cheetah Chrome-style leads and its incendiary, 
flesh-melting solo. This is exactly one of those rare, genuinely rockin’ releases that’s meant 
to be played loud at deafening volumes until tinnitus sets in and your bones become brittle 
from the sheer pulverizing intensity of it all. So what are ya waitin’ for, brothers and sisters? 
Turn it up, and get low-down dirty loose! (CD)-Moser 

An Albatross “Eat Lightning, Shit Thunder” (Bloodlink, 4434 Ludlow St., Philadelphia, PA 
19104). This EP is a re-issue from 2001. I’m not exactly sure what the reason for it being 
re-issued is, but I'm certainly glad it’s been dropped upon us again, ‘cause it kicks some 
serious ass. Major points for the Twin Peaks intro as well; that midget always scared the 
shit out of me. As for the music, it’s Grindcore mixed with Punk Rock and keyboards. 
Overall, An Albatross is reminiscent of the Locust and Dillinger Escape Plan, but it’s their 
ability to craft well-honed chaos into 35 second songs that allow them to stand out from the 
pack. Ten songs in eleven minutes. Absolutely beautiful. (CD)-McClernon 

Anger Regiment “Aces and Eights” (Bridge Nine, POB 990052, Boston, MA 02199-0052). 
Mark Porter and Bill Punch reunite on this rhythmic slab of Hardcore that hearkens back 
to early ‘90s New York City. Facets of a Burn-driven sound surface intermittently, but this 
EP retains some of the energy and spirit of classic Floorpunch material as well. Pummeling 
yet insistently melodic, these eight anthems manage to capture an immediacy and energy 
distinct to that period a decade ago. Some very fond memories of those Floorpunch melees 
of times past were also elicited upon hearing Porter’s distinctive howl once more. Far more 
expansive in scope than the concise youth crew bludgeoning of the aforementioned band, 
Anger Regiment offer a different kind of aural assault — one that is heavier and more 
sprawling, but effective, nonetheless.(CD)-Ramek 

Army of Freshman “Beg, Borrow, Steal” (AOF, POB 302, Ventura, CA 93002). Is it just 
me, of does the addition of analog synthesizers automatically make something better? In 
fact, the two keyboardists in Army of Freshman (AOF) are the saving graces of the 
band — otherwise, they’d be your typically annoying MTV-style Pop Punk band. AOF is 
certainly a lot more interesting than Yellowcard, but that’s not saying much; it’s still Pop 
Punk. (CD)-chuck.foster 

Authority Zero “Andiamo” (Lava, 1290 Avenue of the Americas, New York, NY 10104). 
Every once in a while a major label does something right and surprises the crap out of 
people. Authority Zero is one of those things. Don’t believe me? They are on the Rock 
Against Bush Volume 2 comp; you don’t end up there by accident. You also don’t sell 
80,000 debut CDs by accident either. These guys are a major label version of Anti-Flag 
with just a little more pop mixed in. “Revolution” is one of the catchiest punk songs I’ve 
heard in years, while still maintaining an edge with its lyrics. This is a band that shouldn’t 
be ignored because a major label puts it on the shelves. Maybe it’s a case of destroying 
from the inside, maybe not. Andiamo is a good album with a good message nonetheless. 
Fans of the early ‘90's Fat Wreck Chords sound should check it out. (CD)-Myk 

Bad Acid Trip “Lynch the Weirdo” (Serjical Strike, www.serjicalstrike.com). Bad Acid Trip 
(BAT) has been playing around the LA Thrash circuit for at least eight years. Since their 
inception, they've added elements of Prog Rock, Jazz, Polka and carnival music to their 
manic-abrasive Thrash and somehow landed a quasi-major label deal in the process. 
(Serjical Strike is distributed by Sony.) Far from selling out, this CD is as odd and rough as 
they come, presenting a landmark step forward in major label ideology, i.e., if Bad Acid T rip 
can get a video on MTV2, then the future of mainstream music looks pretty damn good. 
(The Secret Machines and the Walkmen are also evidence of this.) Fans of Mike Patton’s 
stranger projects will most definitely love Lynch the Weirdo, as will anyone interested in 
boundary-breaking music. The future looks good. (CD)-chuck.foster 

The Bellakun “Cantar Para Espantar La Soledad” (Has Anyone Ever Told You?, POB 
161702, Austin, TX 78716). The Bellakun fuses swirling, poetic Pop magnificence with 
shimmering, Cure-like instrumentation and artistic, Pavement-style song structuring. It’s the 
sonic equivalent of walking on clouds and being kissed by the life-enhancing lips of the sun. 
If The Bellakun doesn’t inspire within you a burning desire to blissfully lift your hands to the 
sky and forevermore enjoy life with a free-spirited passion, then consider yourself dead to 
the bone already. (CD)-Moser 

The Big Sigh “Smart Brown Handbag” (Stonegarden, 3101 Exposition PI, Los Angeles, CA 
90018). Have you ever stood naked in front of the bathroom mirror during a dark and rainy 


day and contemplated chopping your own penis off with a rusty ice skate blade? But, try 
as you might, you never found a valid reason to part with your prick? Well, I’ve just found 
an excellent reason, and it’s not an ex-girlfriend or a drug-induced-freak-attack — it’s this 
fuckin’ band! (CD)-Manic 

Bionic (Boss Tuneage, POB 74, Sandy, Bedfordshire, SGI 9 2WB, UK). On this here 12" 
platter of swirled blue vinyl, Bionic cacophonously leaps all over the freakin’ place in a 
supercharged squall of grungy, Post-Punk sound. It’s as if Nirvana, Superchunk, the Pixies, 
and the Toadies have become a single, futuristic, sonically blazing entity while being 
relentlessly bombarded with metallic shards of amplified radiation. The intensity is 
immense, and it ultimately emanates a lofty feeling of pure indestructible jubilation mixed 
with varying degrees of outright angst and tumultuous, teeth-gnashing fury. Bionic melts 
in the ears like soft butter on a hot biscuit, and ya just can’t get any tastier. (LP)-Moser 

Black Cross "Widows Bloody Widows” (Initial, POB 17131, Louisville, KY 40217). I never 
was a fan of Rob Pennington’s voice. I never cared for Endpoint or By The Grace of God 
mainly for that reason. Black Cross (formerly Black Widows) has the same effect on me. 
Musically, it’s something I like to mull over because their songs are all over the place, but 
then Rob starts screeching and it grates right down my spine. For example, “House of 
Light” features a second vocalist and it’s one of my favorites tracks on here. This disc is a 
collection of all the band’s limited vinyl releases plus some demo tracks from the Screaming 
sessions. This is for the die hard fan, not someone like me. (CD)-Myk 

Black Lips! “We Did Not Know the Forest Spirit Made the Flowers Grow" (Bomp, POB 
7112, Burbank, CA 91510). Like the Mummies and Horror Stories-e ra Dwarves, Black Lips! 
deliver snotty, sloppy '60s-based Punk Rock full of jangling guitars, brooding keyboards 
and lysergically-enhanced vocals. The production ranges from almost mediocre to outright 
crappy, which certainly adds to the bizarre motif of the band. The perfect music for an acid 
trip on Halloween night. (CD)-chuck.foster 

Blatant Finger “Moving Forward” (Pelado, 521 W. Wilson #C1 03, Costa Mesa, CA 92627). 
This is quite an interesting release for Pelado, for it veers slightly from their usual 
successful formula of straight-up Rock n' Roll. Blatant Finger would most definitely be 
considered a Rock n’ Roll band (heard blatantly in the singer’s vocals, which display some 
serious Mike Ness-envy), but they also incorporate a more melodic, midwestern tone in 
their sound, akin to that of Alkaline Trio and earlier Chicago greats like Pegboy. It’s really 
a great combination, and one I’m surprised hasn’t been experimented with in the past, or 
if it has, at least not with the success that Blatant Finger has achieved here. Moving 
Forward is a solid album, and though not every song is as original as the one before it, 
each tune, regardless, is instantly memorable and catchy in its own right. (CD)-McClernon 

Blood Spit Nights “Complete” (Hardcore Holocaust, www.hardcoreholocaust.com). Good 
lord! Ultra-distorted, animalistic shrieks of drug-addled discontent emanate from the sordid, 
bloated belly of Portland, Oregon’s wonderful (and sadly defunct) Blood Spit Nights, as 
massive razor riffs blend into a Punk Rock stew of crusty noise and maxed-out percussion. 

Totally wrecked, the sound this band perfected borrowed liberally from an amalgam 
of British and Scandinavian Hardcore, but shredded that spiked and studded nihilism 
through a sonic blender, resulting in the disorienting, wholly evil-sounding chaos that 
ensued. 

On this retrospective, songs of disease, death, and oppression are voiced in a most 
unflinching and grotesque manner, as the inhuman cacophony hemorrhages on. This 
discography compiles the band’s noteworthy Full Metal Jacket, Only For the Hardcore, and 
Ghoulish Reminders 7”s, along with their comparatively contained Despot Butchery LP. 
That latter LP, no less striking, was nevertheless indicative of a shift towards a more 
straightforward Hardcore sound further perfected in this band’s newer incarnation, Dog 
Soldier. 

Indeed, absolutely punishing Hardcore Punk Rock was the legacy enacted in Blood 
Spit Night’s brief and unsettling existence. Do yourself a favor and pick this comprehensive 
release up.(CD)-Ramek 

Blueprint Seventy Six “Better Late Than Never” (Broken Spoke, 19983 Lexington, 
Redford, Ml 48240). A meld of Pop Punk and Indie Rock falling slightly under perfection. 
Blueprint Seventy Six is one of those bands whose sound, although clear and concise, can 
easily be found treading the fine lines of several different musical genres. Better Late Than 
Never is one of those albums that could easily make a brilliant addition to almost anyone’s 
drab record collection. Serving as this band’s first full-length release, Better Late Than 
Never consists of 1 2 tracks that both kick you in the teeth and leave you feeling mellow. It’s 
kind of like a Jekyll and Hyde release, which I dig. Consistency is always nice, but Blueprint 
76 manage to frequently change the pace and the feel of their music while successfully 
drawing the listener in during the process. Oh, and I almost forgot. . .thanks to Broken 
Spoke Records for those free beer cozies! (CD)-Manic 

Brahm “Built to Be Brought Down” (Lujo, 3209 Jennie Dr., Morgan City, LA 70380). It’s 
obvious from listening to this CD that Chaz Barber, the brain behind Brahm (please pardon 
the pun), is a very talented musician/producer, possibly even classically trained. The songs 
here run the gamut of Electronic music, from Jungle to Trip-Hop to Industrial to the odd 
electronic noodlings of Aphex Twin and Autechre. Nothing really Dance-y here — it’s more 
along the lines of sinister soundtrack music, at times even CyberDeath. At least 
somebody’s doing something interesting within the electronic realm. (CD)-chuck.foster 

Breather Resist “Charmer” (Jade Tree, 2310, Kennwynn Rd, Wilmington, DE 19810). 
Seldom do I agree with the comparisons that press releases make about their band to 
incredibly influential acts, but in this case I’d say that said comparisons are right on, for the 
most part. Running the spectrum with equal parts Kiss It Goodbye (mainly in the vocals), 
Jesus Lizard (in its complexity), as well as Black Cross and even Hoover (heard distinctly 
in the guitars, brought to you courtesy of Evan Patterson of Black Cross), Breather Resist 
is an intense Punk Rock outfit that is very difficult to pin down to any specific sound. They 
encompass what each of the previous mentioned bands possessed, and create their own 
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noise successfully. While I wouldn’t go as far as to say that Breather Resist is as good as 
any of these acts (at least not yet), they certainly have a lot of potential, and might even 
one day be catapulted into the upper echelon where bands such as Kiss it Goodbye and 
Jesus Lizard lounge comfortably. (CD)-McClernon 

Burnin’ Thousands “What’s Destined Shall Be” (Zero Velocity, 609 Belgian Dr., Bear, DE 
19701). Eh, Burnin’ Thousands is an Emo band, and they’re one of the better ones I’ve 
heard, but they’re still Emo. It seems that in the genre’s attempt to constantly be 
unpredictable, it has created its own form of predictability. This CD wouldn’t be bad if there 
weren’t a million bands who already sound EXACTLY like this. (CD)-chuck.foster 

Buzzcocks “Sick City Sometimes" (Damaged Goods, POB 671, London El 7 9GH, UK). 
Wow! I must confess that I’m utterly impressed with the more rockin’, radio-oriented 
direction that the Buzzcocks are taking nowadays. Of course, the whiny pessimistic 
naysayers will proclaim the Buzzcocks are way past their prime, but I vigorously say, 
“Bullshit!” The Buzzcocks have musically matured in all the right places — you just can’t 
expect a bunch of grown, middle-aged men to keep churning out dopey, adolescent love 
songs forever, can you now?! These three absolutely titillating tunes possess infectious 
hooks galore, lots of flesh-tingling melodies, and a frenetic sense of euphoric pop urgency. 
I’m peeing my pants silly with glee knowing that the Buzzcocks are still capable of writing 
and recording topnotch toe-tapping ditties that keep my insides all giddy, gushy, and warm. 
My ears are in an enraptured state of ecstasy, and there ain’t nothin’ that can persuade me 
otherwise. (CD)-Moser 

The Cadavers “1993-1996” (Radio, POB 1452, Sonoma, CA 95476). On this here cranked 
n’ crazed 7" sizzler, The Cadavers offer up three tough and gritty slices of old school Punk 
bombast as recorded in 1993. The Cadavers have since morphed into The Bodies, but I 
must confess that I’m more cuckoo-crazy for their early recorded output as The Cadavers 
incarnation (not that The Bodies are shabby in the very least, mind you!). This is some of 
the most amazing, mosh-inspiring Punk Rock rowdiness to tear through my eardrums in 
the past two decades or more, and now I’m uncontrollably energized beyond belief. It’s a 
brash nuclear assault of penetrating sound, but all too brief. (7”)-Moser 

Caliban “The Opposite From Within” (Abacus/Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). I’ve liked these guys for a while, going back to their last full-length 
that was released through Prosthetic Records. In reality, this is the band’s fifth release, 
including a split with Heaven Shall Bum for Lifeforce Records in Europe. Caliban, like 
Heaven Shall Burn, are very much in line to pick up where As I Lay Dying and Black Dahlia 
Murder have left off. Those bands broke and primed audiences for these German acts. 
Caliban is a little different from the previously mentioned acts, though. Caliban have more 
mellow parts that give them an Avenged Sevenfold feel, and their heavier parts are heavier 
for sure, at times almost bordering on Grindcore blast beats; however, their more melodic 
parts are extremely refined, allowing them to go toe to toe with any Screamo band here in 
the States. The album features 12 tracks, and instantly had the same impact on me that 
Bleeding Through did. This is a monster of an album that will be able to transcend the 
Metalcore scene and hit the entire Metal world, as well as the spooky fans of AFI and AV7. 
Highly recommended. (CD)-Myk 

Caligula “We Burn Bridges” (United Edge, POB 342, Daimeny, SK S0K1E0). This is only 
a four song EP from this Cleveland act, but it is oh so promising. It totally brings me back 
to the point when Kiss It Goodbye was at its most dangerous, and when Dillinger Escape 
Plan was just getting ready to release their first CD. The song structures are all over the 
place, and the vocals sound like they actually hurt to deliver. There is not one second of 
breathing room on this disc; its 1 10 % pure chaos. This is exactly what was being released 
before someone coined the phrase “Math Rock." I can hear 1995 all over this album, and 
at another time this would have been released on Hydra Head instead of a Canadian label. 
Fans of bands like those mentioned, or Heroin, Angel Hair and the like are in for a real 
treat. (CD)-Myk 

Carcass “Choice Cuts" (Earache, 2 nd FI, 43 West3& h St., New York, NY 10018). If you’re 
just beginning to dip your toes into the Gore/Death Metal cesspool, here’s a good place to 
start. You get 1 3 “Best of. . .” cuts plus eight Peel Sessions tracks. If you only buy one Death 
Metal CD in your entire life, this should be it. (CD)-chuck.foster 

Cathedral “The Serpent’s Gold” (Earache, 2 nd FI, 43 West 38> h St., New York, NY 10018). 
It’s surprising that I haven’t heard of Cathedral until now, but now I know, and knowing is 
half the battle. Basically, Cathedral is a Doom Metal band, which means they’re the Melvins 
without the noise, which is fine by me. The songs retain a solid, snarling head banging 
groove that makes you want to drink beer with a raised fist. If you love Black Sabbath and 
the Melvins (like I do) and you’re a novice to Doom Metal/Stoner Rock (like me) get this CD 
now — it’s an excellent starting point. After a week of listening to this, I went out and bought 
another Cathedral disc. I rarely do that. (CD)-chuck.foster 

Cattle Decapitation “Humanure” (Metal Blade, 2828 Cochran St 4302, Simi Valley, CA 
93065). I firmly believe that this band is better live than they are on record. I caught them 
on the last tour and they blew me away. They were a Grindcore wrecking ball, with Travis’ 
performance as spastic as the songs the band was playing. Some of Cattle Decapitation’s 
live power is lost in the recording process, but lyrically, you won’t find a better band in 
respect to actually understanding the lyrics. Visually you have one of the most disturbing 
collections of images you will find on any album cover, including art by Wes Benscotter. 
The odd thing is that the band no longer includes any original members, and they still follow 
the same path as if they did. This is a powerful anti-meat collection of Veggie-Grind that is 
second to none. Imagine Aborted or Abscess as vegetarians — scary, huh? (CD)-Myk 

Caviar “The Thin Mercury Sound” (Aezra, 14040 North Cave Creek Rd, Suite 110, 
Phoenix, AZ 85022). Caviar is basically your watered-down oatmeal version of Beck. The 
songs resort to every Indie Rock cliche in the book, including forays into Ork Pop. Yawn. 


I think I’ve heard every song in another arrangement on the radio. This is the blandest of 
the bland. (CD)-chuck.foster 

Code Black “Penetration” (Arctic Music Group, 400 SE 9^ St., Fort Lauderdale, FL 33316). 
Uh oh... I just heard the phrase “I shall walk through the valley of darkness" and I think 
we’re headed towards the weak lyrics territory. Yup, we have just arrived. I am certainly not 
a scholar of the King’s English, but I always find myself wincing when I hear lines sung all 
tough that aren’t all that intimidating. Chugga-Metal, more on the Hatebreed tip with a bit 
more riffage and double bass, Code Black fall just short a bit with the vocals— they could 
just go for being harder. The music is good enough that it could use an over-the-top voice 
and heavier production to get it where it should be. (CD)-KevTV 

Coffin Lids “Rock n’ Roll" (Bomp, POB 7112, Burbank, CA 91510). Remember the 
Oblivians? Probably not. Well, the Coffin Lids remind me a lot of them, only more into 
Horror. It’s drunken, sloppy Punk n’ Roll that gets exponentially better with every beer. You 
can’t go wrong when there’s a song called “Beer & Rock n’ Roll”, right? (CD)-chuck.foster 

Coliseum (Level Plane, POB 7926, Charlottesville, VA 22906). Yet another project from 
Ryan Patterson of Black Cross fame. Well, this is nothing like anything you’ve ever heard 
him do before. This is more Clay Recordings GBH than it is Black Cross. This is mean, fast 
and dirty as they come, and really out of whack with most of the releases on Level Plane. 
Exploited, Discharge and Broken Bones all come to mind while listening to this self-titled 
debut; I even hear some Black Flag at times. Basically, what I’m getting at is that this has 
an old sound and it’s all good, so if you’re into old Hardcore and Punk, this should make 
you really happy. (CD)-Myk 

The Colour . . Is Out and About” (Monarchy, PMB 4226, 270 S. Bristol, Suite. 41 01, Costa 
Mesa, CA 92626). This five-song EP kind of caught me by surprise, proving that one 
shouldn’t judge a book by its cover. Though the quintet looks like they’re posing for an 
Abercrombie ad, the music takes precedent over their appearance, which is fortunate. If 
you took the vocal style of Robert Smith of the Cure and mixed it with tunes written by the 
Strokes, you would start to have an idea of what The Colour is all about. The songs blend 
together nicely, and the only unfortunate aspect of this disc is that it’s only five songs in all. 
For those of you that like your music catchy and one step away from the mainstream, The 
Colour is exactly what you’re looking for. (CD)-McClernon 

Complete Control “Reaction” (TKO, 8941 Atlanta Ave. 4505, Huntington Beach, CA 
92646). Complete Control rages into the night and sets the world afire with a bellowing, 
proudly uplifting mass of frenetic Street Punk ferociousness. A robust, rapid-fire succession 
of searing high-voltage leads, burly brawling vocals, and wildly careening out-of-control 
rhythms is the unrelenting centerpiece of Reaction. All eleven of the songs are furiously 
flung out in an inspiring display of sweaty, beer-soaked passion and 1 00% bad-ass attitude. 
It don’t get anymore punk than this, folks! (CD)-Moser 

Contrast Attitude “Sick Brain Extreme Addict” (www.dance.ne.jp/~mcr/). My oh my, what 
is this brutally thundering assault of noise that’s now being wrought upon my ears? 
Contrast Attitude is a speed-frenzied Japanese juggernaut that unleashes four torrents of 
extreme Hardcore viciousness on this 7" flesh-scorcher. The vocalist screams as if his 
lower intestines are being ripped from his rectum with a pair of needle-nosed pliers while 
an abrasive and distorted maelstrom of nuclear-charged instrumentation wails away in the 
background. I feel like I’ve been caught in the middle of a raging storm of buzz saws, power 
drills, and dismembered body parts frenetically flying every which way. Ouch! (7”)-Moser 

Copeland “Know Nothing Stays the Same” (The Militia Group, 1215 N. Red Gum, Suite. 
L, Anaheim, CA 92806). I find it amusing that a label that releases such extremely poppy 
music has such a rough and tough name like the Militia Group. Anyway.... Copeland is 
extremely poppy Rock music with a little Emo flavor, but at least we’re spared the 
screaming, nonsensical vocals. This is a five-song EP meant to hold over fans until their 
next full-length, and it consists of all covers, basically of songs the band supposedly grew 
up on. Included are renditions of tunes by Billy Joel, Phil Collins, Carly Simon, Stevie 
Wonder and Berlin. The truth is that I actually kind of enjoy this, even if I don’t understand 
the release’s purpose. Copeland does actually add their own flare to each tune, with the 
best being the Collins tune, “Another Day In Paradise.” Without prior knowledge of this 
band, I can’t really say if their sound has changed or if they can actually write a catchy tune 
themselves, but if this release is any indication of their sound in general, I might have to 
check out their debut album. (CD)-McClernon 

The Cramps “Hazibilly Werwoelfen N’ont Pas De Bausparvertrag" (Democrazy Recording 
Company Ltd., no address). This release is like the musical equivalent of The Ring. I have 
no idea where it came from (well that’s not totally true, it came in my review package, but 
you know what I mean), what the label’s about, where it was recorded (as it’s a live 
performance), when it was recorded (it says 1944, but I have my doubts), and perhaps 
most importantly, why there’s a Nazi theme running throughout this album, from the artwork 
to the music (with song titles such as “Gestapo," “Stuka In My Pocket,” and “I Was a Nazi 
Werewolf). I’m pretty flabbergasted by this release in general, but the good news is that 
all in all, it’s actually a really cool album, musically speaking. The record really does sound 
like it might’ve been recorded in Europe in the ‘40s or ‘50s, and if that’s what the band was 
going for, then they’ve succeeded with flying colors. The songs are terrific (it’s the Cramps, 
what do you expect?) and the crowd seems really into it, so my only question now that I’ve 
listened to the album in full is, “How long do I have to live?” (CD)-McClernon 

Crown “Crowned Unholy” (Metal Blade, 2828 Cochran St 4302, Simi Valley, CA 93065). 
I have waited a long time for this CD. I am a big Crown guy and when they broke up, I knew 
this was going to be the last hurrah. Well, I’m crushed. It doesn’t work. I really liked 
Crowned In Terror, so I was skeptical about re-recording it in the first place. I understand 
the whole “Tomas was never really in the band...” thing, but he wrote a good chunk of the 
lyrics and his voice is classic. That really isn’t the biggest problem with this album. The 
problem is that Crowned Unholy is so fucking clean sounding that it loses the Death and 
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Roll sound that the Crown was so famous for. Not to mention there are two tracks on the 
album that Johan sings on, and they just stick out like a sore thumb. This is a double disc 
set, though, and the second is a live show recorded in Germany in 2003. It features the 
band in a little tiny club playing 1 7 tracks. The video has a few rough spots and the vocals 
are a little loud in the mix, but it’s the better of the two discs. I would say, as a fan, I really 
have a hard time recommending this, especially if you ask me which is better, this or the 
original. (CD)-Myk 

Darlington “Euthanize Me” (Disaster, POB 7112, Burbank, CA 91510). Approximately five 
years ago, I reviewed Darlington’s Mess You Up CD for Flipside, and I remember it being 
a catchy, uplifting Pop Punk affair that had me uncontrollably throbbing in all the right 
places. Euthanize Me retains a distinct, proportionate amount of infectious pop-laden hooks 
and melodies, but there’s an abrasive, abundantly energized “old school” edge wildly 
careening through several of these crunchy, bouncy, captivating tunes. Vocalist Christy 
Darlington croons and caterwauls like a bratty, off-key Elvis Costello and, at times, sputters 
and spits like Rancid’s Tim Armstrong. Along with vocal duties, Christy brandishes a mean 
six-stringed weapon of mass audio destruction that’s heavy on Ramonesy buzzsaw riffs 
and fiery, soaring leads. Bassist Omar Yefoon and drummer Steve Visneau roll out a 
thundering plethora of concrete-crumbling rhythms that pack an extra potent oomph and 
a jumpy, bone-fracturing smack into each song. There are plenty of alleyway hooligan 
chants to be found on here, as well. “F-Em,” “Destroy All Lines," “Oxygen,” “Flunkie,” and 
the inflammatory instrumental, “Tarantula,” are surefire, hard-hittin’ winners in my 
boisterously outspoken opinion. Euthanize Me has just become a best friend to my ears, 
and I’m all the more overjoyed because of it. (CD)-Moser 

David Cross “It’s Not Funny” (Sub Pop, POB 20367, Seattle, WA 98102). This is a new 
album by one of the funniest men in comedy. I hate to say that it’s not as funny as Shut Up 
You Fucking Baby, but it isn’t. That’s not to say this new disc is bad, it’s just saying that 
Shut Up You Fucking Baby is a classic that’s hard to top. Cross executes great anecdotes 
about the Bush administration, his hatred for Creed and Paris Hilton, and lowering the age 
of consent. Cross also complains about how his friends constantly tell him how hard it is 
to have a baby. He argues that having a baby is not hard: “Trying to talk your girlfriend into 
having her third consecutive abortion is hard.” He’s so right. (CD)-Cyst Vicious 

David Thomas and Two Pale Boys “18 Monkeys On A Dead Man’s Chest” (Smog Veil, 
550 W. Plumb Lane, #B501, Reno, NV 89509). On their fifth intergalactic auditory 
expedition, David Thomas (vocals, melodeon, and musette), Keith Moline (guitars and 
violin), and Andy Diagram (trumpets) create a riveting, apocalyptic avant-garde racket 
unlike any other. As usual, David’s vocal emissions are a scintillating caterwaul of spastic 
madness tinged with both a bellowing urgency and a frightening calmness that frays the 
listener’s nerve endings in a fitfully perfect sense. The radiantly eerie instrumentation 
sounds like the sort of musical expressionism that would be formed by a group of atomically 
enhanced astro-creatures banging around on spare spaceship parts during a raging 
sandstorm on Mars. Isolation, confusion, desperation, and an uncontrolled array of darkly 
sinister feelings provocatively emanate from each of these nine sonic explorations into 
uncharted territory. It’s a gripping, bizarre, mysterious, and unique experience that will 
overwhelm, mesmerize, and push you to the brink of wild-eyed insanity. (CD)-Moser 

Dead In Hollywood (Excursion, POB 20224 , Seattle, WA 98102). This is the first disc from 
this Seattle outfit. It’s refreshing to hear a Hardcore band that doesn’t sound like every 
other Hardcore band. This is good, aggressive music, with vocals to match. I can see a lot 
of people getting into this. (CD)-Cyst Vicious 

Deadsoii “The Venom Divine” (Lifeforce, POB 938, 09009 Chemnitz, Germany). This is the 
second Deadsoii album I’ve heard, and this one features a new vocalist. They aren’t any 
less heavy; as a matter of fact, they’re starting to make longtime bands like Hatebreed look 
pretty damn soft. This is just totally punishing, all mosh-quality power chords, but with a 
dirging feel to them. ..you just wait for everything to explode into pandemonium. This is the 
band that should be on a major instead of Sworn Enemy. These guys are a thousand times 
harder, and their lyrics are better. Deadsoii is a band that truly suffers from being in Europe, 
and not being heard here on a daily basis. This is real, punishing, HARDCORE. (CD)-Myk 

Death Angel “The Art of Dying" (Nuclear Blast, 2323 W. El Segundo Blvd, Hawthorne, CA 
90250). I don’t like every band from the ‘80s, and I definitely don’t like all Metal bands, and 
Death Angel is one of the best examples of this. I hated them in the ‘80s, even when 
everyone was stroking them after The Ultra Violence was released. I hated their vocalist, 
and I thought some of their riffs where goofy. Well, some things don’t change after 14 
years. There are so many better Thrash bands that never got the chance these guys did, 
for whatever reason. I still think Death Angel sucks. If you did happen to like them, you will 
most likely love this disc; it sounds like they never broke up. The recording is good, and 
they still play pretty fast. I still don’t see the attraction; I think the solos on this album are 
terrible. Oh well, different strokes I guess. (CD)-Myk 

Denim and Diamonds “Street Medics Unite” (Bloodlink, 4434 Ludlow St., Philadelphia, PA 
19104). This album just gets better and better the longer it spins in that CD player thingy. 
At first listen, Denim and Diamonds appear to be aping the sounds of Blood Brothers a bit 
too much — albeit at a less manic pace — but by the third song they really come into their 
own, and by the fourth, “Disneyland In Iraq,” well, let’s just say the band has found an all 
too eager fan to count the blessings of Street Medics Unite. Denim and Diamonds, like 
Robotnicka, could be the dance soundtrack to a terrific Punk Rock party, with its sultry 
beats and catchy hooks, so be sure to search this record out. For fans of Devo, Le Tigre, 
and Blood Brothers. (CD)-McClernon 

Destruction 412 (Destruction 412, 204 Bettis Rd, Dravosburg, PA 15034). Urn, Metalcore, 
yeah. The opening words of this CD are: “I’m sick and tired of all these wanna-be 
faggots/Acting like they’re some hard-ass punks/Fuck you!/Why do you always gotta be 
talking shit?/Two-Three-Four-Blaaaah!" I’ve been giggling ever since. The music sounds 
like Hatebreed. You get the idea. (CD)-chuck.foster 


Detonations “Static Vision” (Alive, POB 7112, Burbank, CA 91510). Here in culturally 
retarded East Texxxas — where Fleetwood Mac, The Doobie Brothers, and other such 
sickeningly safe and predictable monstrosities rule the airwaves — I’m always enthusiastic 
and appreciative when a release like Static Vision lands in my POB and mercilessly wallops 
my ears to a bloody, messy pulp. The Detonations create a quirky, spastic Garage Rock 
cacophony with a definite Detroit ghetto vibe that’s as addictive and upbeat as it is 
thundering, glorious, and wild. This beastly trio of street-fightin’ Crescent City scruffs has 
managed to channel the high-octane burning boogie of MC5, the simmering nihilistic 
savagery of The Stooges, the zany radioactive excitability of Neat Neat Neat-era Damned, 
and the swaggering hellhound fury of 1 00,000 Mississippi Delta bluesmen, thus carving out 
the most brilliantly blistering burst of snarling sonic grit to hit the Deep South since God was 
a lil’ tail-wagging pup. Just one listen to Static Vision and you’ll realize why the Detonations 
are destined to put New Orleans right back at the top of our nation’s musical map where 
it belongs. (CD)-Moser 

Devilinside “Volume One” (Abacus, 2323 W. El Segundo Blvd, Hawthorne, CA 90250). 
Rising from the ashes of Disembodied would never be an easy thing. Even with the majority 
of members returning, the simple fact that the band changed their name to Devilinside is 
fact enough to realize the task they had in front of them. The band is still angry and the 
music is still heavy as sin, but the immediate comparison is not there. Disembodied was 
a band in a burgeoning scene that hadn’t yet set barriers, which is why bands become 
revolutionary; there were no boundaries or restrictions on what a band could sound like. 
Now, with Metalcore well-developed and a scene which now rivals the tough guy scene of 
the early ‘90s in size, it’s hard for a band to do anything without getting bashed for not 
sounding like their old releases. Case in point: Cave In. Devilinside is not Metalcore; they 
are a Metal band that plays Thrash-style songs with a Death Metal sound. It reminds me 
a bunch of the last couple of Testament albums where the much heavier side of the band 
was evident. The track “Glass” even features some masterful power electronics, blasting 
the listener with Dissecting Table type noise. At times the vocals remind me of George from 
Cannibal Corpse, but at other points they remind me of Dwid from Integrity. This is a heavy 
album; just give it a chance before you compare it to Disembodied. (CD)-Myk 

Dillinger Escape Plan “Miss Machine" (Relapse, POB 2060, Upper Darby, PA 19082). 
Five years is a long time to wait for a new disc. They toured and toured, but no newly 
recorded music with new vocalist Greg Pucatio. Finally, Miss Machine arrives, and it’s 
incredibly worth the wait. Miss Machine still provides the off-center song structures and 
vocal roars that have given Dillinger their identity, but some newer songs showcase cleaner 
vocals and — gasp! — normal time signatures. Dillinger Escape Plan started as a band that 
was to be unconventional, and what would be more unconventional than writing a pretty 
much straightforward Nine Inch Nails inspired Rock song? Art can’t be rushed, and instead 
of getting a disc out there for the sake of having a product, the band waited until they had 
a collection of songs they were happy with, and I appreciate that decision. Here’s to many 
more years of touring and fucking with people. Expect the unexpected. (CD)-KevTV 

Eighteen Visions “Obsession” (Red Ink/Trustkill, distributed by Sony, no address 
needed....). I don’t know why everyone’s hating on these guys of late. I’ll admit to being 
naive to this band — as this is my first time listening to them — and basing my opinion of 
them solely on this record, I’d have to say my opinion is extremely high. Eighteen Visions, 
much like the new Time In Malta album, effortlessly blends a variety of music styles (Punk, 
Hardcore, Hard Rock, Emo) to create a stunning, seamless record giving the listener 
something new and passionate to feast on with every passing track. “Let Go" possesses 
everything one tune can, combining hard-edged Rock guitars with an instantly hummable 
pop chorus and a vocalist with incredible range. Granted, the singer does sometimes veer 
into Weiland territory, but the music is too good to allow the record to suffer because of it, 
and truth be told, I’m really nitpicking when I mention such details. Velvet Revolver wishes 
they could’ve written a record this sick. The only aspect I could chalk up as negative about 
this band is their appearance, which is heavily leaning towards modern-day AFI territory — a 
bad thing to be sure — but as long as their music doesn’t begin veering in the same 
direction, I think Eighteen Visions will be just fine. (CD)-McClernon 

Eighteen Visions “Obsession” (Trustkill, 23 Farm Edge Lane, Tinton Falls, NJ 07724). 
Eighteen Visions has been on the brink for a while. Now with major label distribution and, 
apparently, a bigger recording budget, the band has kicked out the album that should shoot 
them over the top. Their sound has changed somewhat on this offering. They sound like 
an old DC band crossed with Shift. Not that that’s bad in any way, especially since I love 
both of those things. “Tower of Snakes,” the fifth track on the album, is really the one to 
listen for; this track has all the makings of a monster hit, with pummeling drum lines, guitar 
licks that sound like they could be from Dillinger Escape Plan, and DC style-tinged vocals. 
The production on this album is out of control, and really forces the true sound of the band 
to the forefront. Eighteen Visions will prove to be one of the true talents to emerge from the 
Screamo scene in the immediate future. (CD)-Myk 

El Buzzard “Tranquilizante Del Elefante’” (The Electric Human Project, 500 South Union 
St., Wilmington, DE 19805). El Buzzard remind me a lot of Karp, who were kinda a cross 
between the Melvins and the Jesus Lizard with a good dose of Hammerhead, which is why 
I immediately love them. If you were into the '90’s Indie Noise Punk scene (like I was) you’ll 
really dig this CD; it’s massive. (CD)-chuck.foster 

Elementary Thought Process “Everyone’s Anyone" (Outreach, 
www.outreachrecords.net). Here we have the makings of a really good, original band. 
Unfortunately, this CD documents their embryonic stages — lacking confidence, not tight 
enough, in need of set list revision/expansion, still searching for their identity, which seems 
to be heading toward Psychedelia. It’s more of a demo than an album. I’d like to hear what 
they produce a couple years from now. (CD)-chuck.foster 

Endicott “The Words In Ink Don’t Lie" (Equal Vision, POB 38202, Albany, NY 12203-8202). 
It seems that Equal Vision might be falling into a rut with their recent releases. While 
Alexisonfire was not bad, it also fell snugly into the all too popular and generic Emo genre. 
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Endicott is no better, carving a niche right next to bands like Thursday, Alexisonfire, and 
bands of that ilk. The boys here are fairly talented, but the songs lack substance; 
regardless of if they believe they’ve poured their hearts out, it simply doesn’t come across 
on record. Of course, it might just be that I’ve become totally disenchanted with the majority 
of bands in this genre, but a little ingenuity wouldn’t hurt either. (CD)-McClernon 

Engine Down (Lookout!, 3264 Adeline St., Berkeley, CA 94703). This, the Lookout debut 
for Engine Down, is melodic Post-Hardcore with an Emo-influence that is pretty blah for the 
most part. The guys play very competently, but there’s absolutely nothing exceptional about 
this. I’ve heard really positive things about Engine Down’s previous albums, so perhaps it 
would be best if you— and I— start there. (CD)-McClernon 

The Epidemic [Rodent Popsicle, POB 1143, Allston, MA 02134). Alright, so here’s some 
fuckin’ Street Punk cornin’ atcha from the great state of Massachusetts. Rodent Popsicle 
made a good move in picking these guys up and re-releasing their self-titled LP, which at 
one point was only available courtesy of Welfare Records. The Epidemic produces a sound 
that remains raw and unpolished, and that’s they way I like it. There’s something about 
getting a hold of a piece of music that hasn’t been sullied by the hands of opinionated 
recording technicians and prissy fuckin’ record label heads that like their music to sound 
“nice" . . . FUCK THAT! This record is an excellent example of how sounding “bad" can sound 
so good. The Epidemic deliver 1 1 tracks of snotty and energetic noise that make you want 
to come back for seconds. This release tends to get political with tracks like, “Never Again 
(1944),’’ and "Martial Law,” but that just gives you more of a reason to appreciate 
Epidemic’s sound— they're not preaching, just telling the truth. So there! (CD)-Manlc 

Esqarial “Inheritance” (Crash, 4025 E. Chandler Blvd, Suite 701B-3, Phoenix, AZ 85048). 
These guys are really talented and they’ve written some really creative bits to keep their 
brand of Death Metal fresh, but they just don’t do it for me. Maybe it’s because they get too 
flowery at times with their guitar riffs. Maybe it’s because the vocals are a little too 
nondescript and fairly prototypical of the Polish scene; I’m not sure. It is well recorded and 
it is heavy — it has all the things I should like, but this is just one of those cases where no 
matter how many times I try to listen, I'm uninterested. It may also be the fact that they do 
a Jimi Hendrix cover, which is usually a negative for me. I’m such a huge Hendrix fan I 
always feel slighted at the end. Some things are sacred. But, I’m not sure of the real 
reason; I’m just unimpressed. (CD)-Myk 

The Evaporators “Ripple Rock” (Alternative Tentacles, POB 419092, San Francisco, CA 
94141). The Evaporators are Nardwuar the Human Serviette’s band, so you can rest 
assured that the zany tunes contained herein are spastic, epileptic, and endearingly silly 
spurts of pure sonic joy. It’s quirky Power Pop fun and frivolity that sounds like The Archies, 
Queen, Cheap Trick, Buzzcocks, Dead Milkmen, and Weezer performing en masse in the 
basement of a lunatic asylum located in the never-never world of a Disney cartoon. With 
such colorful and goofy song titles as “Addicted to Cheese," “I Feel Like A Fat Frustrated 
Fuck,” “(I’ve Got) Icicles On My Testicles," “Cardboard Brains,” “Shiftin’ Party,” and “Barney 
Rubble Is My Double,” you’re guaranteed a hearty laugh and a life-altering smile or two. So 
tickle your ears with Ripple Rock today! (CD)-Moser 

Ewigkeit “Radio Ixtlan” (Earache, 2 nd FI, 43 West 38 th St., New York, NY 10018). And now 
for something completely different. Question: Ewigkeit, A) means “eternity” in German; B) 
is the brainchild of Mr Fog; C) creates its own genre of Space Metal, paving the way for 
Psychedelic Metal bands of the future; D) All of the above; E) None of the above. Answer: 

D. (CD)-chuck.foster 

Exploding Fuck Dolls “Crack the Safe” (Disaster, POB 7112, Burbank, CA 91510). So I 
guess all that Duane Peters touches is gold. I had heard the Exploding Fuck Dolls moniker 
all over LA when I lived there, but I never got to hear them (too young). Boy, was I missing 
out! These Dolls took the best parts of the Ramones, the Sex Pistols, the Clash and the 
Thunders lexicon and combined the mess into a unified whole. They remind me of LA’s 
great lost forgottens, the Controllers, who were also ignored in the frenzy of their time. Just 
about every band I see at CBGB’s tries real hard to sound like this, which is pretty funny 
considering the Fuck Dolls did it better over a decade ago. “American Bomb" is my new 
anthem. (CD)-chuck.foster 

Eyes of Hate “All Around Us” (www.eyesofhate.com). All Around Us is the second full- 
length release from New York City’s own Eyes of Hate. With roughly five years under their 
belts, this band has proven to be able to deliver hard-hitting Punk/Hardcore-inspired noise 
time and time again. They created quite a buzz with the release of their self-titled record 
in 2000. That record’s unbridled sound proved to be a meld of fast riffs and heavy 
breakdowns which all came together, complements of Al’s snarling vocals. Fans of the first 
record need not fear because the second packs just as much punch as its predecessor, 
if not more. All Around Us is truly an album that captures Eyes of Hate in their prime. The 
band is now tighter and more diverse, while proving that they can still kick out enough raw 
energy that will leave you shopping for Depends after giving this album a first run through. 
Tracks like “Changed Your Tune," “Competition,” and of course the title track will have you 
hooked on Eyes of Hate’s infectious sound if you already aren’t. If you’re feeling nimble, do 
yourselves a favor and catch the band live for the ultimate effect. (CD)-Manic 

The F-Ups (Capitol, 1750 N. Vine St., Hollywood, CA 90028). Haha. Yer kidding, right? It’s 
the Punk Rock Monkees, and they sound like Green Day. Golly! Remind me to drool when 
I see them on MTV. (CD)-chuck.foster 

Fabulous Disaster “I'm A Mess” (Rodent Popsicle, POB 1 143, Allston, MA 02134). Here’s 
a six-song EP brought to you from a group of three beautiful and ballsy ladies who call 
themselves Fabulous Disaster. This record, although short, proves to be very effective in 
leaving its listener psyched and longing for more of that beautiful noise that can only be 
created by this trio of rockers! Every track on this record is anthemic, which is a truly 
special thing since most popular Punk Rock today lacks that very quality. Songs like, “Suck 
It Up,” and “Viva La Prozac” peaked my interest, as did the Joe Jackson cover, “Got the 
Time," found at the end of the record. When it comes down to the sound, this band 


delivers — picture the Go Go’s on meth amphetamine. Come to think of it, the Go Go’s 
probably were into that shit. Hmmm...oh well, Fabulous Disaster reminds me of the Go 
Go’s, but is loads better. (CD)-Manic 

Fabulous Disaster “I’m A Mess” (Rodent Popsicle, POB 1143, Allston, MA 02134). 
Judging from the artwork, I thought this was gonna be an awful female Hardcore band; just 
the opposite. These San Franciscan grrls have some great harmonies, backed by fast, 
distorted guitars. Think the Fastbacks, but pissed off. (CD)-Cyst Vicious 

Fear Factory "Archetype" (Liquid 8, 4400 Baker Rd, Suite 600, Minnetonka, MN 55343). 
If nothing else, this album proves one thing: the downfall of the once mighty Fear Factory 
was entirely due to Dino Cazares. This is the first album since his departure, and it’s the 
heaviest album the band has released since their Fear Is the Mindkiller EP. All the techno 
and dance crap is gone, and returned is the tech-Metal that made this band such a monster 
in the first place. There are death screams from Burton, as well as his signature clean 
vocals, and power chords galore courtesy of bass player turned new guitarist Christian 
Wolbers, and the former bass player of Strapping Young Lad to filled the empty position. 
Blast beats and hyper electro-percussion have all returned and set Fear Factory back on 
the right track. It’s just a real shame that it took them so long to figure out what the problem 
was (and even longer to correct it), but hopefully now, this is only the beginning. I'm 
optimistic. (CD)-Myk 

Firebird “No.3" (SPV USA, 48 Broad St, #287, Red Bank, NY 07701). Some things you do 
in honor of the past. Firebird getting a full listen is one of those things. Bill Steer being in 
Carcass is enough reason to listen to his whole album. The fact that the first two albums 
were okay also figures in. Well, without pulling punches, this record sucks. It’s totally 
uninteresting, ‘70’s style Rock that isn’t really Stoner, but isn’t like hippy trippy either. It’s 
like uninspired heavy Folk Rock. It sounds very much like a bar band to me — one that I 
would walk out on during any given evening, but took a listen to because of the 
aforementioned reason. I still love Carcass, I love Stoner music, and even great ‘70s- 
inspired Rock, but this is none of those. Firebird is just a bad Rock band. (CD)-Myk 

Flatus “Crashing Down” (Black Pumpkin, POB 4377, River Edge, NJ 07661). Whatya get 
with Flatus is standard radio-friendly Punk of the melodic persuasion that’s definitely upbeat 
and contagious in all the right places. But the vocalist sounds just a little too much like 
Bruce Springsteen crossed with Meat Loaf, so my ears have become understandably 
distracted to the point of being indifferent. With that said, I’ll probably give Flatus an 
occasional spin when the sun’s drearily tucked behind a cloud. (CD)-Moser 

Flickerstick “Tarantula” (Idol, POB 720043, Dallas, TX 75372). For those that remember 
VHI’s short-lived reality series, Bands On the Run, Flickerstick was the winner of its first 
season, which resulted in a record deal with Epic. Unfortunately, the album tanked — its 
release date was 9/1 1/01— and the band is now back with its second indie release. While 
I thought that Welcoming Home the Astronauts had some catchy almost-hits, Tarantula is 
more focused on slower, drawn-out selections. I’m going to give the guys the benefit of the 
doubt and imagine that these songs come across better live, as this disc will bring your 
mood way, way down. (CD)-Paltrowitz 

Flogging Molly “Within A Mile of Home” (SideOneDummy, 6201 Sunset Blvd, Suite 211, 
Hollywood, CA 90028). This album is a true passing of the torch; Flogging Molly has 
officially taken over where the Pogues left off. There is very little difference between 
Flogging Molly’s third album and the sneer of albums like Red Roses by the ‘80’s Irish Folk 
Rock legends except the lack of the blazing sarcasm of the Pogues’ early works, and the 
far more present female vocals. Aside from that, Flogging Molly has the same effect on the 
current punk scene that the Pogues had on people like me when I was listening to ‘80s 
Skater Punk, and I love these guys for it. Flogging Molly are far from a rip off, they’re more 
like a Second Coming, and they do a damn good job of towing the line. (CD)-Myk 

Flogging Molly “Within A Mile of Home" (SideOneDummy, 6201 Sunset Blvd, Suite 21 1, 
Hollywood, CA 90028). Though I’m a very big fan of Irish music as well as Irish traditional 
incorporated into Punk Rock, for whatever reason I never bothered to listen intently to 
Flogging Molly, always assuming they would just be a Dropkick Murphys knock-off. Well, 
I’m an idiot. Within A Mile of Home, Flogging Molly’s third full-length, is in fact a great album 
full of both raging, passionate Punk Rock and gut-wrenching, tear-shedding Irish chanties 
that stands on its own merit. Sure, Dublin-born vocalist/guitarist Dave King does sound an 
awful lot like Ken Casey when he sings — albeit with a harsher Irish brogue — and his band 
will probably always be compared to Boston's finest, but let it be known that Flogging Molly 
are no slouches. If you’re into DKMs, the Pogues, and Stiff Little Fingers, you’d be hard- 
pressed not to pick this up. (CD)-McClernon 

For the Worse “The Chaos Continues” (Bridge Nine, POB 990052, Boston, MA 02199- 
0052). Punk Rock! Infamous Boston skinhead Mike McCarthy returns with his latest and, 
dare I say, best project yet, topping the intensity, intricacy and fury of the excellent A Poor 
Excuse. This is Hardcore Punk as it absolutely must be played — it is fast, aggressive, and 
wholly unpredictable. A steamrolling procession of formidable riffs, blasting percussion, and 
Mr. McCarthy’s screeching, squealing, howling second-to-none vocal work careens forth 
with especial power. Excellent, relevant lyrics spanning unemployment, blind patriotism, 
overpriced rent, spoiled Hardcore kids, workplace abuse, and the religious right ring true 
on this record. With more than a nod to the classic Oi! and Street Punk anthems that have 
influenced these lads’ past musical endeavors considerably, to classic Boston Hardcore, 
and even a smidgen of West Coast Power Violence (spastic time signatures), For the 
Worse channel a host of great styles into a simple yet brutalizing assault. This is my 
favorite Bridge Nine release to date.(CD)-Ramek 

Forever Is Forgotten “Dying Beautiful” (Thorp, POB 6786, Toledo, OH 43612). This is a 
re-issue of the band’s original EP, with a live track and video footage from the Furnace Fest 
added. While I don’t dislike this record, I’m not very interested in it either. They really go for 
the “beauty meets chaos” thing with acoustic parts clashing with blowouts, and it really isn’t 
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holding my attention. I’ve heard better and the recording isn’t great either. I haven’t heard 
the band’s full-length, so it may be better, but this EP sounds like a hundred other bands 
doing this exact same thing. (CD)-Myk 

The Forty-Fives “High Life High Volume" (Yep Roc , FOB 4821, Chapel Hill, NC 27515). 
Slashing out a ‘60s-style sound that’s equal parts Stax-inspired blue-eyed Soul and gritty 
swamp-bred Garage Rock hyperactivity, The Forty-Fives embroil themselves in what can 
only be described as the ultimate trailblazing sonic experience. High Life High Volume is 
a brawny, 1 1 song powerhouse of magnificently raucous rhythms and sweaty, booze- 
drenched bravado. The vocalist growls like a dirty-dealin’, chain-smoking bar hound while 
a consistent barrage of crunchy and fiery guitar expulsions and funky, swirling Booker T 
organ riffs create an abundantly forceful racket. And I cannot fail to mention the frolicsome, 
flesh-bruising rumble of the bass, the steady driving backbeat of the drums, and the 
random, vividly stirring embellishments of harmonica, saxophone, and horns. High Life 
High Volume is the absolute pinnacle of ass-shaking Rock n’ Roll delights that’s 
guaranteed to get you grooving in all the right places. (CD)-Moser 

The Freeze “Freak Show/Crawling Blind” (Dr. Strange, POB 1058, Alta Loma, CA 91701). 
Yet another great re-issue from Dr. Strange, delving deep into the Freeze’s back catalog. 
For those not in the know, the Freeze were one of the premier Punk/Hardcore bands of the 
‘80s (perhaps best known for their contribution to the Boston Not LA comp), blending non- 
stop mayhem with raging melody, the latter largely attributed to vocalist Clif Hanger’s 
versatile pipes. With 31 tunes here to choose from, you really get a great view of this very 
influential act in what many consider their prime, penning immediate classics such as 
“Paralyzed” and “This Dark Night” during this time. If you missed the Freeze the first time 
around, don’t make the same mistake twice: pick up their re-issues and count your 
blessings you listened to me. (CD)-McClernon 

Funeral Dress “A Way of Life" (SOS, POB 3017, Corona, CA 92878-3017). This new 
release caught me a little by surprise. I already own one of Funeral Dress’ earlier records, 
but A Way of Life is truly something else. While it’s clear that the band delivers snotty Punk 
Rock, they also tend to revert to a Hardcore sound when recognizing the working class. In 
doing so, they deliver Hardcore-themed tracks like “Spirit of the Streets.” On another note, 
Erika of the NY Relix lends her throat in the beginning of the album on a track entitled 
“Fade Away.” Also, there’s a cover of Men At Work’s “Down Under." Let’s face it, the 
original sucked ridiculous amounts of horse pizzle, but the cover is amazing and comes off 
sounding like a Ska tune before randomly kicking into harder variations throughout its 
duration. This CD is definitely worth the dough. If you’re a fan of Funeral Dress, be you Oil 
boy or punk, and you dig the occasional Ska jingle, then you should probably pick this up. 
(CD)-Manic 

G3 “Live: Rockin’ In the Free World" (Sony. . . so steal it from a corporate mega-music store 
near you!). I’ve never been a fan in the very least of the orchestral fretboard theatrics of Joe 
Satriani, Steve Vai, and Yngwie Malmsteen, so this double-disc overload of the three 
aforementioned guitar gods struttin’ their stuff before an audience just doesn’t do diddley- 
squat for me. Rockin’ In the Free World is a showy, self-indulgent display of technical 
fiddle-fart flashiness and redundantly lumbering, string-bending flamboyance from long- 
haired Rock warriors who putter around in Jaguars, live in medieval mansions, and eat 
mountains of caviar on the golf course. G3 is the Metal equivalent of Kenny G for 
symphonic guitar purists only. I’d personally much rather experience a full-fledged atomic 
battle of guitar mastery between Wayne Kramer, James Williamson, and Cheetah Chrome 
(hell yeah!). (CD)-Moser 

GFK “If Liberty Isn’t Given It Should Be Taken” (C7 Welcoming Committee, POB 27006, 
360 Main St. Concourse, Winnipeg, MB, R3C 4T3, Canada). A half an hour of “Chugga- 
chugga-BLAH/chugga-chugga-BLAH/chugga-chugga-BLAH/chugga-chugga-BLAH...” 
(CD)-chuck.foster 

Goatsnake “Trampled Under Hoof’ (Southern Lord, POB 291967, Los Angeles, CA 
90029). Five new tracks from Goatsnake. This is the band’s first release in four years and 
it is exactly what you would expect: punishingly slow Doom riffs and ‘70s-influenced vocals, 
in this case delivered by Pete Stahl, formerly of Scream. Actually, the disc consists of three 
new Goatsnake tracks, and also a Saint Vitus and a Black Oak Arkansas cover. Some of 
the parts on this disc make Vitus actually sound fast, believe it or not. The band is rounded 
out by Greg Anderson (label owner of Southern Lord) and Scott Reeder of Kyuss, 
Obsessed and Unida. While this isn’t as slow as Sunn O)), it’s about as slow as anything 
that the members of this band have ever played, with the exception of Anderson. You have 
to love EPs that consist of five songs and still manage to clock in at about a half hour. Fans 
of Pentagram, Obsessed, Saint Vitus and the like should really dig this. But, if you like your 
music to have a real pulse, this may be a little too slow for your liking. (CD)-Myk 

The God Awfuls “Next Stop Armageddon” (Kung Fu, POB 38009, Hollywood, CA 90038). 
Anarchy, amplification, and attitude! The God Awfuls serve up a big heaping helping of all 
three with this 1 3 song old school Punk Rock disturbance. It’s the snotty, insurgent sound 
of crumbling bricks, broken bottles, leather jackets, spiked hair, The Clash, Sex Pistols, 
Minor Threat, Bad Religion, Rancid, and Sixer all jacked up and ready to take on the world. 
Magnificently atomic! (CD)-Moser 

Goldenboy “Right Kind of Wrong” (FastMusic/Coldfront, POB 206512, New Haven, CT 
06520). Remember when Pop Punk was the coolest thing since the Pill? Well Goldenboy 
most certainly does, bringing 1 0 tracks of syrupy sweet harmonies and melodic guitar lines 
that would’ve fit in extremely well on any Weston album. Between these guys and Dutch 
natives the Travoltas, it’s beginning to look like the Netherlands just might be the Pop Punk 
capital of Europe. While not as good as the always excellent Travoltas, Goldenboy is a nice 
change of pace in a world where everything out right now is Emo-influenced this or Metal- 
influenced that. (CD)-McClernon 

The Good Fight “Breathing Room" (Goodfellow, 22 Wilson St., Hamilton, ON L8R 1C5, 


Canada). You knew I had to like this. With former members of Harvest and Threadbare, 
Breathing Room was destined to go into the highly recommended pile. What the guys in 
The Good Fight do is take a step back from their former bands, especially in the case of 
Threadbare, who had a pioneering noisy sound when they came out on Doghouse. This 
is classic Hardcore. Much like the releases from the Youngblood label and even 
Goodlfellow’s own Bloodjinn, Good Fight provide five classic Hardcore tracks, much in the 
vein of Life’s Blood or even at times Rorschach with just a bit of youth crew thrown in for 
song structure. The disc includes two new songs and three songs from the band’s demos. 

I am a big fan of bands playing this old style as long as they’re good at it, and these guys 
fit that bill. (CD)-Myk 

Grave “Fiendish Regression” (Century Media, 2323 W. El Segundo Blvd, Hawthorne, CA 
90250). It has been two years since Grave’s last offering. They found a new drummer in 
Pelle Ekegren, and he’s the most impressive part of this album. The sheer power and 
brutality of Pelle’s drum playing surpasses everything else. Actually, Ola’s voice holds up 
pretty well too; considering the band has been releasing albums for 1 3 years now, he 
doesn’t seem to have lost an inch. What you have here is an album that could have been 
released in 1993 with little issue, and it probably would have hit really hard with the Metal 
audience. There are parts on here that remind me of Fear Factory’s Soul of A New Machine 
during the Death Metal parts. That is pretty much the whole album, with some of 
Entombed’s Left Hand Path thrown in. Fiendish Regression is a serviceable album; no one 
is going to be blown away, and if you don’t like early ‘90’s Death Metal, you’ll be absolutely 
bored with this. But at face value, it’s enjoyable. Like I said, the drumming is what really 
hooked me in. (CD)-Myk 

The Great Redneck Hope “Behold the Fuck Thunder” (Thinker Thought, 1002 Devonshire 
Rd, Washington, IL 61571). I can’t say I really liked this at all. It’s produced by Kurt Ballou 
of Converge, and it’s obvious that said band as well as acts such as the Locust and 
Dillinger Escape Plan have had more than a passing influence on these guys, but these 
dudes just aren’t as interesting, though they do possess an excellent energy. The Great 
Redneck Hope may not write the best songs, but they beyond a reasonable doubt come 
up with the best song titles, i.e., “Let’s Fall In Love Over AIM So We Can Fuck When We 
Meet at Cornerstone,” “Girl, Are You Pregnant? It’s Not My Fault! You Seduced Me!” and 
my personal favorite, “It Sure Does Get Lonely Out Here In the Boondocks. Thank God For 
Cock.” This shit’s had me laughing for days. (CD)-McClernon 

Hatesphere “Ballet of the Brute” (Century Media, 2323 W. El Segundo Blvd, Hawthorne, 
CA 90250). This is a much-improved band, not that they were bad. Hatesphere’s sound is 
more precise and their song writing is very matured. With their earlier releases you could 
still hear them experimenting with what they wanted to sound like, but now they’ve settled 
into a blackened Thrash sound that is both retro and current. Want proof? Listen to the 
unlisted track 12, which is a cover of Anthrax’s “Caught In A Mosh”, which, while sounding 
a bit odd, is a hundred times heavier than the original while still maintaining the same 
speed of the classic. The vocals are reminiscent of bands like the Crown or God 
Dethroned, while the music has moments like Aura Noir meets Overkill. Hatesphere isn’t 
a band that anyone will rave about for their groundbreaking song writing, but they are a 
powerful act that will hit with fans of Thrash meets Death Metal. (CD)-Myk 

The Hellacopters “By the Grace of God” (Liquor and Poker, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). Someone tell me why this isn’t the biggest band on the planet at 
this point? People are listening to dribble like the Strokes and White Stripes, and now Franz 
Ferdinand. But when a really consistent, talented Rock n’ Roll band like The Hellacopters 
releases a record — and they’ve been around for years — it seems no one listens. Fuck all 
those fashion forward bands with mediocre riffs and poor lyrics doing the Johnny-Come- 
Lately thing. The Hellacopters are the true embodiment of the ‘70’s Rock scene; just listen 
to “All New Low” and tell me Nick isn’t channeling Robin Zander. Tell me that these songs 
aren’t better written and more original than any currently popular band’s. Tell me that there 
isn’t an honesty in The Hellacopter’s music that we haven’t heard since late ‘70’s Kiss. 
You’d all be lying, and anyone who would try hasn’t heard this band. This is the real deal, 
true Rock n’ Roll. By the Grace of God is more polished indeed than the band’s earlier 
work, but it’s still far grimier than the spit polish of an every day track. This American 
version of the CD also includes two bonus tracks from the European version, and a CD- 
ROM track. True Rock fans, take notice. (CD)-Myk 

Iced Earth “The Blessed and the Damned" (Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). This is just a quick mention. The Blessed and the Damned is a 
greatest hits album, and with the exception of the album artwork, there is nothing new. If 
you’re a long-time fan, don’t bother. This is truly for those who have never heard this band, 
a two disc set with extensive liner notes and 23 tracks spanning the career of Jon Schaffer 
and Iced Earth, including even tracks from their covers album. Basically, If you like the mid 
‘80s Metal scene and are not in touch with the current music situation, this is for you. Fans 
of Iron Maiden, Judas Priest, Queensryche and Dio — who haven’t bought an album since 
the early ‘90s — this is for you. Iced Earth is the best band out there playing old style Metal 
that’s not from that time period. It’s classic Metal with a modern flare, and this really is a 
best of their best collection. If you like this, you can venture onto their other releases, and 
also check out bands like Primal Fear and Hammerfall. (CD)-Myk 

III Ease “The Exorcist” (Too Pure, 625 Broadway 12 th FI, New York, NY 10012). Yeah, so 
I’ve been having a really tough time falling asleep lately. Thankfully, I’ve always had the 
medicine that soothes the soul and ensures my emergence into sweet unconsciousness. 
However, as luck would have it, I’ve completely run out of my mom’s Xanex. So, I’m now 
forced to listen to boring music prior to passing the fuck out. Yanni stopped working weeks 
ago, so now I use this new record by III Ease. Ill Ease is the band name bestowed upon 
one Elizabeth Sharp. Although I have never heard of her, I’m told that she used to play 
drums for a string of unsuccessful indie groups during the ‘90s (go figure). Sharp now plays 
all of her own instruments and III Ease is essentially... her. The Exorcist is really boring, 
soothing and increasingly annoying after every listen. But hey, this shit knocks me out like 
nobody’s business. YAWN! I’m fucking going to bed. (CD)-Manic 
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In Control “Yesterday” (Rival, POB 5242, Concord, CA 64524). Whoah! When the first 
song started I had a flashback to 25 ta Life. It was scary, but the vocals don’t resemble Rick 
Healy’s style. In Control remind me of a band that would have been included on the first 
New York’s Hardest compilation. Sometimes mid-paced chugga Hardcore, sometimes a 
more older Hardcore style, In Control’s EP has all the staples of this type of Hardcore’s 
releases but the sum of its parts isn’t too memorable. The music still reminds me of 25 ta 
Life. So Christ if you like 25 ta Life’s slower parts and would want to hear them fused with 
a quicker Hardcore approach here and there, I might have the band for you. In Control is 
keepin’ it real. (CD)-KevTV 

Incision “Revealed and Worshipped” (Earache, 2 nd FI, 43 West 3& h St., New York, NY 
10018). Extreme Metal enthusiasts take note: Incision is about as extreme as they come. 
The rumbling bass tickles my bowels when I listen to the CD at high volume — a sure sign 
of a great album. (CD)-chuck.foster 

The Insomniacs “Switched On!” (Estrus, POB 2125, Bellingham, WA 98227). As an 
admitted ex-Power-Pop junkie, this is the sort of band that I’ve heard main times before, 
from Red Planet and The Rosenbergs to genre-leaders like Fountains of Wayne and The 
Posies. The songs are pleasant on the ear and witty, but still a bit lacking. However, the 
hooks are there, the musicianship is undeniable. (CD)-Paltrowitz 

It Dies Today “The Caitiff Choir" (Trustkill, 23 Farm Edge Lane, Tinton Falls, NJ 07724). 
This is a very impressive debut from Buffalo’s It Dies Today. They are not dissimilar from 
Bleeding Through, in sound or appearance. There’s clobbering bass and throaty vocals that 
sound like a bigger and meaner Jamey Hatebreed. They also utilize some sung vocals, as 
do most of the Metalcore bands around today, and the band seems to have similar 
progression changes to something you find on the As I Lay Dying album. This should do 
really well with fans of Poison the Well, From Autumn to Ashes, and anyone looking for 
something a little heavier than Thrice. (CD)-Myk 

Kill Radio “Raised On Whipped Cream” (Columbia, no address, no problem). There are 
exactly two good songs on this record, one even bordering on excellent, that being “Do You 
Know (Knife In Your Back).” This tune has all the elements of a well-crafted Rock tune, 
more in the Nirvana-style of songwriting than most Punk tunes, but terrific nonetheless. The 
rest of this comes off as over-polished, mainstream ready, wannabe Punk Pop fluff, trying 
to appeal to the masses. Reggae-influenced guitar bits mixed with some weak breakdowns 
and weaker, socio-political lyrics do not add up to a good album. (CD)-McClernon 

Kittie “Until the End” (Artemis, 130 5* Ave., New York, NY 10011). When guys go 
“Chugga-chugga-BLAH,” it’s sweaty and hairy and gross; for some reason, when chicks 
do it, it’s sexy. Take Kittie for example — they play some of the most pulverizing Metal I’ve 
heard in years, mercilessly crushing the macho-driven NuMetal wimps to sand within the 
first 10 seconds of Until the End. To put it simply, Kittie makes Evanescence seem like 
Britney Spears. There’s enough diversity on this here slab o’ plastic to please everyone 
from Melvins fans to Slayer fans. (CD)-chuck.foster 

The Knockout Pills “1+1 = Ate” (Estrus, POB 2125, Bellingham, WA 98227). Not to be 
confused with The Knockout Drops, The Knockout Pills play an old-school style of Punk 
Rock that is fast, melodic and full of fury, yet void of screaming. This is absolutely 
listenable, but to my ears the tracks easily blend together. In short, 1 2 songs in a tad over 
30 minutes. (CD)-Paltrowitz 

Lars Frederiksen and the Bastards “Viking" (Hellcat/Epitaph, 2798 Sunset Blvd, Los 
Angeles, CA 90026). So here’s the deal. When the first release from Lars and the Bastards 
hit stores I was able to snag a copy from my buddy Bob-O. For one reason or another he 
wasn’t able to dig the band’s vibe and try as he might, he couldn’t appreciate their music. 
However, thanks to his generosity, I was able to hear the band for myself and I instantly 
became hooked. Every song was like a kick in the fuckin’ teeth. Frederiksen’s 
disillusionment with society and well, shit... everything for that matter— bleed from the 
fabric of that record. It was loud, fast and raw. That self-titled album ran on heavy rotation 
at my place for several weeks, and my anticipation for a follow-up was very great. Not too 
far down the road Frederiksen released Viking. First off, this album is polished, so much 
in fact that the Bastards self-titled album by comparison sounds like a different band 
altogether. Second, the foundation of this record isn’t so much pist Punk Rock attitude, but 
instead flashy Rock n’ Roll. Don’t get me wrong, there are some really fast and loud tracks 
that jump out at you like, “Skins, Punx and Drunx” and “Fight.” However this thing’s more 
Rock than anything else. That in itself was a big letdown for me, since the first album built 
me up and set my expectations above the bar. But hey, if you liked Lars Frederiksen and 
the Bastards’ first release, you like Rock, you’ve got patience, or if you’re just open-minded, 
try this album on for size... If you do, remember not to expect it to sound like its 
predecessor. (CD)-Manic 

Last Conviction (www.myspace.com/lastconviction). Last Conviction has once again 
graced the underground scene with yet another short release. With so many bands falsely 
brandishing the “Hardcore” label, it’s finally nice to see an act that’s true to their roots and 
serious about what they do. This six-song disc will leave you completely dumbfounded as 
this chaotically brilliant album holds true to the old school Hardcore sound while adding just 
enough Metal edge for all to enjoy. This record really comes together with heavy 
breakdowns, biting guitar licks and growling vocals compliments of Phil Vario. Songs like, 
“Heavy As Dick,” and “My Structure” are sure to be instant classics within the Long Island 
Hardcore and Metal communities. So, like it or fuck off! (CD)-Manic 

Last of the Famous “The Music or the Memory” (456 Entertainment, Soho Building, 110 
Greene St. 3 rd FI, New York, NY 10012). I will post this as the biggest let down of the issue. 
A band that features ex-members of Youth of Today, Shelter and Give Up the Ghost, 
should sound like... what? Well, it shouldn’t be Good Charlotte. That’s what this sounds 
like... Blink, or Simple Plan, or any other band that considers Green Day the Godfathers of 


Punk. The band features Porcell, Al Garcia-Riveria and a couple of guys from Sweden who 
were in one of the incarnations of Shelter. That is also the way it was hyped, SO I was 
looking forward to a great, kick ass Youth Crew style record. Instead I get this ultra poofy 
Pop Punk radio Rock. They will probably be huge, cause I thought Simple Plan sucked ass 
too. I’m sure the Taking Back Sunday, TRL, mall punk crowd will eat this up, but I’m pretty 
crushed myself. (CD)-Myk 

Love Equals Death “4 Notes On A Dying Scale” (Pop Smear, POB 4729, Foster City CA 
94404). Featuring ex-members of Tsunami Bomb and Loose Change, Love Equals Death 
begins their record with a straightforward Punk Rock number, ala the Explosion, which is 
not too shabby at all. However, the rest of the disc, four songs total, sound considerably 
different, with the band ripping off early AFI as if their lives depended on it. I never liked 
AFI, whether it was their pre or post-makeup material, and besides “Caught In A Trap," 
there’s not much about this record that I found very appealing either. (CD)-McClernon 

Lullacry “Fire Within EP” (Century Media, 2323 W. El Segundo Blvd, Hawthorne, CA 
90250). So the band had their vocalist Tanya leave, and then got new vocalist, Tanja, to 
replace her. Spooky don’tcha think? Tanja, I have to say, is much better to look at, but her 
vocals aren’t working for me. This CD consists of five tracks including a WASP cover, two 
new originals and two re-recorded and changed tracks. To be honest, the band has really 
taken a step backward. Tanja’s vocals have this sickly, nasally Gwen Stephanie sound, and 
all I can think of is that MTV special where all the porn stars are trying to get into music. 
You look at the cover and go “Wow, hot chick!” The music starts and you say, “That’s pretty 
Metal.” Then, when the vox kick in, you totally lose interest. The cover of “Love Machine" 
is bad, but mainly because of the vocals, and it’s even worse this band bashes a song I 
like. I’d advise checking out the band’s first album, because I’m not sure even their fans will 
go for this. (CD)-Myk 

Maplewood (TeePee/Rubric, www.maplewoodfeelsgood.com). Imagine members of 
Champale, Nada Surf, Koester and Sparklehorse playing a laid-back brand of Folk Rock 
that resembled Bread and America — and it being sincere and awesome — then you have 
the long-awaited, self-titled disc from Maplewood. Certainly not for the Hardcore crowd, this 
album is certainly something different and ought to be appreciated by the vinyl junkies and 
the Indie Rock elite alike. (CD)-Paltrowitz 

Marathon “Songs to T urn the Tide” (Red Leader, POB 20836, Park West Finance Station, 
New York, NY 10025). Emotional Rock is okay in small doses. Songs to Turn the Tide is 
a valiant effort made by members of Marathon to disguise their high level of wimpyness by 
hamming up the screech of their guitars and the snarling of their vocals. This band is sad. 
You just can’t sit there and claim that you’re tough shit when you’ve lost whatever balls you 
once had years ago. (CD)-Manic 

Mastodon “Leviathan” (Relapse, 1720 State Rd., Upper Darby, PA 19082). I tell you now, 
this is the band that everyone will be talking about. There won’t be one person not talking 
about Mastodon for band of the year. They’ve always been great, but nothing like this. This 
is so far a step forward that Mastodon have left everyone in the dust. It’s like the jump 
Neurosis took between Enemy of the Sun and Through Silver and Blood. From the very 
opening Thrash riffs of “Blood and Thunder” to the closing of “Joseph Merrick” this Moby 
Dick- themed effort is astounding. The album also features guest appearances by Neil 
Fallon of Clutch and Scott Kelly of Neurosis. To think, half of this band used to be in Today 
Is the Day... can you imagine how good they would have been with this kind of writing? I 
guess Steve Austin was holding them back. This is the most essential album of the issue, 
and one of my top five favorite albums of the year— I’m not sure what the other four would 
be, but this could be number one for that matter. (CD)-Myk 

Menomena “I Am the Fun Blame Monster” (Film Guerrero, POB 14414, Portland, OR 
97293). Menomena play Drum n’ Bass, Shoegazer music. For those of you who can’t 
imagine what that sounds like, just listen to Radioheads’ Kid A, or My Bloody Valentines’ 
Loveless, for that matter. The arrangements are pretty good, but the vocals lost me, as 
they’re very generic and tiring. The CD packaging is interesting though; instead of a jewel 
case, the disc is placed in the back of a flip-book, probably this album’s only redeeming 
quality.(CD)-Thee Repubiicrat 

Meshuggah T (Fractured Transmitter, POB 33518, Cleveland, OH 44133). First off, in 
case you wondered how Meshuggah got on a label you never heard of, it’s because 
Fractured Transmitter is owned by one of the guys from Mushroomhead. This CD consists 
of a single 21 minute track, and it’s basically a free jam/association piece. The band 
jammed it like a free Jazz piece, and then recorded the parts they liked. Conceptually, it 
seems a little pompous, but it worked out pretty well. At points the song becomes a little 
tedious, depending on a single bass line for extended periods of time, but when they do 
switch pace, Meshuggah is one of the most creative Death Metal bands on the planet, even 
including a blast of electronics at the beginning of the song. The guitar solo leaves a bit to 
be desired, as it sounds kind of hokey and odd off the pounding blast beats that are sort 
of anti-solo. Meshuggah fans will of course, love it, but / probably isn’t the band’s best piece 
of work for someone trying something new to listen to. We’ll see what happens when the 
new full-length comes around. In the meantime, this is an interesting stop gap. (CD)-Myk 

Mike Blanx and the SDABs “Starting Them Off Young” (SOS, POB 3017, Corona, CA 
92878-3017). Mike Blanx is back and he’s brought friends! Starting Them Off Young is the 
name given to the very album that will hopefully boost Mike Blanx and the SDABs into the 
same light of popularity that Mike had achieved while still with Blanks 77. 1 honestly feel that 
Blanks was one of the greatest drunk Street Punk acts ever. While this is undoubtedly true, 
Mike Blanx and the SDABs are still ready and able to deliver that same sense of chaotic 
recklessness that once served as a huge staple in the Blanks 77 sound. Instant classics 
such as, “Slut,” and “Not Gonna Let 'em,” serve as the foundation under which this entire 
album follows suit. Break out the beer and get ready to pogo your asses off, ’cause Mike 
Blanx and the SDABs are here, and like a bad case of crabs, they won’t be going away 
anytime soon — unless you’ve got some medicated shampoo and a tiny comb. (CD)-Manic 
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Mike Bianx and the SDABs “Starting Them Off Young” (SOS, POB 3017, Corona, CA 
92878-3017). I can only imagine the title of this record is in reference to Mike Blanx’s 
penchant for hooking up with underage girls; a habit of his I know only too well as many 
years ago I got to watch him make out with a girl that I had been making out with only 
seconds earlier. I wasn’t too thrilled about it of course and never talked to the girl after that, 

but at least he had the common courtesy to ask me if I minded first. Anyway this is the 

debut album featuring three-fourths of Blanks 77, a band some would consider legendary 
while others would barely consider. This album is cut from the same cloth as their former 
band, but with a decidedly more dirty Rock n’ Roll influence to it, as opposed to the Oil slant 
they took in the past. The songs are okay — nothing special — but what really ruined this 
album for me is the recording itself, which mixed the vocals so low as to make them nearly 
inaudible, which is not how these guys sound at their best. Mike may not have the best 
voice, but it’s certainly better than hearing a low-pitched, tinny whine over far too loud 
guitars. You might wanna see these cats live before you make up your mind about them, 
because this record is a pretty poor indication of what they can do. (CD)-McClernon 

Minor Disturbance “Don’t Tell Me What Is Right” (Run and Hide, POB 35094, 
Philadelphia, PA 19128). As soon as the wildly belligerent first song kicked into high gear, 

I thought to myself, “Man, this must be a long-lost Punk classic from the early ‘80s!” In 
actuality, Don’t Tell Me What Is Right is a mayhem-strewn product of the 21 st century, but 
the sound is undeniably snotty, hateful, sneering, leering Punk Rock of the sort which 
unfortunately hasn’t been created to such a rousing and inspiring degree in the past 20 
years or so. This debut full-length release is a raging, out-of-control cauldron of pent-up 
fury and insolent attitude taken at dangerously hair-raising, breakneck speeds. A muscular 
abundance of riot-inciting old school Hardcore toughness is present, proving that Minor 
Disturbance could mosh circles around all of the testosterone-addled bonehead jock bands 
that pass themselves off as Hardcore today. If Black Flag, Circle Jerks, Minor Threat, and 
Middle Class were to embark on a “reunion tour” together, Minor Disturbance would.be an 
overwhelming likely choice as the opening act. They’d assuredly fit right in and just might 
even blow their obvious influences clear off the stage. Don’t Tell Me What Is Right is Punk 
pure, plain, and simple, delivered at a rat-a-tat-tat machine gun pace and saturated in loads 
of venomous phlegm. See ya in the pit, MD boys! (CD)-Moser 

Moronik “End the After” (www.moronikmusic.com). Moronik is a four-piece band spawned 
from deep within the confines of suburban Suffolk County. Although the group’s sound 
proves to be bland at times, these boys have otherwise been able to produce a fairly solid 
first release. Moronik’s sound clearly sets them apart from most of the local talent found 
here on Long Island: splintering guitars and ridiculous bass lines are left running rampant 
on this particular release, proving that while conventional, Moronik’s sound is also original. 
My hat’s off to these bastards as they can really fuckin’ play their instruments, even though 
the combined age of each of the group members is greatly surpassed by the lifespan of a 
terminally ill gnat (they’re all very young). Despite that speck of truth, they do know their 
shit! End the After contains 13 tracks (and one bonus track) that prove to be slightly 
experimental. Be that as it may, Punk Rock underpinning remains evident, and is a 
reoccurring theme on this circular piece of plastic. My only two complaints with the record 
are the following: First of all, some of the songs seem to stretch on forever. Secondly, due 
to the young age range of the band’s members, the vocals could use some work. 
Otherwise, I would recommend that you do hear Moronik for yourself, you won’t be 
disappointed. (CD)-Manic 

Mortiis “The Grudge” (Earache, 2 nd FI, 43 West 3& h St., New York, NY 10018). I haven’t 
kept up with the Industrial music scene, so I can’t compare The Grudge to its peers. 
However, as an outsider, I find this CD to be pretty damn good. Far from being your typical 
Dance Industrial bores, Mortiis’ compositions are unpredictable labyrinths of electronic fury 
that also happen to rock. If you wear black all the time, and yer looking for something new 
to assault your ears, give The Grudge a try. (CD)-chuck.foster 

Mortiis “The Grudge" (Earache, 43 West 38f h St, 2 nd FI, New York, NY 10018). I was long 
over the whole “Elf thing; it’s just another form of corpse paint as far as I’m concerned. 
Basically, if you want to be taken seriously these days, you lose the make up and 
costumes. I give Mortiis credit for sticking with it even though at this point it detracts from 
his musical integrity because it is still the first thing people mention. He shouldn’t detract 
from his music, which here, isn’t that good. Of course Mortiis was part of Emperor. He also 
did some really interesting ambient pieces when dark/black ambient was the way to go for 
former Black Metal artists, but this Techno meets Rock post-Moby stuff is just for the birds. 
Mortiis has a band now, but his songs are still tracks that could be entirely programmed and 
manned by one person. He vocals are more on the annoying side than creative, not to 
mention they have been overly-effected and just sound so early ’90’s Nitzer Ebb or Nine 
Inch Nails. I guess this is Mortiis’ attempt to go mainstream while still remaining 
underground, but it doesn’t really work. The Grudge will simply never stick out in anyone’ 
s mind unless they have the record jacket in front of them. (CD)-Myk 

Neko Case “The Tigers Have Spoken” (Anti/Epitaph, 2798 Sunset Blvd, Los Angeles, CA 
90026). I’m unfamiliar with Neko Case’s previous bands (Maow, Cub, New Pornographers) 
but in her solo career she seems to have defined herself as an Alternative Country diva, 
as this live collection attests. I’m not ashamed to admit that I like Country music, and I’m 
not ashamed to say that parts of this CD can bring tears to your eyes provided yer in the 
right state of intoxication, as all great Country albums do. The cover of the Shangri-Las’ 
“Train From Kansas City” is especially effective. Music is an emotional medium, and Neko 
Case knows just were to poke. (CD)-chuck.foster 

Old Man Gloom “Christmas” (Tortuga/Hydra Head, POB 291430, Los Angeles, CA 90029). 
Christmas is OMG’s fifth release, which makes them a hell of a productive side project by 
any standard. Featuring members of Cave In, Isis and Converge, Old Man Gloom has the 
ability to further open the gates unlocked by all of the band members’ full-time projects. In 
some cases, such as Cave In, this is a tremendous boost. Where as Cave In has 
essentially become an Indie Rock band, OMG features the ballistic and spastic elements 


that used to make Cave In such a dangerous Hardcore outfit. With Converge, playing with 
members of Isis and Cave In allows the songs to venture out of the Hardcore realm and 
incorporate power electronics and other influences that usually wouldn’t fly. With Isis, it’s 
purely a matter of tempo as of late. OMG can be slow and dirging, but can then ramp up 
to a blistering pace on any given track. What you get here is an album that is so devoid of 
style that the listener can’t help but be entranced; it’s like the quote in Howard Stern’s 
Private Parts: “they listen just to see what he’ll say next.” (CD)-Myk 

Only Crime “To the Nines” (Fat Wreck Chords, POB 193690, San Francisco, CA 94119). 
One of the few bands that the tag of “super-group” could be applied without coming off as 
false, Only Crime consists of members of Descendents, Black Flag, Good Riddance, Bane, 
Hagfish and Gwar, and their sound could be considered a combination of all previous 
efforts and then some. Russ Rankin’s brash vocals have never sounded better, Aaron from 
Bane’s guitar efforts are original — complex by Hardcore standards and super-catchy — and 
Bill Stevenson’s drum work is rock-solid, creating the perfect back-beat to Only Crime’s 
debut full-length. Only Crime retains the melody of Descendents and Good Riddance, but 
the buzz-saw guitar edge of Black Flag; we can only hope that they take this band seriously 
enough to do a full-fledged tour, or at the very least, continue to release more material, 
’cause their recipe for success can’t miss. (CD)-McClernon 

Otesanek {The Electric Human Project, 500 South Union St., Wilmington, DE 19805). 
Philadelphia’s Otesanek are the most extreme Sludgecore band I’ve heard since LA’s 
forgotten Hell-crushers, Sleestak. These guys are kinda Earth with some semblance of a 
beat. Recommended for people who like to have their heads pounded by sledgehammers 
at a slow and agonizing pace. (CD)-chuck.foster 

Outbreak (Bridge Nine, POB 990052, Boston, MA 02199-0052). Warp speed Hardcore that 
strays from both streamlined youth crew and hefty crunch, yielding a no-frills minimalist riff 
and percussion blur. Vitriolic, venomous (and very punk) screeches front a positively fierce 
musical backbone that thunders on incessantly, and is over before you know it. Brevity is 
no hindrance, however, as the early ‘80's fury encapsulated in these terse 
explosions — equal parts early-SST ire and stripped-down Thrash— is worth more than the 
combined output of many an Emo-core clone. These guys rip.(CD)-Ramek 

Outlie “Companions to Devils and Saints ’’(Porterhouse, POB 3597, Hollywood, CA 90078). 
This band features two ex-members of Good Riddance and an ex-member of the Lonely 
Kings. It sounds like Good Riddance might after 30 years of touring and partying. It’s a little 
slower and a lot less enthusiastic, and it sounds like a parody of itself. You don’t hate it, but 
you listen to it and say, “So what?” It isn’t too inspiring, and really sounds like Bad Religion 
at times. The vocals sound like a guy who is too old to be doing Punk Rock anymore. 
Maybe this is what Pennywise will sound like in another 15 years? Ho hum. (CD)-Myk 

The Partisans “Idiot Nation” (Dr. Strange, POB 1058, Alta Loma, CA 91701). No one could 
accuse the Partisans of being prolific now, could they? This is the band’s first full-length 
in about two decades, and I’ll admit that I expected very little from it. Luckily for me, I was 
about as wrong as I could be. The band’s sound has really stood the test of time, taking 
elements of their UK ’82 style and blending it with a heavy Clash influence, making for 
some very tasty treats here on Idiot Nation. There are no songs that I’d really consider 
anthems like many of their early tracks, but there’s also nothing I’d consider filler either; it’s 
simply a well-rounded album, proving that these cats can still write good tunes, unlike many 
of the bands re-emerging from the same time period that have little left in the tank. (CD)- 
McClernon 

Pigeon “From Gutter with Love” (Absolutely Kosher, 1412 1& h St., Berkeley, CA 94710). 
It’s tough to describe this album, as there are three vocalists in this band — one just a 
screamer, one alternating between screaming and singing, while Valerie sings 
beautifully— and the flow frequently alternates between a dark yet poppy brand of Indie 
Rock and, well, loud and unnecessary screaming-fronted freakouts. If Valerie were singing 
more, I would deem this a worthwhile purchase, but otherwise its lack of cohesiveness is 
going to keep this out of my CD player for a long time. (CD)-Paltrowitz 

The Pulses “Little Brothers” (Dirtnap, POB 21249, Seattle, WA 98111). If ya dipped The 
Knack, Pixies, Beachbuggy, and 70s-era Kinks into a boiling vat of fluffy, sugar-embossed 
steel, The Pulses would be the end product once hardened and dried. The sound is a 
pleasingly plump expression of jubilant Power Pop fun with jerky flourishes of New Wave 
razzmatazz and a crunchy, biting edge. Eight songs of pure amplified delight! (CD)-Moser 

Red Animal War “Polizida" (Ice Planet, 3616 Spring Grove, Bedford, TX 76021). 
Categorizing Red Animal War is like dividing an atom into one-billionth of a fraction and 
then attempting to label each point of molecular change that results during such a delicate 
process. The musical content distinctly borders along an expressive Emo path dotted with 
angular Math Punk aesthetics and a shimmering, introspective Indie Rock groove. It’s all-at- 
once stormy, intricate, tingly, and jolting like a radiant flare of electrical energy surging 
through a power line. And although the entire presentation is endearingly melodious in 
structure, a definite underlying urgency is present that inspires a person to contemplate the 
magnificent mysteries of life while embracing it all with an impassioned furor. What a 
soothing, sumptuous, and breezy affair! Ultimately breathtaking! (CD)-Moser 

Red Lights Flash “Free..." (A-F, POB 71266, Pittsburgh, PA 15213). Leave it to the 
Europeans to do it better. Austria’s Red Lights Flash are the first new school Punk band 
I’ve heard that combines balls, brains and musical integrity. The songs are heartfelt, 
complex compositions that can transform from tonal to atonal and back again in the same 
three minutes. And the screams sound real for a change. I’m actually gonna listen to this 
one. (CD)-chuck.foster 

Renee Heartfelt “Magdalene” (Limekiln, POB 4064, Philadelphia, PA 19118). The first 
song on this five-song EP reminds me of an American hard-rocking version of the Music. 
I love the Music, so no complaints there. Unfortunately, the CD quickly devolves into Emo, 
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only scratching the Psychedelic surface on track four, aka “La Seine,” and the last half of 
the last song, “Picasso.” Hopefully, they’ll continue exploring Psychedelia and expanding 
their sound— they have a lot of potential. (CD)-chuck.foster 

Reno Divorce “Laugh Now Cry Later” (Boss Tuneage, POB 74, Sandy, Bedfordshire, 
SGI 9 2WB, UK). The sonically smokin’ Reno Divorce boys have attained supreme audio 
perfection with this raucously exciting six song explosion of prison-bound Punk n’ Roll 
bravado. To say Laugh Now Cry Later is their liveliest, most brawlin’ release yet would be 
an extreme understatement and the most dastardly miscarriage of justice of which I could 
possibly be guilty. Ya see, Reno Divorce is a rare breed of gritty, working-class rockers who 
take their craft seriously in a day and age when Punk and Rock n’ Roll have become an 
MTV-generated fashion statement, a soulless and formulaic pose, and a slow-motion 
assembly line of secondhand corporate cast-offs. Reno Divorce has taken the true, 
barreling spirit of Punk Rock (in the swaggering greaser tradition of Social Distortion) and 
given it a much needed kick in the ass with plenty of dogged determination, street-smart 
savvy, uncontainable talent, and defiant, fist-swinging attitude. Laugh Now Cry Later is a 
beacon of snarling hope and bittersweet brightness that sweeps everything else in its path 
under the rug in a fit of blazing glory. It’s inevitably guaranteed to inspire the whiskey- 
drinking, chain-smoking rebel within each of us to keep on fucking up while showing no 
remorse, no mercy, no pain. I can’t get enough, I want more! (CD)-Moser 

The Rescue “Phone Numbers” (United Edge, POB 342, Dalmeny, SK S0K1E0). Hey, 
surprise surprise, a band from Long Island and they recorded with the guy who recorded 
Taking Back Sunday. That never, ever happens here. Guess what? This is tired too. 
Growls that go into sung vocals — whiney sung vocals at that. There’s really tinny guitar, 
and indie style drumbeats. Sound familiar? Yeah, it sounds like every damn band that’s 
come out of Long Island in the last five years. I mean the vocals on the first track sound like 
the ‘80’s song “True” for chrissake. Please, someone do something else, anything else? 

I might not have been so hard on this a couple of years ago, but now it’s uninteresting. Oh, 
and the female vocals on “Angels With Halos Around Their Necks” are about the worst 
thing I’ve ever heard. Last but not least people, the giant X on the cover? From Autumn to 
Ashes did that already. Sorry. (CD)-Myk 

Resilience “Sound of Strength” (SOS, POB 3017, Corona, CA 92878-3017). The second 
album from Resilience is a decent mix of hard-nosed Street Punk/Oi! that wouldn’t look out 
of place on the Punk Core roster... that is, if Punk Core lowered their standards quite a bit. 
The closest thing I can compare these leather-clad miscreants too is the Authority, and 
much like the latter, there’s nothing too original or glamorous about this. When it’s all over, 
all I can think is, “Huh, so that’s it?” Oh yeah, major points off for yet another drab cover of 
“If the Kids Are United.” Enough is enough. (CD)-McClernon 

Robotnicka “Spectre en Vue” (Bloodlink, 4434 Ludlow St., Philadelphia, PA 19104). So 
you’ve always wondered what Devo would sound like if they lived in the land of the Eiffel 
Tower and had a high-pitched girl fronting the band? Well wonder no more, ‘cause 
Robotnicka would be the answer to this age-old question. This is the perfect soundtrack to 
your next New Wave dance party, and this band could be the next big thing for the all too 
hip Williamsburg crowd to shake a leg to. While I enjoyed this, listening to it in the confines 
of my bedroom just doesn’t seem the best way to approach it. (CD)-McClernon 

Ruining Tomorrow “Set Sail For Destruction” (Rodent Popsicle, POB 1143, Allston, MA 
02134). Another Hardcore band that sounds redundant and generic. Bands like this only 
make the better bands of the genre more desirable. (CD)-Thee Republicrat 

Rwake “If You Walk Before You Crawl, You Crawl Before You Die” (At A Loss, POB 642, 
Crownsville, MD 21032). Without pigeonholing the band, Rwake is just heavy. The booming 
sound of down-tuned bass and guitars hits you in the head like a ton of bricks. The vocals 
remind me of Buzzoven meets EyeHateGod — extremely venomous and throaty, at times 
sounding like the Locust in slow motion. There are really complex riffs, usually not heard 
in Doom, played so tuned-down you can almost hear the strings come to a resonating halt. 
This is really scary and adventurous. Trust me, you haven’t heard another band like this, 
so if you’re at all adventurous, this is something you want to check out. If you don’t like 
heavy, don’t bother. (CD)-Myk 

Saint Vitus “V” (Southern Lord, POB 291967, Los Angeles, CA 90029). With the 
resurgence of a musical style you’re bound to get re-issues. Doom and Stoner Rock have 
seen an upswing for many years now, so it was inevitable that the works of arguably the 
most important post-Sabbath band of all time are relaunched. V, from 1 990, was the band’s 
fifth release. This was to be the last studio album to feature vocalist/guitarist Wino who 
went on the reform the band Obsessed. This re-issue features some souped up artwork, 
as well as a bonus video of Wino’s first show with the band. The disc features eight classic 
tracks that are essential Doom listening. If you like Clutch, current COC, Fu Manchu or 
Nebula, this is the band that inspired those, and this album hasn’t been available for many 
years. (CD)-Myk 

Saturday Looks Good to Me “Every Night” (Polyvinyl, www.polyvinylrecords.com). Very 
much a continuation of the last Saturday Looks Good to Me album, Every Night finds the 
act still being masterminded by songwriter, co-producer and multi-instrumentalist Fred 
Thomas, as all 12 songs feature a different vocalist and rotating casts of musicians — sort 
of like a pop Probot. This is vintage-sounding, AM-radio-styled, Motown-influenced, sunny 
music done well and should you not like one song, well, go to the next, as each sounds 
different from the one prior. (CD)-Paltrowitz 

Scurvy Dogs “It’s All Gonna End” (Rodent Popsicle, POB 1 143, Allston, MA 02134). Pretty 
straight-forward shit right here. Street Punk of the Rodent Popsicle persuasion that leaves 
a bad taste in my mouth. I’m not quite sure what it is, but after a while I’ve grown to expect 
the same results from Rodent Popsicle. Every single time Mr. Black tosses me a Rodent 
Popsicle release, bands on that label’s roster, although different in style, appear to be quite 
similar in nature. Scurvy Dogs is boring and their approach, musically, seems to reflect 


directly on the label, whose ever-growing Street Punk roster is beginning to sound one- 
noted at best. These guys just don’t do it for me. (CD)-Manic 

Scurvy Dogs “It’s All Gonna End” ” (Rodent Popsicle, POB 1143, Allston, MA 02134). 
Rodent Popsicle putting out a Grindcore album? To me, that doesn’t seem like something 
the label would do. Although that’s not my favorite genre of music, I must say Scurvy Dogs 
pleased me; I could actually make out what the band is playing, which can’t be said for 
many other bands of this sort.(CD)-Cyst Vicious 

The Sermon “Volume” (Alternative Tentacles, POB 419092, San Francisco, CA 94141- 
9092). This San Francisco group’s debut album combines fierce Garage Rock, R&B, and 
Rock n’ Roll. They mix fuzzed out guitars, theremin, harmonica, and dark lyrics very well. 
What sets The Sermon apart from the other million bands currently playing this type of 
music is that they’re good. (CD)-Cyst Vicious 

Shadows Fall “The War Within” (Century Media, 2323 W. El Segundo Blvd, Hawthorne, 
CA 90250). I guess I still have a hard time thinking of these guys as a “Metal” band. I 
started seeing these guys back in the Overcast days. Then I watched them become 
Shadows Fall and play to tons of Hardcore kids. I then saw Brian step in on vocals and slip 
into the spawning Metalcore scene. Now Shadows Fall is on top of the world. What’s next? 
Being even slightly popular really affords you the option of expanding your musical 
prowess. The band has people listening, and they’ve really pushed fans’ limits with this new 
album. There are more pure ‘80’s style Thrash components, but there are also more pure 
Hardcore elements thrown in, with not one iota of NuMetal— that alone is a major 
accomplishment these days. This album doesn’t sound like Slipknot or Hatebreed either, 
and for that Shadows Fall should be commended, because that’s how everyone else 
sounds. Brian’s vocals are very distinct, and combined with the Combat Core style guitar 
riffs, we have the closest thing to a modern “crossover” album. It sounds fresh because no 
one has done it in years, and it sounds great because the production on this album is 
fierce. With Killswitch Engage and Lamb of God, Shadows Fall is the future of the scene, 
and this is the year where all the hard work pays off. (CD)-Myk 

Shadows Fall “The War Within” (Century Media, 2323 W. El Segundo Blvd., Hawthorne, 
CA 90250). This has really been a hell of a year for the Massachusetts Metal scene. 
Killswitch Engage and Unearth have both released new discs that have garnered each 
band a good deal of acclaim. Now it's time for the guys in Shadows Fall to step up to the 
plate. Result? Home fucking run. The War Within stockpiles incredible riffs and solos for 
the fight then sweeps across the battlefield propelled by the resonating shots fired by uber- 
drummer Jason Bittner behind singer Brian Fair’s marching instructions. The War Within 
shares a vibe with some serious musical heavyweights, updating the traditional Metal 
sound by fusing it with Hardcore vocals and lyrics, and topping it off with the thrashy feel 
of Slayer and early Metallica. Brian’s vocals stay mostly in scream territory, but it’s the 
moments he sings that push the band into an even more full and rich sound. Picking a 
favorite on this disc is impossible — every track is a winner, and each song stands strongly 
on its own. This is a bit more concise than their previous release, The Art of Balance, and 
it still destroys. There’s no more need to look across the pond for the best bands in 
Metal— Shadows Fall proves that awesome talent can be found on our own shores. The 
War Within tops off an incredibly noteworthy year for Metal in America. (CD)-KevTV 

Sirenia “An Elixir For Existence” (Napalm, POB 1983, Port Townsend, WA 98368). This 
is the second release from the band spawned by the demise of Tristania. Elixir... is a bit 
more flowery than the debut effort, but it is still within the confines of the Gothic-Metal 
realm. Male and female vocals are both represented, but there are more parts that could 
be considered Power Metal mixed in— at times I felt like I was listening to Rhapsody or 
some such band. The keyboards on this album are way too prominent, and they wipe out 
a lot of the guitar work in the mix, but the parts of the album with more subtle keyboards 
work really well, bordering almost on Black Metal. With the keyboards though, I can’t say 
I dig it. After two listens, I am of the firm opinion that the first album is the better of the two. 
This album is just too AFM music for my tastes. (CD)-Myk 

The Skulls “The Golden Age of Piracy” (Dr. Strange, POB 1058, Alta Loma, CA 91701). 
The Skulls were part of the original Los Angeles Punk explosion in the late 70s and early 
‘80s, but I’ve never actually heard them until now. So I unfortunately have no way of 
comparing this vibrantly rockin’ comeback with their earlier recorded output. I will say this, 
though: The Golden Age of Piracy is one heck of an addictive, high-energy burst of pure 
Punk Rock joy that assuredly leaves the vast majority of today’s bland and insipid Mall- 
Punk music in the dust. I hear healthy hints of the Sex Pistols, Buzzcocks, Weirdos, The 
Adicts, and The Screaming Blue Messiahs deeply embedded within The Skulls’ outrageous 
and insolent sound, and there’s even an underlying Surf feel to some of the songs, as well. 
Woo-hoo, what a snotty, wildly animated sonic spectacle to behold! (CD)-Moser 

The Sleeping “Believe What We Tell You” (OneDaySavior, POB 372, Williston Park, NY 
11596). This record is really some great Post-Hardcore done with the passion, balls, 
chops, and most importantly, the tunes, to deserve being in everyone’s CD players! 
Comprised of three members of Skycamefalling, The Sleeping proves that they have their 
own separate entity on this record, and that they refuses to live in the shadows of past 
successes. The singer sounds eerily like the vocalist of Rise Against, which is 
awesome — and in this case he might actually have a better “singing" voice, while his 
“screaming” is right on par as well. These guys write tunes that just tug at the heartstrings, 
with “One Flight One Flame” being one of the best songs I’ve heard all year. Many of the 
tunes possess a slight Glassjaw influence, pulled off without sounding like they’re trying to 
imitate that band. Other tracks of note are “Believe What We Tell You” and the coda-driven 
“The Big Breakdown-Part 2,” which lulled me into a five-and-a-half-minute trance, focusing 
on the mantra, “If your heart was broken, you would be dead.” If 95% of other bands uttered 
a line such as this, I’d probably chalk it up to being a bunch of pretentious twits, but these 
guys are simply too good for such theatrics. Great job. (CD)-McClernon 
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The Solidarity Pact “Concrete Don’t Give A Fuck” (www.thesolidairtypact.cjb.net). First 
things first: as far as DIY recordings go, I dig this packaging. It’s simple: black sleeve, 
sticker on the front, the end. Hailing from the same Long Island that I call home, The 
Solidarity Pact firmly hold onto Hardcore’s roots, reminding me a bit of another Long Island- 
based band, Kill Your Idols, because the attitude of both bands— to me — seems pretty 
similar. The Solidarity Pact’s approach to Hardcore is streamlined, ignoring influences 
outside the genre and creating an aggressive, forceful collection of songs. The band seems 
quite determined to keep Hardcore more pure than some of the musically-wandering acts 
have in recent years. There are some good lyrics, and I got a laugh out of some lines from 
“Good Morning Vietnam,” a song which discusses what would happen if George W 
reinstated the draft: “I don’t know about you but I don’t want to go play Gl Joe diving over 
sand dunes to lower oil costs.” This disc gives me hope that all Hardcore isn’t entrenched 
in the tight pants and fey vocals movement. (CD)-KevTV 

Smut Peddlers “Coming Out” (TKO, 8941 Atlanta Ave. #505, Huntington Beach, CA 
92646). Even before I slipped this CD into my stereo’s disc cartridge, I was ready to 
proclaim it as having the coolest cover art graphics of the year thus far. Now after listening 
to Coming Out for the past two hours straight, I wholeheartedly believe the CD itself 
warrants a “Best Musical Release of 2004” bestowal. This thing rocks like a hairy-knuckled, 
wild-ass motherfucker, proving once again that the Smut Peddlers are the gods (and 
drummer goddess) of adrenaline-frenzied Beach Punk mayhem. The liveliest, most 
dominating cuts include “Rebatron Party,” “Vernon Girl,” “Dead End,” “FTW,” “State Of 
State,” “Lotsa Cooks,” “Kreuzberg 36,” and “My Old Addiction". But, damn, if it ain’t all a 
roaring, uncontrollable flurry of fiery, frenetic greatness! Indeed, with its vitriolic old school 
So-Cal vibe, Coming Out is the ultimate Punk Rock rage-up that’d sound right at home 
loudly blaring out of a battered old ghetto-blaster wrapped in a towel on Huntington Beach. 
So hit the surf, crank it loud, and let the pandemonium commence! (CD)-Moser 

Snack Truck “Harpoon” (The Perpetual Motion Machine, POB 7364, Richmond, VA 
23221). Snack Truck are an oddball duo emulating the futuristic Thrash of the Locust and 
Melt Banana and the noise of Towel (who?). The guitar work is especially impressive in a 
Prog sort of way, simultaneously complex and abrasive. Sick of the same old crap? You 
know what to do. (CD)-chuck.foster 

The Spades “Learnin’ the Hard Way” (Go Kart, POB 20, Prince Street Station, New York, 
NY 10012). These guys kick some serious ass. This is hard-edged street Rock n’ Roll from 
the country that brought us wooden shoes and dikes, aka Holland, and one look at these 
guys will give you the distinct impression that they don’t fuck around. The Spades have a 
tough as nails sound and attitude, similar to the early recordings of the Bruisers or the 
Dictators, which is most definitely a good thing. There’s even a guest appearance on piano 
by Mark Arm of Mudhoney, who was physically forced by the band to perform with them 
while they recorded some tracks with legendary producer Jack Endino. It doesn’t get much 
cooler than that, except for maybe the tracks laid down for this release. (CD)-McClernon 

Spinal Cord “Remedy” (Crash, 4025 E. Chandler Blvd, Suite 701B-3, Phoenix, AZ 85048). 
Poland, apparently the Death Metal capital of the world , unleashes yet another offering on 
the world in the shape of Spinal Cord. Yeah, I’m not a fan of the name either, but the album 
makes up for it. It’s heavy in a Vader and Behemoth way. The recording is powerful, and 
the band uses tons of power chords. There are blast beats, but a good chunk of the time 
the drummer makes use of different fills to change things up. The band also likes to make 
use of weird time signature; some of them work, some don’t. The first track on the album 
is a little odd because of this, but they right themselves by track two. Decapitated comes 
to mind most frequently when listening to Remedy. (CD)-Myk 

Squad Five-0 “Late News Breaking” (Capitol, 1750 N Vine St., Hollywood, CA 90028). Eh, 

I don’t get it— this concoction of sing-song Punk Rock and MC5 riffs completely misses its 
mark. The songs are blandly mediocre and the tinny production is absolutely horrendous. 
This CD was just a bad idea all around. (CD)-chuck.foster 

Stand & Fight “Together We Win” (Bridge Nine, POB 990052, Boston, MA 02199-0052). 

I recently reviewed this band’s EP, and I liked it very much. This full-length marks no 
deviation from that effort at all; in fact, it sounds as though it was culled from the same 
session (though it wasn’t). I will thus keep this review brief: This is Wrench’s (of the Ten 
Yard Fight fame) new band. The advent of this band serves as penance for those mediocre 
youth crew outfits seeking to capitalize on what is largely a bygone era (the mid-late ‘90s 
posi-revival), as Stand & Fight effectively resurrect much of the fervor and fun of TYF, but 
add a faster drive and pace. Anthemic music, massive shout-alongs and dogmatic, to-the- 
point lyricism combine for a pile-on inducing, finger-pointing good time. There are certainly 
no surprises on this effort, but in an era where the term “innovation” in reference to 
Hardcore might well be supplanted with “pretense,” “Metal,” or “pop,” this is not necessarily 
a bad thing at all. XXX.(CD)-Ramek 

Steve Turner “A Beautiful Winter” (www.houstonpartyrecords.com). If you don’t already 
own Steve Turner’s first album, what the hell are you waiting for? This EP is a little teaser 
before he releases his second full-length in December. Turner has evolved as a 
singer/songwriter by leaps and bounds since Searching For Melody. On A Beautiful Winter, 
he has crafted classic Folk songs that will immediately stick in your head . One might be 
surprised at how little Turner’s solo work resembles his work in The Monkeywrench and 
Mudhoney, and most might not even care that he has a solo record. Well people, you 
should. (CD)-Cyst Vicious 

The Streetwalkin’ Cheetahs “Maximum Overdrive” (Alive, POB 7112, Burbank, CA 
91510). Folks, I’m here to tell you that the bluntly descriptive title of this disc says it all! 
Maximum Overdrive is 18 tracks of pure fire-blooded, whiskey-trashed Rock n’ Roll done 
up all lean, mean, and nasty like The Stooges, New York Dolls, Dead Boys, and 
Supersuckers thunderously trading off riffs in a sweat-drenched marathon of loudly blaring 
amplification. This is a turbo-charged reissue of the Cheetahs’ 1997 Overdrive release 
juiced to the max with several raucously rip-roarin’ extras, including the “Cherry Bomb” 


(with Cherie Currie on vocals)/”Burn Silver Lake Bum” 7", the “Do The Pop”/”More Fun” 7" 
(with Radio Birdman’s Deniz Tek), and three rambunctiously sizzlin’ outtakes. The songs 
all furiously rush together in a blistering blur of growling, tonsil-shredding vocals, whirling 
and rattling psychotic guitar aggression, and an abundant ballsy overload of rhythmic 
fieriness via the relentlessly storming bass and drums. It’s overwhelmingly evident to these 
ears that Maximum Overdrive is the most awesome slab of sonic fury ever unleashed upon 
God’s green earth. And I’d bet my last cigarette in a heartbeat on that cold, undeniable fact, 
bub! (CD)-Moser 

Terror “One With the Underdogs” (Trustkill, 23 Farm Edge Lane, Tinton Falls, NJ 07724). 
Fuck yeah, kids! Hardcore. Real Hardcore. This is the second release from Terror, and 
their first full-length. Terror features Scott Vogel, formerly of Buried Alive and Despair, on 
vocals and he’s lost neither power nor conviction. This has that Syracuse sound all the 
way; it’s not as heavy as the ‘90’s New York sound made popular by 25 Ta Life and 
Madball, but it isn’t Youth Crew either. Terror is very similar to Most Precious Blood, but I 
think Scott is a better vocalist than Rob. The songs are slightly faster, and Scott has an 
undeniable venom in his rants. The gang vocals are in full effect, and when it comes to 
moshing beatdown parts, I would put these guys up against anyone. Terror is on tour with 
Unearth and Remembering Never right now, which promises to be one of the best 
Hardcore tours in recent memory — don’t miss that, or this album. (CD)-Myk 

Texas Thieves “Killer On Craig’s List” (Dr. Strange, POB 1058, Alta Loma, CA 91701). 
Holy shit! What a scorcher of a record! San Francisco’s Texas Thieves (it would’ve been 
cooler if they were actually from Texas, but what can ya do?), deliver 1 0 blistering Skate 
Punk songs that sound like they could’ve been recorded in the early-mid ‘80s, fitting in very 
nicely right next to the Big Boys. Only two songs break the two minute mark, which for 
someone like myself (with the attention span of a mosquito) is absolutely perfect. Choice 
cuts include “Last Man Alive,” “I Wanna Be A Slut,” and the title track, which is a friggin’ 
gem that wouldn’t have been out of place on one of the early Killed By Death comps. This 
record is punk as fuck! (CD)-McClernon 

Those Unknown “Scraps” (TKO, 8941 Atlanta Ave. #505, Huntington Beach, CA 92646). 
Scraps is a well-rounded, gut-pummeling compilation of early 7" classics, live radio 
recordings, and previously unreleased material from the rough, gruff, and scruffy noise- 
mongers collectively recognized as Those Unknown. Each of the 16 cuts contained herein 
absolutely drips venom, vitriol, and working-class Street Punk attitude. Indeed, this musical 
form of mayhem is all-at-once burly, abrasive, menacing, wrathful, and cutting. Fueled by 
ale, anger, and an unrelenting drive to topple the corporate-backed governmental ills of our 
society, Those Unknown sound like a snarling legion of bottle-tossing, unemployed youth 
hitting the streets in search of a bureaucracy to plunder and destroy. Who says rage can’t 
be productive and positive! Oi! (CD)-Moser 

Tiger Army “III: Ghost Tigers Rise” (Hellcat/Epitaph, 2798 Sunset Blvd, Los Angeles, CA 
90026). The amazing thing about this album is the story behind their drummer getting shot 
four times and continuing to play in the band (not in the same evening stupid). Tiger Army 
is one of the premier Psychobilly bands in the world right now. They have a Rockabilly- 
meets-Misfits sort of Punk sound that really propels them to the top of the heap. The album 
has 1 3 tracks, and for those not familiar with the band, Tiger Army features an ex-member 
of AFI. They also have the dark theatrical quality that is so appealing about AFI, but it goes 
into another direction. If you like Reverend Horton Heat or Man Or Astro Man?, this will be 
a good fit for you. (CD)-Myk 

Total Chaos “Punk Invasion” (SOS, POB 3017, Corona, CA 92878-3017). This album is 
absolute garbage for a number of reasons. 1) Vocalist Rob Chaos’ hard-on for the 
Exploited — and Wattie in particular — is really lame, and at this point, bordering on 
obsession. Someone needs to get him some help, and quick. 2) A cover of “Sex and 
Violence” is in no way, shape, or form necessary. I mean, what can you do with a song that 
has three fuckin’ words that the original “composers” (I’m not sure if I should refer to the 
Exploited as such, but we’ll move on) didn’t accomplish? This once again proves that Rob 
needs therapy ASAP. 3) It appears that this band may be taking lyrical cues from Jorge of 
the Casualties these days, as “Punk Invasion” is certainly no Shakespeare — it’s even on 
par with Cat In the Hat. “Sex and Violence” might actually be the most intelligent song on 
this album. And finally 4) This band has been awful for years, and the only reason anybody 
was into them at all was that they were on Epitaph at the exact right time when said label 
could do no wrong in the public’s eye. I think it’s time that Total Chaos hang up their boots 
and call it a day. (CD)-McClernon 

T ragedy Andy “It’s Never Too Late to Start Over” (Pop Smear, POB 4729, Foster City CA 
94404). If you melded Allister, Midtown, The Ataris and Millencolin, you’d get something 
sounding along the lines of Tragedy Andy. On one hand you have catchy, structured Pop 
Punk songs, but on the other you have no originality whatsoever. (CD)-Paltrowitz 

Treephort “Enchanted Forest” (POB 2043, Cupertino, CA 95015). With the often-appalling 
spontaneity of their live shows getting the group banned from venues across the country, 
Treephort is a band I’ve been meaning to catch live. While the music featured on 
Enchanted Forest isn’t particularly innovative or much to shake a conservative fist at, those 
who listen to lyrics will be in for a treat — i.e., we listeners find out what Jesus would do if 
offered a show. Fans of KD Lang ought to be enamored with track 1 1 , a cover of “Constant 
Craving.” (CD)-Paltrowitz 

TSOL “Divided We Stand” (Nitro, 7071 Warner Ave., FPMB 736, Huntington Beach, CA 
92647). What an honor and a privilege it is to be reviewing the newest TSOL auditory 
wonder! In a rousing return to classic TSOL form, Jack Grisham and crew have recorded 
a bouncy and inspirational smorgasbord of theatrical Goth-Punk sounds that’s sure to get 
the adrenaline vigorously pumping and your fists thrustin’ high. The lyrical content is darkly 
thought-provoking, and Jack spits the words out with a sneering, outraged condemnation 
not unlike a high-pitched Count Dracula ranting and railing against the mortal daylight 
world. The music is frenzied, passionate, and abundantly urgent like a howling wind of 
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amplified fury. Divided We Stand is a creatively stellar release that shakes me to the bone 
and awakens a fiery, uncontainable spirit within me that I never knew existed. Anarchy in 
the cemetery, indeed! (CD)-Moser 

Underoath “They’re Only Chasing Safety” (Tooth & Nail/Solid State, POB 12698, Seattle, 
WA 98111). Christian Screamo. Need I say more? (CD)-chuck.foster 

Unleashed “Sworn Allegiance” (Century Media, 2323 W. El SegundoBlvd, Hawthorne, CA 
90250). While there is no denying Unleashed’s place in history, this album is a bit of a step 
back from the last offering. As I listen to this again, I hear early Death and Obituary. 
“Winterland,” the opening track, reminds me entirely of something off Scream Bloody Gore. 
It isn’t a bad thing, just an observation. Actually, an older band trying to sound like where 
they came from — instead of trying to play what everyone else is playing these days — is kind 
of refreshing. There’s an old school sound and feel, and the recording is really powerful. 
I’ve liked some albums better than others, but I usually like Unleashed as a band. This 
album, while it won’t blow you away with originality, will suck you in with its pure honesty. 
Fans of Entombed and early Florida bands should especially enjoy this. (CD)-Myk 

V/A “Boston: A Punk and Hardcore Compilation” (Rodent Popsicle, POB 1 143, Allston, MA 
02134). What can I say, other than great comp?! This collection contains 60 tracks on two 
compact discs and for $5.99 or less you can’t go wrong. You’ve got both Punk Rock and 
Hardcore here, so expect only the best ’cause the boys from Rodent Popsicle have 
gathered only the finest music that’s been festering in the Boston underground scene; the 
“creme de la cr6me,” if you will. There’s a lot of material to absorb, but most of this shit is 
well worth your attention. You’ve got bands like The Profits, A Global Threat, State Control, 
Toxic Narcotic, Midnight Creeps, Suspect Device and Tommy & the Terrors plus loads 
more. So c’mon you can live without six measly bucks, pony up the dough you cheap 
bastards! (CD)-Manic 

V/A “Compliments of the Militia Group” (The Militia Group, 1215 N. Red Gum, Suite L, 
Anaheim, CA 92806). This disc appears to be a sampler for the recent and upcoming 
releases brought to you by the Militia Group, and it ain’t half bad. All the bands fall into the 
Emo/Pop-Rock category and to varying results, with some of the better acts being 
Brandtson, Lovedrug, and Reeve Oliver, who kind of reminds of Starsailor mixed with 
Radiohead, specifically on “I Want Burns.” Blueprint Car Crash get points for being the 
most interesting of all the tracks, incorporating a very angular guitar technique into their 
sound, causing their tune to come off a little chaotic. We also get two tracks from perhaps 
the best known group on Militia, The Beautiful Mistake, and not surprisingly, I think they are 
the least interesting of the bunch on here. (CD)-McClernon 

V/A “Doom Capital: Maryland/DC Heavy Rock Underground” (Crucial Blast, POB 364, 
Hagerstown, MD 21741). This is Stoner Rock. If you don’t like Stoner Rock, there isn’t one 
song on here you need to worry about. Rare and unreleased tracks by the likes of Clutch, 
The Hidden Hand (Wino's new band), Internal Void, Earthride and several others. This is 
pure Doom and Rock n’ Roll, enough to make you want to go out and buy yourself an 
Orange amp and a Gibson SG. It comes with an excellent set of liner notes and a track 
from a new “Stoner supergroup” that promises to be the next big thing. Stoke up the bongs 
and let ‘er rip. (CD)-Myk 

V/A “Fenriz Presents... The Best of Old School Black Metal” (Peaceville US, POB 707, 
Plymouth Meeting, PA 19462). Very little is needed to be said about this collection. First, 
it is assembled by Fenriz of Darkthrone fame. He was there for the birth of early Black 
Metal scene, and has contributed some of the most important tracks in the genre’s history. 
Who better to assemble this project than someone with his pedigree? This compilation 
doesn’t only feature old bands like Venom, Celtic Frost, Sodom and Mercyful Fate; it 
features bands Fenriz feels embrace the old ideals, like Aura Noir and Nattefrost. In 
addition he’s also included some bands that may very well be unknown to the US fanbase. 
Included in this list are Sarcafago, Blasphemy, Bulldozer, and Tormentor (not the band that 
became Kreator). The disc features 16 tracks total, including both Mayhem and Burzum (if 
I have to explain that statement, you ABSOLUTELY need to buy this) and also extensive 
liner notes from Fenriz. The only two issues I have with this is that neither Possessed or 
Darkthrone is represented. I think Fenriz felt weird putting his own band on here, but 
believe me, he belongs. This is an essential collection, unless you somehow own all these* 
tracks, and even I couldn’t boast that. (CD)-Myk 

V/A “Heart So Cold” (Bacchus Archives, POB 1975, Burbank, CA 91507). I’m a sucker for 
‘60's Punk, and an entire CD of long forgotten early ‘60's gems certainly hits the spot. Here 
we have a collection of material recorded for upstate New York labels Rondack and Empire 
that ranges from instrumental Surf Rock (the Monterays) to balls-out Garage Punk (the 
Falcons). If you dig Nuggets, then you should have no problem digging this CD, an air 
freshener in the face of stale Punk Rock. (CD)-chuck.foster 

V/A “Hopelessly Devoted to You Vol. 5” (Hopeless, POB 7495, Van Nuys, CA 91409-7495). 
Wow, how the mighty have fallen. What used to be a very good label featuring such 
prominent acts as Digger and quite possibly the best Punk band in recent memory, Dillinger 
4, is now resorting to releasing albums by very sub-par bands, including the far too 
mainstream, New Wave-influenced Pop-Rock of Melee, the horrible Avenged Sevenfold, 
and perhaps the worst atrocity, Common Rider, the current vehicle of legendary Operation 
Ivy frontman Jesse Michaels, who has done the impossible and tarnished the good name 
of his former band — as well as himself — with his present musical output. The only thing 
worth listening to on here is Thrice (who are no longer even on the label), Atom and His 
Package (who is no longer with his package), and the only real breath of fresh air, Break 
the Silence, whose “Comfort In Cold Blood” shows potential. (CD)-McClernon 

V/A “Punk For Life: Volume One” (Run and Hide, POB 35094, Philadelphia, PA 19128). A 
raucous, hell-blazing representation of today’s most bad-ass, relatively unknown Punk 
bands is scattered throughout this brutally manic compilation. With a mostly old school 
Hardcore slant, 32 different bands from around the globe pummel out an eardrum-bashing 


array of some of the most abrasive and devastating sonic meanness these ears have ever 
witnessed. A fair amount of Oi!, Street Punk, and Skate Punk is also present, and some 
highly revered influential scenesters like The Wretched Ones, Kill Your Idols, and MDC 
make an appearance, as well. On Active Service, Band of Felons, First Offense, SMUT, 
Murder On the Side, Minor Disturbance, Bombscare, Blastmat, StraitJacket, The Residuals, 
Plonker, Zombie Sharks, and Famous In Vegas especially make me wanna hit the streets 
in a flurry of brick-tossing, window-smashing rage and madness. Punk For Life: Volume 
One is exactly the type of audio disruption that goes down well with ale, teargas, mayhem, 
and insurrection. I suggest you absorb it all as soon as humanly possible and then start a 
riot of your very own. (CD)-Moser 

V/A Texas Terri / Antiseen “Dirty XXX Action” b/w “Beat On the Brat” (TKO, 8941 Atlanta 
Ave. #505, Huntington Beach, CA 92646). On the “Sex Side” of this deviant, high-powered 
7", Texas Terri gives us a loose and loud fistful of sleazy, trashed-out Rock n’ Roll in the 
form of “Dirty XXX Action.” It’s a corrosive explosion of noise that proves once and for all 
that some gals have balls bigger than the beastliest of men, and Texas Terri’s are 
assuredly coated in a thick layer of molten steel. Antiseen savagely kick-starts the 
“Violence Side” with a wild-eyed, moonshine-swillin’ Thrash take of the Ramones’ “Beat On 
the Bat.” Who would’ve ever thought that the hopped-up, NYC-bred Punk classic could 
sound right at home in the grimy, callous hands of the long-haired, heathen hillbillies from 
South Carolina? Antiseen maniacally makes “Beat On the Brat” all their own with a 
voracious vengeance and the utmost of sadistic fury. This pink-colored piece of 7" vinyl is 
a double-dose whammy of pure, undiluted aural outrageousness that’s sure to strike terror 
in the hearts and ears of anybody wild and devilish enough to give it a listen. (7")-Moser 

V/A “Welcome to Circus Punk-A-Billy” (Wolverine, Kaiserwerther Str166 407474, 
Dasseldorf, Germany). There are 30 songs on this Punk, Psychobilly, comp. Nekromantix, 
Peacocks, Koffin’ Kats and Hellbats are the stand outs. (CD)-Cyst Vicious 

V/A “We Ain’t Housewife Material” (Dionysus, POB 1975, Burbank, CA 91507). Hell yeah! 
Dionysus has compiled tracks by the most rockin’ chick bands across the globe and each 
one is a scorcher. Never mind the vaginas, these girls have balls of steel that’ll crush you 
if yer not careful — so watch out! If I ever have a daughter, I’ll make sure she’s weaned on 
this. (CD)-chuck.foster 

V/A “Voices From the Arctic Circle" (Arctic Music Group, 400 SE 9 th St., Fort Lauderdale, 
FL 33316). Ahhhh a 17 track label sampler CD. I’ll tell you how I’ll do this: bands that jump 
out, get a mention. Fair? Good. This comp features extreme Metal acts from all over the 
damn place. Shadowbuilder has some nice heavy riffs and a vocalist who sounds like his 
chords were just passed through a garbage disposal. The song by Despise is one of the 
most intriguing things I’ve ever heard; I can’t tell if it got accidentally mastered backwards, 
but it’s thoroughly insane. If mental patients ever got to recount their nightmares in song, 
it could be titled “Millennium Fuck.” The rest of the disc features songs that vary in quality 
in terms of both sound and writing, but it’s discs like this that can be a great start to finding 
out about a band you never heard before. Extreme Metal fans curious enough to find out 
about some new bands, here’s your chance. (CD)-KevTV 

V/A Agnostic Front / Discipline “Working Class Heroes” (Knock Out, Postfach 100716, 
46527 Dinslaken, Germany). What a killer deal! You get two 12" slabs of heavyweight, 
snow-white vinyl in this particular package and plenty of barrel-chested Hardcore 
amplification to go along with it. Agnostic Front is featured on Sides 1 and 2 in all of their 
aggressive, fist-pumpin’ glory, recorded live in Belgium in June 2001 . The sound quality is 
pristine, and the energy level is thoroughly electric. Discipline takes over the show on Sides 
3 and 4 with their muscular auditory tirades, and their performance is also recorded live on 
the same night and in the same venue as Agnostic Front’s. You can feel the sweat and the 
vigorous excitement of the crowd oozing out of each groove of the vinyl, as both bands give 
it their all in a lively show of Hardcore unity and spirit. From the sound of it, I’m sure there 
were more than a few bones fractured and broken in the mosh pit the night of this specific 
gig. Downright inflammatory in all the right places! (LP)-Moser 

V/A CZOLGOSZ /Critica Radicala “So Mai Cares” (www.czolgosz.com / 
www.criticaradicala.home.ro). Here’s something that I found to be of moderate interest to 
me. In one corner, Punk Rock group CZOLGOSZ hailing from Boston, Massachusetts, and 
in the other, Critica Radicala, a weird ass band from Craiova, Romania. Now for the 
details... Critica Radicala is one of those bands that leaves much to the imagination. Hard- 
hitting bass lines and relentless guitar playing but... what the fuck are these guys saying? 

I haven’t the slightest idea, I’m not fluent in Romanian. They’re kind of like Rammstein 
minus the goddamn talent (if that’s even possible). CZOLGOSZ, on the other hand, is 
surprisingly pleasing to the ear — good would actually be a more accurate description. 
CZOLGOSZ contributes six tracks to this split which include, “Police,” “Slit Your Throat,” 
“Dirty Hippie,” and my personal favorite, “Fuck Lukashenko.” Now, I’m not sure who or what 
this Lukashenko is, but after listening to this gem of a song repeatedly I’m convinced that 
I must destroy Lukashenko with an assortment of kicks to the groin followed by an 
excretion of my bodily wastes upon his/her or its head. (CD)-Manic 

V/A Matchbook Romance/Motion City Soundtrack (Epitaph, 2798 Sunset Blvd, Los 
Angeles, CA 90026). I really don’t see the point of this release. Two songs from each band, 
one original and one re-recorded version of a previously released track, and all of it 
acoustic. This is my first time listening to Matchbook Romance, and if their unplugged 
material is any indication of their overall sound, this might very well be my last time listening 
to them. Motion City Soundtrack, on the other hand, pull off the acoustic thing slightly 
better, as it’s a bit more akin to their New Wave/Pop Rock sound, but none of this seems 
really necessary. Epitaph should’ve just released this as a limited-edition 7" and never 
looked back. (CD)-McClernon 

V/A Matchbox Romance/Motion City Soundtrack (Epitaph, 2798 Sunset Blvd. Los 
Angeles, CA 90026). This CD has four tracks from two of Epitaph’s “most exciting new 
bands.” How do I say this without sounding like a dick? Hmmmmmm... It’s not very good. 
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They’re all acoustic tracks that sound like they should be performed with a band, and the 
singing jut irritated me.(CD)-Thee Republicrat 

V/A Monster Squad/Whiskey Rebels/The Abuse/Cropknox (Rodent Popsicle, POB 
1143 , Allston, MA 02134). A four-way split sounds like a good idea, but this record has one 
band carrying the whole album. That’s not to say the others aren’t good, it’s just saying that 
Monster Squad blows them away. (CD)-Cyst Vicious 

V/A Stampin’ Ground/North Side Kings “Allied Forces” (Thorp, POB 6786, Toledo, OH 
43612 ). Okay, you get one guess why I ran to review this disc. I’m glad Danny from NSK 
punched Danzig out — he fucking deserved it, and I’m able to give North Side Kings a bit 
of promotion. I also happen to like Stampin’ Ground — I have since they did the 7” on Too 
Damn Hype. Basically, this is a split of cover songs. Stampin’ Ground does Inside Out, 
Judge, Cro-Mags, Vio-Lence, Agnostic Front, and Knuckledust (a European band). North 
Side Kings do songs by SOD, DRI, Suicidal Tendencies, Cro-Mags, plus two originals. 
They are pretty tough sounding, along the same lines as the SOD album Bigger Than the 
Devil (or whatever that album was called), perhaps even heavier. The Stampin’ Ground is 
a more traditional Hardcore sound circa 1991 , which is not unusual for European bands. 

I prefer the Stampin’ Ground side, but hey, Danny did punch out Danzig, which earns North 
Side Kings at least a couple of listens. (CD)-Myk 

V/A Toxic Narcotic/Misery (Go Kart, POB 20, Prince Street Station, New York, NY 
10012 ). This release teams up two of the biggest names in the Crust-Punk scene today, 
with each band contributing four tracks. While I favor the Misery side more, I’ll admit that 
Toxic Narcotic didn’t annoy me as much as they usually do (though that might be that I only 
had to sit through four short tunes from them). Misery’s sound is a little more tuneful, with 
vocals that can actually be understood, while Toxic Narcotic is abrasive to the core, more 
times than not to the point of irritation. If your hobbies include railing against the 
government, assholes, unripped clothing and showers, you’ll pick this up. (CD)-McClernon 

Varukers “Murder” (Rodent Popsicle, POB 1143, Allston, MA 02134). This is the latest 
effort from (Hardcore) Punk legends Varukers. After many lineup changes and a new label, 
this band proves they still have it. This is by far the best release I’ve heard from Rodent 
Popsicle, and sure to please all Varukers fans. The songs are brutal, and the production 
isn’t overdone. This is very good Punk Rock that makes me smile. (CD)-Cyst Vicious 

Velocity “Elefhteria (Freedom)” (Black Lotus, Kon/Poleos 72, 17236, Himittos, Athens, 
Greece). Hey reader, get a load of this shit... Greek fuckin’ Hardcore! I dunno, after every 
listen this band ceaselessly continues to put the biggest smile on my face. These guys are 
dead serious when it comes to promoting their band’s message, or shall I say, messages. 
Brotherhood, freedom, unity, solidarity and the working class ethic overpower Elefhteria 
and allow it to shine as perhaps one of the ballsiest records set out to inform the “outsider” 
of the Hardcore community’s culture. Now, I don’t particularly dig Hardcore music, but I’ve 
always come to respect it. This record is hard-hitting and raw, and while Velocity’s music 
is predominantly sung in Greek there are a few English-spoken tracks to keep all of you 
American skins happy. Me, I like this shit ’cause it’s fast, heavy and loud... that, and I’m 
Greek. Ta pethya apu tu sigrotima, Velocity xerone tu muzike tus poli kala ke Elefhteria ine 
ena poli oreo disco. For those of you who aren’t familiar with my native tongue, I can assure 
you that the last sentence was the best part of this review. (CD)-Manic 

Velvet Underground “Live At Max’s Kansas City” (Rhino, 3400 W, Olive Ave., Burbank, 
CA 91505). This is no ordinary re-issue; this is essential. Rhino has not only re-mastered 
the two disc set, they’ve added seven tracks to the collection to now reflect both complete 
sets played by Velvet Underground on August 23 rd , 1970. This was Lou Reed’s last show 
with the band; in reality, it’s a bootleg. However, the recording has been tweaked; it sounds 
fantastic, and is now accompanied by an 18 page booklet. Adding seven tracks (six of 
which are totally unreleased) is like getting another free album as a bonus. I can’t tell you 
how Important a band this was (after all, they broke up two years before I was born), but 
I can tell you how influential people from that era have described them as being. The 
Velvets are as legendary as the Ramones and Sex Pistols are, and as a venue, Max’s 
Kansas City was as essential as CBGB’s was in helping Punk Rock first take root. A 
landmark live performance, in a legendary club, from a band whose impact is still felt 
decades later — in the best possible edition you’ll find — earns Live at Max’s Kansas City a 
place as one of the greatest albums in history (CD)-Myk 

WASP “The Neon God: Part 2: The Demise” (Sanctuary, 1540 Broadway, New York, NY 
10036 ). There are some bands you give the benefit of the doubt to. You’ve liked them for 
so long, or they have a member of a band you liked, or someone you really respect told you 
to like them. Whatever, we all have our own reasons for giving bands more leeway than 
others. And yes, WASP is one of those bands for me. For a bunch of years they were 
unlistenable. But WASP made a slow comeback, culminating in the release of the two part 
Neon God saga. The first disc was the band’s best effort in years, even with better albums 
like Helldorado prior to it. The real question was, could they now come back and finish a 
two part story with the same vigor? The answer is a resounding yes. With the exception of 
one really mellow track towards the end of the album, the majority of this sounds like 
vintage Inside the Electric Circus and Last Command-era Blackie Lawless. Elements of 
Blind In Texas easily jump into mind, as well as Wild Child and Widowmaker. Neon God 
was an monumental undertaking for a band at this stage of their career, and I really feel 
they’ve come out of it not only successful, but a better act for it. (CD)-Myk 

Watsonville Patio “Beneath the Leaves” (Watsonville Patio, www.watsonvillepatio.com). 
So as yer assembling that nightcap that she’s anxiously awaiting, put this CD on. It’s 
beautifully relaxing modern Folk Rock with tinges of Psychedelia — the perfect closing for 
a perfect night with her. Each song is brilliantly composed, driving the soulful melodies of 
vocalist Janice Grube. Also recommended for lonely late-night driving on a long empty 
road. (CD)-chuck.foster 


The Waxwings “Lets Make Our Descent” (Rainbow Quartz, 440 9 th Ave. 8 th FI, Suite 36, 
New York, NY 10001). As the dust starts to settle from that whole Detroit fart, people are 
left scratching their heads, wondering what all the fuss was about. One might say, “That 
wasn’t Seattle, where’s Soundgarden, Mudhoney, and T ad? And if the Whites Stripes were 
supposed to be the next Nirvana, we were duped!” Well, we were, people. To stay within 
the “Next Seattle” motif, the best way to describe The Waxwings, is that they’re the Detroit 
version of Candlebox. Mr. Brendon Benson mixed this album, and funny thing, it sounds 
just like a Brendon Benson album. (CD)-Thee Republicrat 

The Weaklings “Rock n’ Roll Owes Me” (Dead Beat, POB 283, Los Angeles, CA 90078). 

If we were still in late 2000 or early 2001 , I would love this album, as I was in a phase 
where I loved straight-forward Rock that paid homage to AC/DC and the like. While I’m not 
into the idea of simplistic Rock anthems as much as I had been, I think that Rock n’ Roll 
Owes Me will appeal to fans of Bad Wizard and The Supersuckers, even if there is little 
threatening about these 1 1 songs. However, points are earned for the fact that this is a 
vinyl-only release... I was “fortunate” enough to get a CDR. (LP) -Paltrowitz 

The Wildhearts “Riff After Riff (Gearhead, POB 421 21 9, San Francisco, CA 94142). Upon 
first listen I wasn’t thrilled with this. But the more I listen to it, the more it reminds me of late 
‘70’s Alice Cooper. It’s more melodic perhaps, but it still has that ambience to it. The sound 
is very clean and at times has a very Cheap Trick quality to it. The Wildhearts will totally 
appeal to the fans of REO Speedwagon, Cheap T rick, Thin Lizzy and Styx; it’s sort of radio- 
friendly, early ‘80s Rock with a tinge of Gene Simmons-style vocals thrown in for emphasis, 
and a little bit of Alice in there too. Not exactly what you would expect out of Gearhead 
records, but still a true Rock record. (CD)-Myk 

The Wretched Ones “Less Is More” (TKO, 8941 Atlanta Ave. #505, Huntington Beach, CA 
92646). Fuckin’ wow-wee, man! The wrathful Street Punk n’ Roll tirades of The Wretched 
Ones have vigorously knocked my front teeth straight down my throat and right into the pit 
of my lower intestines. Less Is More compiles a flesh-scouring smorgasbord of rare 
Wretched Ones 7" releases on CD for the very first time ever, and my ears are profusely 
gushing gallons upon gallons of rabid blood due to the sheer terror-inspiring brutality of it 
all. It’s a reckless, menacing torrent of what I can only describe as Jersey-bred white trash 
Oi! with balls big enough to fill the Grand Canyon to the brim with an unrelenting flood of 
urine. Along with the 18 bone-fracturing 7" cuts, there are seven bonus cover tracks tacked 
on at the very end, and they’re as downright intense and overpowering as the rest; I shit 
you not. Less Is More is one hell of a brawny, muscular package crammed to the gills with 
the grittiest of fiery-eyed, barroom-brawlin’ Oi! Rock n’ Roll sounds. Approach with extra 
caution if your testosterone levels are abnormally low. (CD)-Moser 

X-Headz “Dirty Pounding Gasoline” (Locomotive, 439 South Broad St., Suite 208, Trenton, 
NJ 08611). Apparently these guys were a Hardcore band when they first formed, and 
changed direction with a new vocalist. Well, nowall I hear is Soundgarden junior with a little 
Doom Rock added in. The vocals are very Chris Cornell and Christoph uses them to his 
full advantage. The music is pure Rock n’ Roll, reminiscent of the later works of 
Soundgarden when they went more mainstream and less doomy. If you are still into the 
Seattle sound with maybe a little more edge to it, this is one of those underground bands 
you might like... and then hate when they become popular. (CD)-Myk 

Year Future “The Hidden Hand" (Gold Standard Laboratories, POB 65091, Los Angeles, 
CA 90065). The Future is NOW! The second release from Year Future is extremely 
impressive, making their own name for themselves without relying on previous efforts in 
bands such as the VSS, Dead and Gone, Angel Hair, and the Pattern, amongst others. 
Though it might be hard to imagine, Year Future is the perfect combo of those bands, with 
a decidedly more Rock edge to them. The guitars have a lotta high reverb — something 
usually attributed to Surf bands, or the Dead Kennedys— but in this case it works because 
of the talent here and the fact that reverb is rarely— if ever— experimented with in the 
confines of the Hardcore genre. My only complaint is the length of this three-song disc, 
clocking in at eight minutes and change; it’s like having a girl promise to sleep with me, and 
then only getting a kiss on the cheek goodnight— such a tease! (CD)-McClernon 

Zao “The Funeral Of God” (Ferret, 167 Wayne St. # 409, Jersey City, NJ 07302). One of 
the forefathers of Metalcore has returned. Yeah, they seem to break up every other year, 
but when they’re together, there is nothing quite like Zao. This is fierce, guitar-driven 
metallic Hardcore. Dan still sounds like he could front any chosen Grindcore band. Raw 
vocal chords spew forth heart felt lyrics about his person religious beliefs and in this case, 
what happened if God gave up and just went away? The songs consist of Hardcore, 
Thrash, Math Rock and some severely precise drum licks. With a new drummer in place, 
this album has more pieces reliant on timing and blast beats than past efforts. This harkens 
back to a time when Cave In was still a Hardcore band and Isis had not yet started to sound 
like Neurosis. Zao continues to stay a step ahead of everyone, and show the scene that 
they’ll always be innovators instead of the followers. (CD)-Myk 

ZolarX “Timeless” (Alternative Tentacles, POB 419092, San Francisco, CA 94141-9092). 
Another really fucking weird band that only Alternative Tentacles could release. This is a 
compilation of recordings from 1976-1980, and this Glam-era band looks like an evil alien 
group from Star Trek. The music is really good; think a cross between Ziggy Stardust and 
The Stooges. If you like your sci-fi and music combined, you’ll want to grab this — even if 
it sounds like a really stupid idea. (CD)-Cyst Vicious 

The Ziggens “Greatest Zits 1990-2003” (Cornerstone RAS, 6285 E. Spring St. #234, Long 
Beach, CA 90804). The Ziggens are undeniably the most deranged musical quartet to ever 
irritate and repulse my ears to the brink of all-out insanity. Insidious cowpoke Lounge 
ballads sloppily mingle with colorless dried-up Surf music and rural, manure-encrusted Alt- 
Rock redundancy. You get two god-awful discs of aurally horrid “greatest shits” that should 
have never been, and I’m doubting the band could even give this suck-ass collection away 
to a person physically desperate for musical companionship. I’d rather go stone-cold deaf 
than subject my ears to another moment of this putrid audio atrocity. Grrr! (CD)-Moser 
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Acid Drinkers “15 Screwed Years” (Music Video Distributors, POB 280, Oaks, PA 
19456). I’ve been listening to heavy underground music for a long time, and I am 
also pretty well versed in Polish Metal, as many great bands have come out of that 
scene over the last 10 years. But, Acid Drinkers are a pure mystery to me. They 
have been around for 15 years have released a bunch of albums in Europe, and 
this is the first time I’ve ever heard of them. As with all Metal Mind DVDs this is well 
put together, with a ton of material. This live disc boasts 150 minutes of live and 
video footage from Acid Drinkers. Not being aware of them, I started with the 
videos, often a good way to get familiar with a band’s music. It was from basically 
from the first note, that I realized I wasn’t at all into this band. They have a silly 
nature in their videos that was not appealing, not dissimilar to RKL (who I like much 
better). Their music jumps all the place, going from Death Metal one minute to 
virtual radio pop another. Mostly it was the vocals that threw me; whether they were 
heavy or clean, I just didn’t care for them. I proceeded through the two full shows, 
one from 1998 and one from 1995. To be honest, I prefer the ’95 show. The band 
was heavier and less goofy in their performance. Acid Drinkers also performs three 
covers in the ’96 show. On the bonus discography, you see the track listings and 
every album has cover songs, including “Proud Mary” and “Ace of Spades”. They 
even do a cover of Monty Python’s “Bright Side of Life,” which interested me being a 
Python, fan, but the song was so atrocious, it almost became offensive. Basically, 
this is a great DVD presentation of a horrible band. Not the first time, nor will it be 
the last. (DVD)-Myk 

Dee Dee Ramone “Hey Is Dee Dee Home?” (Music Video Distributors, POB 280, 
Oaks, PA 19456). Dee Dee Ramone was the ultimate sneering personification of 
punk with his tumultuous unpredictable actions, his decadent, drug-addled lifestyle, 
his disheveled alley-roaming appearance, and his hopped-up urban-trashed songs. 
Dee Dee wasn’t only a streetwise Punk Rock icon, but a misfit, rebel, hustler, 
drugged-out fuck-up, and all-around social reject. Directed by Lech Kowalski, Hey Is 
Dee Dee Home is a vital, must-have documentary consisting of an extensive, on- 
camera interview with Dee Dee from 1992 as well as some raw archival footage, 
poignant behind-the-scenes photos, and several clips of Dee Dee playing his guitar 
up close and personal. There’s also a live bonus cut of Johnny Thunders performing 
with The Heartbreakers, and within the DVD box is a sheet of rub-on Dee Dee 
tattoos and a poster of the box cover itself. In the hour-long chat session, a 
haggard, yet vividly animated, Dee Dee waxes theatric and philosophic about 
Johnny Thunders, copping dope, Richard Hell and spiky hair, guitars, the early NYC 
Punk scene, emotionally turbulent relationships (ex-girlfriends), pet turtles, “Chinese 
Rocks,” and Stiv Bators and the devil. Dee Dee also offers the viewer a detailed 
description of the meaning behind his various tattoos! Perhaps the most revealing 
segments of the interview are when Dee Dee nonchalantly unleashes several 
heartbreaking memories about his harrowing heroin addiction (which ultimately 
killed him in the summer of 2002). His honesty is brutal and forthcoming in such 
expressive quotes as “Our drug habits were fueled by being in a band, and living an 
illusion and wanting to have something to do. We were all misery addicts. We all 
wanted to create a lot of chaos. We thought nothing of what we took from people, of 
the abuse we put our friends through. It just didn’t matter as long as we got dope.” 
Indeed, it’s a sick, twisted, and sordid sentimental journey as only Dee Dee could 
relate in his very own inimitable, shocking way. As he bluntly states at one point, “I 
am Dee Dee, and I’m gonna act out. I’m far from perfect.” Being far from perfect is a 
blundering human dilemma that we all must face, but most of us don’t have the 
courage to openly admit it like Dee Dee was prone to do. There’s a compelling 
lesson to be learned here, folks. (DVD)-Moser 

Enslaved “Live Retaliation” (Music Video Distributors, POB 280, Oaks, PA 19456). 
Metal Mind continues to release the most impressive collection of Death and Black 
Metal DVDs on the planet, and MVD is getting them to us here in the States. This is 
no different in quality from previous Metal Mind releases. This disc clocks in at just 
under two hours, and is full of evil and bonus goodness. This is a 12 song show 
recorded in Krakow, Poland, as are all of the Metal Mind live DVDs. It features a 
career spanning set list going from the split with Emperor all the way up to the 
Monumension masterpiece. Once again you’ll note the seemingly perpetual 
revolving door that is a lineup, but the foundation of Grutle and Ivar are the cement 
of this group. The multi camera shoot is one of the best this production crew has 
done and the 5.1 sound is amazing. In addition to the masterful performance that 
Enslaved put on, you get six bonus tracks recorded during the band’s Frost era. 
These are all unused demos and mixes which are essential to any Enslaved fan and 
are on DVD only, so if you don’t have a player, you’re out of luck. Also included are 
computer wallpapers, an extremely comprehensive photo gallery for all eras of the 
band, an art gallery from all their releases, and a discography. The last bonus is a 


band interview with a Polish reporter. With a history that dates back to Deathlike 
Silence Productions, one can’t ignore the importance of Enslaved, and this DVD is a 
huge step toward insuring that never happens. (DVD)-Myk 

Jane’s Addiction “Three Days” (www.sanctuaryrecordsgroup.com). Jane’s 
Addiction has always been graphically strange with their various cinematic 
presentations, and this fast-paced visual collage is certainly no exception. Clocking 
in at an hour and 36 minutes, Three Days (filmed during Jane’s Addiction’s 1997 
“Relapse Tour”) is a mock-up documentary chock full of vibrantly colossal live 
footage, starry-eyed fan commentary, strobe-flash snippets of archival imagery, and 
several muttered ruminations from each member of the band. Vocalist Perry Farrell 
stammers his way through a jumbled array of flowery, mystic psychobabble and a 
revealing oral jaunt into his Jewish side. Guitarist Dave Navarro sporadically 
mumbles about his various addictions, while drummer Stephen Perkins offers 
several sentimental remembrances regarding the band’s illustrious beginnings. 
Guest bassist Flea (of Red Hot Chili Peppers fame) speaks of food after each 
performance, as if he’s on an unending quest to fatten his relatively flat stomach. 
Along with the aforementioned visuals, there’s some surf clips, backstage jam 
sessions, various celebrity guest appearances (including Dennis Rodman, Val 
Kilmer, and Marilyn Manson, to name a few), sensual kissing scenes, grainy tour 
bus views (on the inside and looking out), and a post-tour love-in at Hugh Hefner’s 
Playboy mansion. But it’s the hypnotic, narcotic-enhanced live performances that 
ultimately steal the show. The flamboyant onstage pageantry, debauched pagan 
rituals, and heaving tribal rhythms never cease to titillate the senses and set the 
soul afire. The mellow, whispered psychedelic fusion and electrically stellar, echo- 
laden epics that Jane’s Addiction is world-renowned for creating brightly shine in all 
of their shimmering auditory glory (“Jane Says,” “Stop,” “Three Days,” “Mountain 
Song,” and many more). It’s a given, folks: Three Days is an ecstatically colorful 
carnival of hedonistic visual delights, an “Alice In Rock ‘n’ Roll Wonderland” to 
giddily trip to for many years to come. (DVD)-Moser 

The Murder City Devils “Rock & Roll Won’t Wait” (Music Video Distributors, POB 
280, Oaks, PA 19456). This documentary nearly slayed me; it’s a truly funny look at 
the underground Rock n’ Roll scene, and the brief brushes with fame the bands 
have. There’s a lot of live footage, including the band opening for Pearl Jam in front 
of 22,000 people, playing “Sonic Reducer” with Vedder’s group and totally kicking 
ass. The DVD includes two music videos as bonus footage, and the documentary 
clocks in at about 55 minutes. There are excellent interviews with every member of 
the band including Gabe the Roadie, and one killer scene with the band dressed up 
as a Black Metal gear as they were opening for Motorhead — I nearly busted a gut 
on that. Murder City Devils is still the best band to come out of that scene in my 
mind, and this documentary shows you why from every angle, from the friends, the 
music, the live shows and the band’s pure belief in what they were doing. Since they 
aren’t around anymore, this will serve as their final will and testament, and a damn 
good going away note it is. (DVD)-Myk 

Pistol Grip “The Show Must Go Off! Vo. 7: Pistol Grip Live At the Glass House” 
(Kung Fu, POB 38009, Hollywood, CA 90038). Most of the volumes of this live 
series from Kung Fu Records document pretty well-known bands. Actually, this is 
the first time that I had not heard prior the band prior to this (hey, you can’t hear 
every band, trust me, I’ve tried). I was in for an excellent surprise as Pistol Grip laid 
out an excellent 50 minute set mixing Street Punk, old school Hardcore and even a 
bit of Oi!. The DVD features an audio commentary (well, so to speak, they didn’t 
sound like they wanted to do it and it’s tedious at best to listen to), a photo gallery, 
an option to watch the show from any of the five cameras used and the typical 
shameless promotion of other Kung Fu DVDs. The show features 18 tracks and was 
in the band’s hometown which made for an extremely receptive audience. There is 
also some footage of a party after the gig, which shows the guys to be really down 
to earth and close to their audience, which for me makes them all the more 
appealing. I would highly recommend this band for fans of labels like TKO or Punk 
Core, and bands like the Dropkick Murphys, Distillers and the Business. (DVD)-Myk 

Thy Disease “Extreme Obsession Live” (Music Video Distributors, POB 280, Oaks, 
PA 19456). For a band that isn’t very well known here in the United States, this is 
one very impressive DVD release. First off, it contains about 95 minutes of material, 
a 14 track live concert recorded in Krakow, Poland in 2002. It features an interview 
with two members of the band, their video, a photo gallery and a couple of computer 
add on’s link screensavers and such. It is presented in 5.1 Dolby and includes the 
bands demo, which has a Vader, and Madonna (?) cover and a total of six DVD 
audio tracks. That is a hell of a package! The band does a Dimmu Borgir cover 
during the concert, but doesn’t need it to get the audience interested. These guys 
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are following in their countrymen’s footsteps doing vicious Polish style Death Metal 
like the Yattering or Vader, but mixing in a bit of the Black Metal aesthetic to rivals 
bands like Cradle of Filth and Dimmu. These guys will rank as one of the best new 
bands I’ve found through the Metal Mind label, and Extreme Obsession Live ranks 
very highly in quality for DVD releases overall. It really puts American labels to 
shame that with bigger bands and more money they can’t even come close to this 
content and quality. Not to mention, the direction on the live video shoot is 
unparalleled. We can only hope that a US label picks up this band for musical 
release, as opposed to Thy Disease having only hard-to-find imports available. Until 
then, this is a stellar introduction to an up and coming band. (DVD)-Myk 

UK Subs “Punk Can Take It” (Music Video Distributors, POB 280, Oaks, PA 
19456). Written and directed by Julien Temple, Punk Can Take It is a wry, 
humorous, and apocalyptic look at the British Punk phenomena of the late 1970s. 
Mock documentary-style images with cryptic newsreel commentary are randomly 
spliced with live footage of the U.K. Subs performing before a pogoing mass of 
sweaty, tweaked-out bodies. Clocking in at around 20 minutes in length (plus an 
illustriously intriguing photo gallery and additional bonus footage of Subs’ guitarist 
Nicky Garratt giving a bright-eyed guided tour through his personal collection of U.K. 
Subs memorabilia), the visually gritty scenes take the viewer on a tongue-in-cheek 
journey through Punk fashion, the music, the lifestyle, parasitic media hype, 
groveling record label interest, and society’s reactionary disgust. Ultimately, Punk 
Can Take It proves that Punk has possessed an innate power to persevere as a 
viable musical art form and a blatant mode of individualistic self-expression. Oh, 
corporate consumerist bullshit, up yours! (DVD)-Moser 

V/A “Death Metal: A Documentary” (Music Video Distributors, POB 280, Oaks, PA 
19456). A documentary on the history of Death Metal might seem a bit premature 
for some, but this is the second released this year, but the first I’m aware of in film 
form. Recorded and produced by Bill Zebub of Grimoire of Exalted Deeds 
magazine, the documentary takes a very content heavy stance on the subject, as 
there are no interviewers in the film; you are presented with the unedited opinions of 
the band members that are interviewed. The list of interviewees ranges from well- 
knowns, to newcomers, to legends. There are phone comments by the likes of 
Cronos (Venom) and George Fisher (Cannibal Corpse). Members of Immolation, 
Brutal Truth, Amon Amarth, Suffocation and Malignancy are interviewed. But the 
most impressive interview by far is Roger Beaujard of Mortician, who spends the 
most interview time on the film, but he is also the most well-versed in all the issues 
he addresses. This film is worth seeing for him alone. The most surprising person 
on the film is Peter Steele, who’s included for his work in Carnivore and gives some 
really good background intro the development of that band. Also included on this 
are several videos and live footage (some of which is exclusive to this film) of bands 
including Suffocation, Haemorrage, Deranged, Rain Fell, Brutal Truth, Carcass and 
a black and white version of one of Necrophagia’s home videos. As bonus material 
Bill has included some footage from another film he is shooting, and also an in- 
depth look into the Grimoire Girls from his magazine. The film is well worth seeing, 
although Bill’s artist access for this film did seem a little limited. But yet another 
piece from someone who continually supports the underground scene on a daily 
basis, and deserves your support if for that reason alone. (DVD)-Myk 

V/A “Monsters of Metal” (Nuclear Blast, 2323 W. El Segundo Blvd, Hawthorne, CA 
90250). This is one of the best video compilations ever assembled, for any style of 
music. The two DVDs include 50 tracks from 49 bands (the only band appearing 
twice is Nuclear Blast’s own Dimmu Borgir). In addition to all that, there is a bonus 
section with three live videos from Destruction, Kataklysm, and Hypocrisy. The other 
bonuses include a photo gallery of press photos from every band, and also 
something called the “Dr. Blast Show” which seems to be some kind of either radio 
or internet publicity tool with excerpts of two tracks each from 10 different Nuclear 
Blast artists. Some of the bands on this include Iron Maiden, Hammerfall, 
Entombed, Kreator, Amorphis, Children of Bodom, Cradle of Filth, Tiamat, In 
Flames, Lacuna Coil, Cathedral, and Emperor. From that alone you can see the 
diversity in music represented, as well as the fact this is a true Metal compilation not 
restricted by the label releasing it, as there are probably 15 different labels 
supplying bands here. This is a fantastic release, and with the second volume 
coming out soon, it looks to be just the beginning of what could come. Well worth 
the investment. (DVD)-Myk 

V/A Nomeansno/Hanson Brothers “Would We Be ...Live?” (Music Video 
Distributors, POB 280, Oaks, PA 19456). This DVD features a live performance 
from each of this band’s entities. Both recorded in Camden, London in 2002, the 
shows took place about a month apart from each other. The DVD runs in at 178 
minutes and 41 tracks between the two bands. The longer of the two sets is by far 
the Nomeansno show. I also think that particular fact hurts this disc to some degree. 
After a while, their set starts to drag a bit, and you even start to see it in the crowd 
as their reactions slow and ebb towards the end of the performance. The Hanson 
Brothers really steal the disc as they play a faster, shorter set, and generally are 
much more amusing to watch. Yes, it is the guys, but they really take their personas 
to heart as they act entirely different in the hockey gear than they do when just 
playing straight. The HB show is a little under 40 minutes of the disc and is a total 
goof the whole way through, including a segment where they antagonize the crowd 
telling them how much football sucks and that it isn’t half the sport hockey is. It’s a 
lot of fun to watch, and it seems like the band had a lot of fun playing. Musically, the 
Nomeansno section is good, but the Hanson show is a must see. (DVD)-Myk 


OTHER COOL STUFF 

Mystery Science Theater 3000 “Santa Claus Conquers the Martians” (Rhino, 3400 
W, Olive Ave., Burbank, CA 91505). This is the second disc in a set called The 
Essentials. I think what they mean is essentially awful. I reviewed Manos a couple of 
years ago when it was released as a single disc; it’s the second film in the 
Essentials set. Manos is still truly the worst movie Mystery Science Theater has 
ever tackled, but Santa Claus... is a very close second. This episode is the crew’s 
“Christmas Special” and they truly dug deep to find this Pia Zadora travesty. The 
acting is beyond bad — imagine the Three Stooges without their masterful timing. 
The actors are dressed in green crushed velvet outfits with little wires sticking out of 
their heads for “antennas”. You have four children in this film, two playing human 
children, the other two, Martian. These child prodigies read cue cards the way my 
two and a half year old son reads Disney Block books. Of course all of this leads up 
to a field day with Joel, Crooo, Gypsy, and Tom, including the defining moment of 
them discovering a misspelling in the opening credits. I still am floored by the pure 
genius of treating these films like one would treat Rocky Horror and just heckling the 
shit out of them. For those of you out there not familiar with this, you watch the 
movie with four silhouettes in front of it — as if you’re in the theater with them — and 
they proceed to trash the shit out of the films. This is all interspersed with Joel’s 
bosses giving him a hard time about the rocket he’s on, or the holiday, or whatever 
each episode, just for a little non-movie comic relief. While this is not one of my 
personal favorite episodes, it is the perfect holiday bomb. It is the perfect MST3K 
film, and it will leave you giggling every time you think of a grease-painted Martian 
face. (DVD)-Myk 

“Nurse Me!” (Anime 18, 250 W. 57 th St., Suite 328, New York, NY 10107). Little 
innocent Nurse Yumi. Apparently, judging by several releases on Anime 18, if you 
are a young attractive girl in Japan who values her virginal status, the last 
profession you want to go into is nursing. This is another film about a young 
attractive girl who goes into medicine to help people and ends up involved in lurid 
sexual acts against her will. Unlike most of the Xtreme Series releases, this disc 
clocks in at over 90 minutes rather than 60. The disc features the standard bonus 
material from CPM: The Anime artform short, an art gallery, storyboards, previews 
for other current DVD releases, and an option of English or Japanese sound with 
subtitles. If you like the Nightshift Nurses saga that came out over the last two 
years, this will be right up your alley. There is the perverted head doctor and his 
lackey nurse who forces her nursing core to the brink of sexual perversion. This film 
takes place a little earlier in their training though, as these nurses are still students. 
There is an interesting plot explanation in this film as to why everybody is on a 
constant mission to rape Yumi. (At least it’s interesting compared to most dialogue 
in adult animation, which often makes porn seem like Shakespeare). Of the films 
I’ve seen in this series so far, this is one of the best. The animation is excellent, and 
the story writing has grown leaps from the beginning of the extreme anime 
movement. Faint of heart be aware, as Nurse Me! goes one step further than 
anything you’ve ever considered offensive. Trust me on that. (DVD)-Myk 

“Puppets Who Kill: The Complete First Season” (Music Video Distributors, POB 
280, Oaks, PA 19456). This is fucked up. Puppets Who Kill is a television show from 
Canada about murdering puppets trying to rehab in a halfway house. It’s right in line 
with a sequel for Meet the Feebles except because it was for TV, it’s not as graphic 
as Peter Jackson’s masterpiece. You have Bill, a ventriloquist dummy who’s killed 
36 partners. You have Buttons the teddy bear, who went ballistic after being fired 
from his advertising job. You have Rocko the dog, who has a never-ending anger 
problem, and last you have Cuddles the love doll who really doesn’t want to hurt 
anyone but is so stupid he keeps putting himself in awkward positions. This two disc 
set features the 13 episodes from the first season, and it reminds me of something 
that would be 100% British in its humor. The show takes place in Ottawa and the 
halfway house is run by Dan, who is a questionable social worker at best. The 
characters lie, steal, cheat and fuck their way through every episode... including 
Buttons banging a senators wife to get the house a satellite dish. This is the better 
version of the short lived Greg the Bunny show with Seth Green. Obviously this 
show was given more time to develop, and it paid off. The set features one track 
with an audio commentary (the episode was nominated for a major Canadian TV 
award), a making of a featurette, bios, and bloopers. I highly recommend checking 
this out. Twisted puppets with no moral code; what more could you ask for? It’s like 
Thunderbirds on a heroin bender. (DVD)-Myk 

Xtra Credit (Anime 18, 250 W 5T h St, Suite 328, New York, NY 10107). This 
installment in the Anime 18 Xtreme Series explores every male high school 
student’s pubescent dreams. The really hot new teacher, in this case Miyuki Hara, 
has totally lost control of her class. She is invited over by a veteran teacher (also 
quite the looker) for some advice. When she arrives at Professor Keiko’s house, 
Miyuki finds her three worst students involved in a gang bang with Keiko. From 
there, the film proceeds to follow Miyuki’s descent into a corrupt sexual world that 
involves a good chunk of the education department. The idea of a student bedding 
his hot teacher — especially in light of the current example in the news — is well 
known and probably experienced by most male students at one point or another. 
Here it is, laid out with no room for discussion. This film isn’t as over the top as 
some of the other Xtreme titles, as it doesn’t explore the sheer violence of some of 
the other films. For those looking for the most erotic of the Japanese Manga titles, 
this should be at the top of your list. For those easily offended, well you should have 
already stopped reading this review by now. (DVD)-Myk 
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WE 'EE NEVEfi GOING HOME 

Ride along with Against Met for a 
one-month-long debaucherous tour where 
they take on everyone from major 
label MR slimebags to egotistical 
screamo bands. We don’t want to give 
away the ending, but you can assume 
that Against Met triumphs over evil! 
See it for yourself l 
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